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'  PKOPI.gS  SYMPHONT  ' 

i  In  JordRn  Hall,  ycaterdny  afternoon,  j 
\  'iip  People',^  Sj-mphony  Orchestra  gnvp 
If.  final  roncprt  of  the  scjwon.  The  cen-  , 
>  XtM  feature  ot  the  prosmm  wa*  a  per- 
I  fcrmanrc  of  adunods  «acred  itiolet  \ 
■'Gnllla.  "  (n  wlilrh  «  contingent  from  i 
'  the  Haiitlel  and  Haydn  Society  lent  Ita 
aid.  The  society*  conductor.  Mr. 
Thompson  Stone,  wielded  the  baton 
both  In  thU  rarely  heitrd  work  and  In 
the  orchestral  numbera  which  comprised 
the  remainder  of  the  prosram— Ram- 
cau-MottI,  Ballet  Suite  (Minuet,  Mu- 
«ftf4-,  Tambourine  Haydn.  Symphony  In 
I  D:  Wagner.  Morning  Dawn  and  Sleg- 
irlert  *  Rhine  Journey;  Goldmark.  Over* 


....  SaJjuntaU. 

■■Gallia."  a  Ian 
nUsfnrtunr.^  of  p 
I  imo.  and  perform 
PavW  Opera,  it  ( 
■  for  this  historical 
mi)--lf  It  In-iplre* 


■  the 


Jly  rouses  In  the  dUln-  * 
rs  of  today  more  than 
loof  (ho.^e  emotions  with* 
f-h  3iifiip,„-(.  nf  1870  nat-  . 

I'plwed'w-' 


IP'*  or  tone  marred  an 
IfnL  rendering  of  the 
ormance  gavi;  evident 
idience,  whose  cnthiul- 
^alled  her  several  Umes 

ftie  orche-itra  jgftv-t-a, 
■Ml'-.'    i.f  [he  ^Sy^n 
I'i.'llng  upon 
■■■'I-  character 
nns  been  no' 
iiproprlately 
full 


deca. 


iif  the  P,-.)plr-.i  SyinjJhnny.  And  .wmc 
iiuislc-luvliig  p(Tson.t  ot  wealth  might 
well  consider  It  aa  a  worthy  object  of , 
llielr  OMijitance.  3  8 
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Ttimbourlr  (heir  (irat  measures  i 

allowed  uni  -i/Sst  yween  conductor  «nd  1 
men.  sklUfr "  pl(g*^^onlnB  of  .mill  est  ml  I 
balance,  a  senollivn  molding  of  musical  , 
line.  More,  aa  the  aulte  proceeded.  It  be- 
came evldeni  lliat  o«r>fiil  ami  wise  re-, 
heurwlns  bn<i  ii>i>Tii'(i  ■■ri  i  f<,i;i\i.v^y.'-i  liere  > 
and-therf,  ii.i.i  i.'n  d^t  .  iri.iionien  i 

In  their  t,).i  ■    ■  ■<.■  .....  milt  a  ■ 


bring  plU 


ntlrelv 


iced. 


1  Iini:  walled 

nds  of  Wagner  to 
And  convinced 


from  Uiese 
iHTTTiT  fhe  People  s  S>oii>hony  Orchestra 
veil  In  tune  and  with  pleasant  aonorlUes. 
tut  furilitrr  Air.  Stont-'*  concept  onhe 
nTIilf?  wn.t  one  that  wouldjIoliiJKOrTci "Sh 
\i  .iKiici-|an  conduclar.  Tlie. 

n  irn    -i,  -n-  r  1  nnipo TeTpVlfcd  through 

'  '         I    iiK>    go-called  "TTornrng 

'    irii'ds   Rhine  Journey 

"  ,Ls  it  BGcmed  Inevitably, 

IN,-  Mniergni  beauty,  nobility  and 
■  ■.<  -u,in...-s  ot  the  music  «ere^  JiTr. 
-■I'ini  anH~T:herGrflre  tTie  ortHflratra's 
.ii.Mii.-  HUdience'.-^  a.-T  w.'n  is  W.icncr'H. 


ii.  Svniphonv  Or- 
oi>,jlv.  for  Havdn's 
eti.     Thirdly.  Sieg- 


ed. 


the 


'.^lone  with  a''concerl  Uie 
ha-^  nOffroquentlv  boon 
■People-a"  since  a  memfl- 
vlien  Mr   MonieUx  tool; 


tim 


'  ha 


■ekly  ! 


With  Mr.  Stone  to 

Lead  the  People' 

0'  NCE  more,  du.  lnjf  a  season  of  In- 1 
ternilltcnt  concert-giving,  thr  Peo- 
,  Plo«    Symphony     Oreheatra  v^a.^ 

ncara    from    yesterday  afternoon.  Thla 
;  time      Jordan     Hall     wa»     ther'  piac-  ' 
and  Mr.    Thompson     8tone    the  con- 
iiucior.    The    casual    i^baerver.  on  en-,' 
lerlng  ih^  hall,  noted  first  that  the  two , 
»iue  sections  of  seats  were  filled  with  row 
upon  row  of  black-gowned  men  and  worn- 
en;  found  next  that  the  double-banses  of 
Ih-  ?"'?f  ''*''-'»„were  not  atondlne  nsafnsi ' 
the  bark  wajl.  as  In  their  ouKtom'  re- 
metiibcreil  aoon  that  the  afternoon '  w;.?,  ^ 
to  bring  choral   as  well  as  orchestral 
music,  that  the  blnek-gownr-d  ones  wore  I 
Mr.  Stone'-*  friends  of  the  Handel  nni 
Hftydn   Society,  that  the  double  bafses 
were   standing    somewhat    forward  Im 
cause  of  the  presence  of  narrow  pl.it. 
forma  at  the  rear  of  the  stage.    Tes  the 
program  of  Rameau  and  Haydn  Wa'gner 
and  Humperdlnck  was  to  Include  also  a 
motet    by    Gounod,    hie    "GalUa  ■  •  foi 


I  flfty 


Marii::n  ,,    Mr.    Stone  *  an- 

'  '  the  omission  of 

the  n  .  'Liam-shcet)  sang 

,   ""  ■■■         '  usiom  of  the  dav 

lo  belUiLi  r.„„„o,i  ;n,.J  all  hU  works.  In 
i  atr3Vln!.kf.in  age  this  Is  perhaps  In. 
jvltable.    But  some  of  u.s  remember  that 

1    few    y.'iu';  M,-     "[',,1  ur,.  i,ini^,.,| 


i  the  sij'ee  li'ij/i  ■■Ka,^^i!''''' The  oiViv  ex- 
planation ia  that  these  simplicities  of 
Gounod,  simple  sometimes  almoai  to  the 
point  of  childishness,  are  expressions  of 
so  great  a  sincerity  as  to  malfo  them 
withstand  the  changes  of  fashion  which 
music,  like  everything  else,  undergoes. 
Further.  Gounod  always  expresses  well 
mu  h"^'"^  ^  expressed,  Is  always 
expression.  Which  remark?!^  Tp^ty'  to 
"Gallia.-  minor  work  though  It  be.  as  . 
much  as  to  "FauBt"  and  "Romeo  and  I 
Juliet."  TU-  ronililiiPil  tore?.'':  vfsterdav 
afternoi>i,    ■  ,   -t.-r-m  m".  ,^'^  wliIWi 

'  him  when  for  a  moment  liWe  and' there 
choral  Accompantmenis  gave  blm  a  bit 
,  of  orchewtral  condnrUnt-  t„  l.'oilow- 

'  Ing  alike  their  .-ii  i .-         m  i-,-,  ii-n.  e:, 

■they  have  "been  i        '  i    ■.,.|.  iii;u 

I  excellent   chor:ri  .ni.  u 

I  woefully  lackinL  ,n,i 
take  which  nui  [  ,.,  ,  |,,,,s  \>t- 
tween  conductor  i,,,  ,,  .,,  .jrche-i.  i 
i  ira.  Somewhat  tearfully  ilien  tliey  wen' 
to  the  perfui-uiance  of  yesterday  after- 
noon. Was  a  dlsag^reeablc  duty  lo  be  | 
theirs?  It  did  not  lake  many  measures  I 
to  give  anawor.  Moitl'a  arrangement  of  i 
a  JittUet-auIte  out  of  the  operas  ot ' 
ttaroeati  brouuht  u  Minuet,  a  Musette,  a  ' 


SS'mphony  Orohcatra.  He  and  1 
will  itndemke>  seHcsi  <>(  i'On- 
ecru  on  new  ni>  wvM  fu  old  lines. 
As  he  pill  freult  Wv  into  tJie  Han- 
del and  Haydn  Boclcty  nnd  ihe 
Apollo  Club,  he  may  now  do.  aa 
muoh  for  the  People's  OrchestrA 
which  Boroly  needs  to  rtnd  a  puN 
lie  again.  This  year,  in  pdrUcu- 
lar.  Mr.  Stone  hna  rlppned  na  con- 


THOMPSON  STONE 

will  conduct 

THE  PEOPLE'S  SYMPHONY  ORCHESTRA 

ON  SUNDAY  AFTERNOON.  APRIL  11.  1930 

XT  !  50 

JORDAN  HALL.  BOSTON,  MASS. 

At  this  concett  the  Orchestra  will  be  assisted  by  members  of  the 
HANDEL  AND  HAYDN  SOCIETY. 

Your  support  is  ejgerly  requested,  both  by  artending  (he  Concert  iad  by  telling 
others  about  it.  in  order  that  this  worthy  orchestra  may  continue  its  concerts  durins 
the  coming  seasons. 

Tickets  25  and  50  cents 

^otf  on  sale  at  ^ox  OfHce 


THOM  F.SON  STONE.  Guest  Conductor 


JORDAN  HALL 

SUNDAY,  APRIL  13,  1930 
3:00  P.  M. 


iTHOMPSON  STONE 
j  NAMED  CONDUCTOR^ 

Thompson  j,i  md  Htsydn  ; 


5?;^  .  e;ndu.:lor.hln  l..t  »r...  \ 


THE  ORCHESTRA 
will  be  assisted  by  members  of  the 
HANDEL  AND  HAYDN  SOCIETY 


JSrngram 


l^ALLET  SUITE  . 

Miilnel 


S'l  iMI'HONY  IN  D 

.\d.,i;io 


Ramcaii-Mottl 


Haydn 


AHcgro  spiriloso 

(i.MTJA  (Sacred  motet)  Gounod 

.9ntrrmisBiaii 

MORMNC  D.WVN  AND  SEKiFRIED'S  RHINE 

Jt)UKNEV  ....  IVtujner-Hiiml'cnlmik 
()\  ERTURE  TO  SAKUNTALA     .       .       .  Cotdmark 


lirass  and  reed  insinmifiits 
V  made  by  C.  G.  Conn.  Ltd. 
Hold  Building. 


I  PEOPLE'S  SYMPHONY 
I  IN  SUNDAY^CONCEBT 

i  "Gallia"  Performed  With 
I  Handel  &  Haydn  Singers 

The  People's   Symphony  Orehestra 
gaTe  ft  c«nc«n  in  Jordan  Hall  yea- 
tcpday  afternoon.  Thompson  Stone  was 
the  eudat  conductor.  The  Handel  mid  , 
Haydn   Society  aaelBted  In  Gounod'o 
)  "GaJlia."  R  sacred  molet  for  soprano  \ 
chorus,   and  orcheatra.    Mrs  Marlon 
Kingsbury,  soprano,  was  the  boIoisL 
Rameau's  -'BaJlet  Suite,"  arrAnred  i 
:  by  Mott],  began  the  concert.  Tho  rc-  ' 
;  tnainlng  orchestra]  numbers   wpro  k' 
,  Haydn  Symphony  In  D;  Humperdlnck"^ 
I  arrangement  of  ■'Morning  Da«-n''  and  ' 
"Siogrrlcd's    Rhin..    Journey-     from  i 

Iwagnera     Goetterdacmmorung,"  and! 
the^  overture  to  Goldmark-s  "Sakun-i 
General    speaking,    the  orchestral 
played  as  well  yesterday  as  ono  has 
n-Mrd  I  t  play  this  season.  The  players  J 
were  alert  and  responsive;  the  pliras- 1 
ing  waa  neatly  and  gracefully  ohaped-  I 
tone  was  usually  true  and  clea/^  and  ! 
tna  tonal  balance  between  the  choirs 
allowed  a  distinct  Improvemeni  There 
were  a  few  di.screpancles  here   and  ' 
there,   but   little  (hat   waa  glarlnFlv 
I  conspicuous.  S'anngiy 
It  cannot  be  lald.  however,  that  Oie 
MklU  and  polish  which  characterized 
most  of  the  orchestral  work  was  to 
b«  found  In  the  playing  of  the  Wag- 
ner  excerpts.    The   entrance   of  the 
hllfit^,  in  this  piece  was  ragged  and 
t^tK.  ^""""f':  poor  lnt«na-: 

Won  by  cerUln  of  the  strings;  rhythms 
•nd  ttae  were  occasionally  distorted. 

^l'^""  ■^"^  ^'''^  conductor  in 
the  purely  instrumental  numbers  but' 
ta  the  choral  piece  he  displayed  hla ' 
amuly  moat  fully  and  satlsfylngly.  ' 
HIS  tempi  In  the  orchestral  selectlon,- 
aeemed  now  and  then  to  be  too  elow 
the  minuet  of  the  Kameau  suite  was 
i  ln^h.'^^M,  ^"'^  dragging, 

-t  "  . .-rfi-  became 
M  pnw^TTremative  and  resourcc-'ul 
*U8  rhythms  were  more  sharolv  de. 
flMd-«d  ).e  played  upon  hls-chr-ral 
jflstrument  wHh  expert  hands,  achlev 
mg  mellow  enAembl*  tone  and  excel 

-^If.  """'f*         «>«   Handol  ,M 
ydn  Society  showed  clearly  their 
-l  <y,^  "  rhythmlo  precleloo 

f  tC'  '{'".eratlfying  absence  ofrmuch 
i-«    m^.T";  ""»™'cred  In 

arpe,  mixed,  choral  (jroupg 

or  the  nolo  pai-t-and  Indeed  a  jtod 
jonion  or  tho  pari,  that  which  He. 
Iof..L"''..  'L  '^'S'"  register.  1..  a 
u  l^,"  n"""  ■"""""on.  Her  voice 
Jn  quality,  although  not  a  lar^e  or 
lieavy  voice.  There  were  Eom»  jim 
onltlea  to  attalntos  c.rl.fn^Se" 
hclEM,  where  Gounod  .aw  "t  to 
'iiolody.  but  the  singer  wisely 
'Hiilge  In  too  great  a  slraln- 
'lieae  high  notes. 
■•H  waa  done  .Imply  and 
'  "'""''^'ty    and  waa. 

L  .,?^ore  agreeable  and 
Her  diction  was  for  the 
oat  part  good.  At  the  eonclujlon  «r ' 
iohTi,""  Kl'>e«.nry  received; 
nch  applause  „d  was  recalled  to  the  I 
1  aevernl  times.  [ 

?  ST"'  ™»  ■  "Iteration  ot 
eert.  ";*'  •"0"  moderately  priced 
I  «;       .  JH"  qualllv  IL 

,ea  but  are  neceajary  to  th,  mn.l 


HANDELS 
SINGWnH 
PEOPLE'S 


Stone  Conducts  Joint 
Concert  at  Jordan 
Hall 


6y  warren  storey  smith 

Yesterday  afternoon,  in  Jordan 
Hall,  at  its  final  concert  of  the  sea- 
son, the  People's  Symphony  Orclicf.- 
tra  was  for  ilie  first  time  dire^;tcd  by  1 
Thompson  Store,  conductor  of  the 
Handel  and  Havdii  Society  and  of  the 
Apollo  Cluh.  Members  of  ihe  Handel 
and  >Tay<in.  logcthcr  wilh  Marion 
Kint^bnry,  -."nr^ino.  joined  with  the  i 
orrhc-sira  \cstcT-day  in  3  performance 

From  the  orchestra  itself  came  the  , 
familiar  Ramcaii-Mottl  ballet  sailc,  a' 
s>mphony  o£  Haydn  in  D-major, 
Hompcrdi nek's  arrangement  of  the 
-Daybreak"  music  and  Sicfffncfl's 
Rfiine -Journey  from  Wagner's  "Coet- 
tcrdacnimerung"  and  Goldmark's  over- 
I  ^ure,  "Sakuntala." 

I      COAIPETENT  WITH  BATON 

I      .     ..    ,-,      ,.■    ilif  Hfindol  and  Haydn 


  ...  ,1  nosalble  to  feel  th^i 

the  orcl'esfa.  I"  the  Handol 
■do'"   r-eem    iierformanc^s  of 

rftir-lne  "PKitlmus  Hunsarl- 
■  r^-pr  U  ^viia  to  he  noted  lhal 
.>  had  not  only  his  ohoms  but 

-ir'>  well  In  hand,  and  yos- 
.  .ding  purely  orchestral  pieces 
^^-t  (im-^  hpi-enhoiits.  he  showed 

  ■■  ,,  1-  riartliuilarly 

..uoJ7la^?d 


J  hwol.     I  ■  .  ■  '  ■■i'"--^  ' 

dlEtplay.  resp'Midi-'j 

tlona.   ilr.  Ston^ 
I  gained  In  tho  orK  i 
!  thft  pit  of  a  thi  .ill 
I  released  the  dmm.-iui    ini.tim    inii-  r 

In  both  the  Wagnerian  execrpu  uiid 

overiuwof  Goldmnrk. 
The  l^ndel  and  Hnydn  ulnpire  i 

Mm.  kV  -  


fleiierved  n  capttolty  hoifle,  par-  ( 

In  view  of  the  mod«)t  kcjUc 
»  ihut  obtnlneiL 


STONE  LEADS 
PEOPLE'S 

Thompson    Stone,    conductor    o(  i 
j  the     Handel    .and      Haydn      S>». : 
ciety.  as  well  aa  of  other  choral 
I  organiiaUons     in     this  vicinity 
j  made  his  debut  aa  an  orchestral 
I  conductor  in  a  gruest  leaderahip  -r 
the  People's  Symphony  Orchestra 
,  yesterday  afternoon, 
j     The    orchestral    numbers  were 
Mottla   Ballet  Suite   of  Rameaui 
music,  a  Symphony  in  D  by  Hayxin. 
a    Wagnerian    excerpt,    "Mornif  ir 
Dawn  and  Siegfriend's  Rhine  Jour- 
I  ney,      and    Goldmark's  Overture 
I  '■Sakuntala." 

The  program  was  not  without  a 
tinge  of  choral  music,  for  a  group 
of  singers  frnm  the  Handel  and 
Haydn  joined  the  inBtrrumental 
7-^^  .  S  ?■  P^iro'manee  of  Gou- 
nod a  "Gallia."  This  piece  '-as 
given  an  excellent  performance,  Iho 
chorus  being  a  pliant  rind  resonant 
instrument  in  Mr.  Stone's  hand^ 
Marion  Kingsbury's  voice  was  rath- 
small  for  the  solo  part 


rt  1 


s  the  pu 


eiy  . 


sstral 


however.*^  that 
ter.  For  one  thing.  Mr.^  stone 
has  been  none  too  fortunate  in 
handling  the  orchestra  as  accom- 
paniment for  the  numerous  choral 
works  he  has  undertaken  here  late- 
ly. For  another,  the  People's  or- 
chestra has  had  an  off  year,  giv- 
i  irregularly   and.  no 

iinH.  "  'J"^  rehearsals. 
'  q(nn»  ^.  ^''"''"mstances  Mr. 

3tone  accomplished  somethine  of  a 
.miracle,    lor    the  orchestra 

i^u  '^  ^"""'^ed  better  to  our  earT 
;  ;;se'l?  fe?  VX"Ze;%r/" 
,  Itant  attenUon^o,  Theophii  Wendt! 


5  recall  ■ 
red 


I  Goldmark  n 


th, 


— .v.ity  a 
Wagner  am 


,.1 


In  Symphony  Hall  in  Boston,  September  8  and  9 
of  the  Tercentenary  Year  1930,  a  Concert  arranged 
by  the  Massachusetts  Bay  Colony  Tercentenary 
Commission  through  its  Music  Committee 


The  People's  Symphony  Orchestra;  The  Apollo  Club  of  Male 
Voices;  Thompson  Stone,  Conductor;  Rulon  Y.  Robison,  Tenor; 
William  F.  Dodge,  Violin;  Armand  Welcome,  Viola;  Douglas 
Kenny  at  the  Piano;  Walter  Kidder,  Baritone 


PRINTED  rec-uids,  in  iicw-spaixr  well 
as  in  program,  of  the  early  concerts  in 
New  England  rarely  bring  data  for 
prccisu  identification  of  the  compositions 
performed.  Hence,  in  selecting  works  which, 
passe.l  ill  ivview  in  a  single  evening,  might 
be  said  to  sketch  the  development  of  the  or- 
chestral concert  in  Boston,  choice  of  early 
works  must  be  based  on  probability.  But 
Oscar  G.  Sonncck,  for  many  years  in  eharge 
of  the  Music  Division  of  the  Library  of  Con- 
gress, so  amply  increased  infoiiiuition  gath- 
ered by  Elson,  Hood,  Hitter  >uid  oHurs.  that 
the  concert-giver  of  today  can  at  least  pie- 
sent  what  Bostonians  may  have  lieanl  on  a 
certain  evening  of  the  eighteenth  century. 

The  searcher  for  information  must  nctt 
expect  to  find  even  a  statement  of  the  key  of 
the  piece.  Occasionally  an  overture  is 
coupled  with  the  name  of  an  opera  or  ora- 
torio ;  but  generally  one  reads  merely  "Over- 
ture" or  "Grand  Overture."  While  tlie  per- 
formers are  often  personally  mentioned,  the 
name  of  the  composer  is  generally  omitted. 
Only  the  famous  (as  for  instance,  "Aiden" 
for  Haydn)  get  named. 

Tlie  earliest  date  of  a  concert  of  "music 
for  sundry  instruments"  given  in  Boston  is 
December  30,  1731,  The  succeeding  forty 
years  were  sprinkled  with  similar  events;  but 
it  was  not  until  May  17,  1771,  that  v  e  have 
definite  record  of  the  public  i)erform:  .ice  of 
a  symphony  in  several  movements.  On  that 
evening,  as  the  last  selection  in  "Act  II"  of 
a  three-act  program,  a  "periodical  sym- 
phony" of  Stamitz  was  given.  And  it  must 
have  been  Johann  Stamitz,  since  his  famous 
son  Karl  was  not  yet  definitely  settled  in  the 
orchestral  field. 

Furthermore,  by  inference  (but,  as  far  as 


available  records  show,  only  by  inference) 
we  may  conclude  that,  previous  to  1771, 
there  arrived  or  already  resided  in  Boston 
some  persons  who,  through  study,  training, 
or  travel,  were  very  familiar  with  the  work 
of  the  fainou.s  Mannheim  OiclK'stra.  That 
organization,  led  by  Joliaiui  Slainit/,  exer- 
cised an  influence  probal)l\  ujiiiainllelled  by 
any  other  instruiiu'iitiil  gnuip  at  any  epoch 
of  musical  history.  .Muzaj  t  ami  Beethoven 
came  (direetlv  and  personally  m  Hie  case  of 
Mo/art)  iiiuler  tliat  inllueriej;  and  Mo/art's 
later  symphnriies.  .juartets  and  ipiintet.s  show 
full  assimilation  uf  the  "Mannheim  style." 

In  Boston,  then,  in  1771  there  was  an  ac- 
tive musical  group  of  thoroughly  up-to-date 
amateurs  and  professionals.  Counter-influ- 
ences of  indifference  or  obstructionism 
doubtless  made  life  interesting  or  miserable 
for  this  group. 

The  investigator  has  still  the  problem  of 
recording  or  estimating  the  effect  of  con- 
fiicting  and  cooperating  forces  up  to  about 
1880.  Since  then  data  gathered  by  Alien  A. 
Brown,  and  bctjueatlied  to  the  Boston  Public 
Library,  furnish  ample  basis  for  opinion 
and,  if  finality  is  attainable  in  the  domain 
of  art,  conclusion. 

While  some  of  the  early  concerts  promise 
"upwards  of  fifty  performers,"  it  is  not  to 
be  taken  for  granted  that  an  audience  of 
1771  heard  just  what  an  audience  of  1930 
hears.  On  the  other  hand,  the  auditorium 
was  small;  and  there  can  be  no  doubt  that, 
e.Kcept  for  volume  and  resonance,  the  colo- 
nial audience  heard  in  full  such  works  as  are 
here  presented.  The  full  score  lias  only 
eleven  separate  parts:  four  strings,  two 
oboes,  two  trumpet.s,  two  horns,  and  kettle- 


I 

FIRST  MOVEMENT  OF  A  SYM- 
PHONY IN  D  MAJOR,  by  JOHANN 
STAMITZ,  supposedly  played  on  May  17, 
1771.  The  concert  was  arranged  by  Josiah 
Flagg,  and  was  announced  as  "vocal  and 
instrumental  musick  accompanied  by  French 
horns,  hautboys,  etc.,  by  the  band  of  the 
64th  Regiment." 

The  vogue  of  the  works  of  Johann  Wen- 
zel  Anton  Stamitz  (1717-1757)  in  all 
European  capitals  was  phenomenal.  His 
compositions  include  fifty  symphonies.  Thin 
as  his  orchestration  may  seem  to  us,  we  may 
think  of  it  as  possessing,  for  his  contem- 
poraries, great  richness  and  brilliancy. 

II 

SECOND,  THIRD,  AND  FOURTH 
MOVEMENTS  OF  A  SYMPHONY  IN  D 
MAJOR  by  ANTON  FILTZ,  as  from  a 
program  dated  October  26,  1772,  presented 
by  Mr.  William  Selby,  organist  at  King's 
Chapel.  The  composer,  born  in  1730,  was, 
from  1754  to  1760,  First  Cellist  in  the 
Mannheim  Orchestra.  Inventiveness  in  mel- 
ody and  boldness  in  contrasts  are  his 
striking  qualities.  He  wrote  forty-one  sym- 
phonies. In  merging  the  three  movements 
by  Filtz  with  one  of  Stamitz  to  secure  a  type 
of  the  complete  Mannheim  Symphony,  we 
are  doing  only  what  is  recorded  as  occasion- 
ally having  occurred  in  Mannheim. 

Ill 

FIRST  MOVEMENT  OF  A  SYM- 
PHONIE  CONCERTANTE  FOR  VIO- 
LIN, VIOLA  AND  ORCHESTRA,  by 
IGNACE  PLEYEL,  as  from  a  program 
dated  May  30,  1798,  presented  by  a  group 
of  French  musicians. 

The  name  of  Pleyel  begins  to  appear  on 
Boston  programs  about  1790,  though  it  was 
not  until  1795  that  this  favorite  pupil  of 
Haydn  settled  in  Paris,  where  the  piano  and 
publishing  business  which  he  founded  is  now 
housed  in  a  great  building  containing  the 
Salle  Pleyel,  a  concert-hall  unique  in  de- 
sign and  in  acoustic  properties.  The  Sym- 
phonie  Concertante  is  played  from  parts 
taken  from  a  copyist's  manuscript  in  the 
Brown  Collection  of  the  Boston  Public 
Library  which  contains  no  statement  as  to 
the  original.  Pleyel  wrote  five  such  works, 
twenty-nine  symphonies,  manj^  quintets, 
quartets,  and  smaller  compositions. 


IV 

THREE  SONGS  by  FRANCIS  HOP- 
KINSON,  the  first  native  American  song- 
composer.  The  span  of  the  author's  life 
was  from  1737  to  1791.  He  was  a  lawyer 
by  profession,  and  a  signer  of  the  Declara- 
tion of  Independence  as  representative  of 
New  Jersey.  Harold  Vincent  Milligan  has 
arranged  several  of  his  songs,  the  earliest  of 
which  (My  Days  Have  Been  So  Wondrous 
Free)  dates  from  1759.  Mr.  Robison  will 
sing  that  earliest  song  and  two  others :  O'er 
the  Hills ;  The  Garland. 

V 

OVERTURE  TO  THE  OPERA  "DER 
FREISCHUETZ,"  by  KARL  MARIA 
VON  WEBER.  This  work  is  included  in 
the  program  as  a  tribute  to  the  Germania 
Orchestra,  a  group  of  gifted  players  who, 
from  1850  to  1854,  did  great  service  in  ex- 
tending Boston's  knowledge  of  masterpieces 
of  orchestral  music. 

INTERMISSION 

VI 

THE  FAREWELL  OF  HIAWATHA, 
FOR  BARITONE,  MALE  CHORUS  AND 
ORCHESTRA  by  ARTHUR  FOOTE.  The 
author,  a  native  of  Salem,  has  been  active 
in  many  fields  as  a  composer,  and  has  trained 
many  who  have  achieved  success  as  pianists 
and  composers.  The  Apollo  Club  first  sang 
this  work  in  1886. 

Longfellow's  text  reads: 

From  his  place  rose  Hiawatha, 
Bade  farewell  to  old  Nokomis, 
Spake  in  whispers,  spake  in  this  wise. 
Did  not  wake  the  guests,  that  slumbered: 

"I  am  going,  O  Nokomis, 
On  a  long  and  distant  journey, 
To  the  portals  of  the  Sunset, 
To  the  regions  of  the  home-wind. 
Of  the  Northwest  wind,  Keewaydin. 
But  these  guests  I  leave  behind  me. 
In  your  watch  and  ward  I  leave  them; 
See  that  never  harm  comes  near  them. 
See  that  never  fear  molests  them, 
Never  danger  nor  suspicion,  ] 
Never  want  of  food  or  shelter. 
In  the  lodge  of  Hiawatha!" 

Forth  into  the  village  went  he, 
Bade  farewell  to  all  the  warriors. 
Bade  farewell  to  all  the  young  men. 
Spake  persuading,  spake  in  this  wise: 

"I  am  going,  O  my  people. 
On  a  long  and  distant  journey; 
Many  moons  and  many  winters 


Will  have  come,  and  will  have  vanished. 

Ere  I  come  again  to  see  you. 

But  my  guests  I  leave  behind  me; 

Listen  to  their  words  of  wisdom. 

Listen  to  the  truth  they  tell  you. 

For  the  Master  of  Life  has  sent  them. 

From  the  land  of  light  and  morning !" 

On  the  shore  stood  Hiawatha, 
Turned  and  waved  his  hand  at  parting; 
On  the  clear  and  luminous  water 
Launched  his  birch  canoe  for  sailing, 
From  the  pebbles  of  the  margin 
Shoved  it  forth  into  the  water; 
Whispered  to  it,  "Westward !  westward !" 
And  with  speed  it  darted  forward. 

And  the  evening  sun  descending 
Set  the  clouds  on  fire  with  redness. 
Burned  the  broad  sky,  like  a  prairie. 
Left  upon  the  level  water 
One  long  track  and  trail  of  splendor, 
Down  whose  stream,  as  down  a  river. 
Westward,  westward  Hiawatha 
Sailed  into  the  fiery  sunset. 
Sailed  into  the  purple  vapors. 
Sailed  into  the  dusk  of  evening. 

And  they  said,  "Farewell  forever !" 
Said,  "Farewell,  O  Hiawatha !" 
And  the  forests,  dark  and  lonely. 
Moved  through  all  their  depth  of  darkness. 
Sighed,  "Farewell,  O  Hiawatha !" 
And  the  waves  upon  the  margin 
Rising,  rippling  on  the  pebbles, 
Sobbed,  "Farewell,  O  Hiawatha !" 
And  the  heron,  the  Shuh-shuh  gah, 
From  her  haunts  among  the  fen-lands 
Screamed,  "Farewell,  O  Hiawatha !" 

Thus  departed  Hiawatha, 
Hiawatha  the  Beloved, 
In  the  glory  of  the  sunset. 
In  the  purple  mists  of  evening, 
To  the  regions  of  the  home-wind, 
Of  the  Northwest  wind,  Keewaydin, 
To  the  Islands  of  the  Blessed, 
To  the  kingdom  of  Ponemah, 
To  the  land  of  the  Hereafter! 

VII 

FIRST  MOVEMENT  OF  SYMPHONY 
IN  F  by  HERMANN  GOETZ  (1840- 
1876).  From  1865  to  1882  the  Harvard 
Musical  Association,  founded  in  1837  by 
graduates  of  Harvard  University,  main- 
tained in  Boston  annual  series  of  orchestral 
concerts,  chiefly  under  the  direction  of  Carl 
Zerrahn,  who  had  left  Germany  during  the 
Revolution  of  1848  and  was  first  active  in 
Boston  as  flutist  of  the  Germania  Orchestra. 
The  "Harvard  Musicals"  maintained  a  uni- 
formly progressive  policy.  The  Goetz  move- 
ment is  presented  as  a  specimen  of  novelties 
ofi'ered  during  the  season  of  1880.    Many  of 


the  players  active  in  the  Association's  con- 
certs became  members  of  the  Boston  Sym- 
phony Orchestra,  founded  by  Henry  L.  Hig- 
ginson,  and  giving  its  first  concert  on  Oc- 
tober 22,  1881. 

VIII 

NEGRO  RHAPSODY  by  HENRY 
FRANKLIN  GILBERT.  The  composer 
was  born  in  Somerville  in  1868  and  died  in 
Cambridge  in  1928.  He  sought  actively  to 
cultivate  the  distinctively  American  in  mu- 
sic, and  his  Negro  Rhapsody  has  been  heard 
in  many  musical  centres  in  Europe  as  well 
as  in  the  United  States.  He  was  a  pupil  of 
Emil  Mollenhauer,  first  conductor  of  the 
People's  Symphony  Orchestra,  studied  also 
at  the  New  England  Conservatory,  and  later 
with  Edward  Macdowell. 

IX 

ECCE  JAM  NOCTIS  FOR  MALE  CHO- 
RUS AND  ORCHESTRA  by  GEORGE 
WHITEFIELD  CHADWICK.  This  work 
was  written  in  1897  on  the  occasion  of 
Yale's  bestowal  of  the  degree  of  A.M.  on 
the  composer.  It  may  be  said  to  typify  the 
broad  mastery  of  all  means  of  musical  ex- 
pression which  characterizes  the  works  of 
the  author  who,  as  Director  of  the  New  Eng- 
land Conservatory  since  1897,  has  wielded 
an  extensive  and  always  beneficent  influence 
on  the  musical  life  of  the  United  States. 
Born  in  Lowell,  trained  by  American  teach- 
ers of  high  rank,  he  studied  and  observed  in 
European  capitals.  In  connection  with  the 
recent  semi-centennial  of  his  first  appear- 
ance as  conductor  of  one  of  his  own  works 
in  Boston,  it  was  written:  "He  has  become 
a  citizen  of  the  world  of  music,  while  devot- 
ing himself  steadily  to  the  development  of 
music  in  the  United  States." 

Saint  Gregory's  original  text  is  followed 
by  an  English  version  by  Isabella  G.  Parker: 

Ecce  jam  noctis  tenuatur  umbra, 
Lucis  aurora  rutilans  coruscat 
Nisibus  totis  rogitemus  omnes 
Cuncti  potentem. 

Ut  Deus  noster  miseratus  omnem 
Pelat  angorem,  tribuat  salutem 
Donet  et  nobis  pietate  Patris 
Regna  polorum 

Praestat  hoc  nobis  Dietas  beata 

Patris  ac  Nati  pariterque  Sancti  Spiritus 

Cujus  cujus  reboat  per  omnem 

Gloria  mundum. 


L,o,  now  night's  shadows  slowly  yield  to  morn- 
ing. 

All  the  fair  East — with  golden  light  adorning; 
With  one  accord  our  worship  true  is  given. 
Father  of  Heaven. 

Do  Thou,  O  Father,  through  the  day  defend  us, 
Through  the  day  defend  us  from  every  evil, 
Peace  and  safety  send  us, 


And  give  to  us  forever  Joy  eternal, 
Joy  forever  in  realms  supernal. 

Grant  us  these  gifts,  O  Thou  most  blessed 
Giver, 

Father,  Son  and  Holy  Spirit  forever. 
Glory  to  Thee  from  all  Thy  works  be  given 
Through  earth  and  Heaven. 


THE  COMMISSION 

Herbert  Parker,  Chairman 

Frank  Roe  Batchelder,  Vice-Chairman 

Sybil  H.  Holmes 

Robert  B.  Choate 

John  Cifrino 

Dr.  Henry  Colt 

Allan  Forbes 

Edward  A.  McLaughlin,  Jr, 
Frederic  Winthrop 

THE  COMMITTEE 
Leo  Rich  Lewis,  Chairman 
Mrs.  H.  H.  A.  Beach 
George  W.  Chadwick 
Bainbridge  Crist 
Mrs.  Frederick  S.  Coolidge 
Mrs.  Anita  Davis-Chase 
Archibald  T.  Davison 
William  Arms  Fisher 
Arthur  Foote 
Mrs.  Alvan  T.  Fuller 
Wallace  Goodrich 
Courtenay  Guild 
Herbert  J.  Gurney 
N.  Penrose  Hallowell 
Edward  B.  Hill 
James  R.  Houghton 
Serge  Koussevitsky 
Malcolm  Lang 
John  P.  Marshall 
Mrs.  William  Lowell  Putnam 
John  A.  O'Shea 
Walter  R.  Spalding 
Mrs.  Alexander  Steinert 
Thompson  Stone 
Frederick  W.  Benker,  Secretary 


THE  ORCHESTRA 
Violins 
Will  Dodge,  Concert  Master 
Koebele,  F. 
Capron,  W. 
Blackman,  A. 
Schworer,  C.  L. 
Mahn,  F. 
Reed,  L. 
Arnson,  V. 
Gallo,  J. 
Garabedian,  V. 
Goldman,  L. 
Niccoli,  A. 
Feldman,  M. 
Leuci,  A. 
Schklar,  S. 
Carmosino,  M. 
Rosenfield,  M. 
Lighter,  J. 
London,  M. 
Mark,  M. 
Munroe,  W. 
Fuller,  S. 

Violas 
Welcome,  H. 
Macdonald,  R. 
Boetje,  J. 
Hewitt,  A. 
Gebhardt,  M. 
Custer,  W. 
Krutt,  M. 
Bennett,  R. 

•  Cellos 
Rose,  L. 
Zeise,  K. 
Mark,  A. 
Stuntzner,  E. 
Amendola,  A. 
Szatmary,  S. 

Basses 
Haines,  A. 
Mumler,  W. 
Samuels,  C. 
Baker,  E. 
Tortorella,  F. 


Piccolo 
Packard,  M. 

Flutes 
Torno,  L. 
Penshorn,  G. 

Oboes 
MacKay,  R. 
Dittrich,  O. 

Clarinets 
Gatley,  E. 
Orcutt,  H. 

Bassoons 
Filler,  H. 
Damon,  W. 

HOHNS 

Dolan,  J. 
Marshall,  D. 
Gebhardt,  W. 
Tranfaglia,  J. 

Trumpets 
Fisher,  A. 
Coppez,  C. 
Gentile,  R. 

Trombones 
Mausebach,  F. 
Brown,  T. 
Howard,  C. 

Tuba 
Santamaria,  C. 

Harp 
Sanmartino,  F. 

Tympani 
Tusliiii,  M. 

Bass  Drum 
Webber,  A. 

Cv  MIIAI.S 

Weinev,  L. 

Small  Drum 
Rosenberg.  J. 


Halsey  I.  Andrews,  Aide 


The  Piano  is  a  Steinert 
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^f)e  ^torp  of  a  Concert 

By  Leo  Rich  Lewi^ 


'Tp  HE  Music  Committee  appointed  by  the 
Massachusetts  Bay  Colony  Tercentenary 
Commission  was  given  the  task  of  caring  for 
the  music  of  all  events  initiated  by  the  Com- 


mission in  the  name  of  the  State,  and  the 
Committee  was  informed  that  the  Commission 
would  hsten  interestedly  to  any  suggestions  as 
to  purely  musical  events  formulated  by  the 
Committee.  No  wonder;  since  this  Music 
Committee,  twenty-four  in  number,  contained 
all  the  head-liners  an'  me,  it  could  offer  only 
sensible  suggestions;  especially  as,  being  pro- 
jected into  the  chairmanship  by  a  powerful  low 
kick  from  on  high,  I  didn't  have  a  vote  any- 
way. 

As  the  events  instituted  by  the  Commission 
consisted  chiefly  of  extremely  high-grade  talk, 
our  primary  function  in  connection  with  those 
events  was  to  prevent  much  music  happening; 
which  function  was  discharged  to  the  en- 
thusiastic approval  of  all  who  talked.  And  the 
talk  was  so  good  that  nobody  missed  the  music. 
Of  course  there  were  lots  of  brass  bands  and 
things ;  bi  it  doesn't  take  heads  of  college  de- 
partments of  music  to  hire  and  steer  good 
bands. 

When  we  ticpan  to  look  about  for  things 
musical  to  do.  we  found  that  the  insidious  civic 
pride  of  mo>t  of  the  cities  and  towns  in  i^Ia^s- 
achusetts  had  solidly  plugged  every  avenue  of 
effort,  if  something  can  be  called  insidious 
which  plugs  something  with  good  and  fruitful 
stuff.  In  a  word,  our  occupation  was  not  gone  ; 
it  just  simply  never  was,  I  of  course  liad  no 
license  to  fool  away  the  time  of  people  like 
(never  mind  any  committee-member's  name; 
each  was  more  or  less  distinguished  than  any 
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other)  in  holding  meetings  to  try  to  hunt  up  \ 
something  to  do,  when  everything  thinkable  / 
was  being  done.    I  therefore  suspended  meet- 
ings,  and  took  a  position  as  a  sort  of  fire  I 
warden ;  only,  I  was  looking  for  a  forest  where 
there  wasn't  a  fire.  ( 
I  didn't  find  one.   The  whole  state  of  Mass4 
achusetts  was  comfortably  ablaze  with  musi-L- 
cal  enthusiasm. 

But,  while  sittmg  on  the  side-lines  during 
five  performances  of  an  entrancingly  beautiful 
pageant  in  Med  ford,  I  had  a  bright  idea.  We 
were  a  State  Committee.  Why  not  assemble 
in  the  Harvard  Stadium  (the  only  great  en- 
closure free  from  noise  in  Eastern  Massachu- 
setts) episodes  from  the  major  and  processions 
from  the  minor  pageants  held  in  scores  of 
towns  and  cities?  Also,  as  the  second  of  a 
pair  of  Labor  Day  week-end  events,  why  not 
a  great  choral  festival  in  the  same  auditorium? 

Receiving  authorization  from  Commission 
and  Committee  to  proceed  on  these  plans,  I 
went  through  all  the  motions  of  estimate  and 
imagination,  only  to  find  at  the  last  minute 
that,  while  the  public  of  40,000  could  probably 
be  assembled,  the  5,000  performers  might  fail 
to  materialize.  Hence,  when  the  Commission 
appeared  to  be  ready  to  vote  final  approval,  I. 
recommended  that  we  cancel  the  Stadium  pros- 
pects and  substitute  two  concerts  in  Symphony 
Hall.  A  major  reason  against  complete  can- 
cellation was  that  we  had  provisionally  engaged 
the  People's  Symphony  Orchestra  for  the 
Stadium,  and  that  there  were  seventy  legiti- 
mately expectant  musicians  to  whom  money 
meant  money.  A  minor  reason  was  that  we 
already  had  on  file  several  hundred  applications 
for  Stadium  tickets.  The  State  was  inviting 
the  public,  and  one  doesn't  exactly  like  to  with- 
draw unconditionally  an  invitation. 

I  felt  that  we  were  taking  a  rather 
sportful  chance  in  shifting  to  an  indoor 
sfymphony  program  from  an  outdoor  olio, 
and  I  shouldn't  have  dared  to  swap  horses 
unless  the  companion  rider  had  been  Thomp- 
son Stone.  The  People's  Symphony  Or- 
chestra had  just  chosen  him  as  its  conduc- 
tor for  next  season,— his  first  season.  I  had 
heard  him  conduct  Chadwick's  "Ecce  Jam 
Noctis"  at  the  composer's  festival  concert  a 
few  weeks  ago  and,  following  the  impulse  of  a 
more  or  less  experienced  flair  for  the  real  thing, 


I  classified  him  at  once  as  one  of  those  rare 
birds  called  conductors.  The  whole  ceremony 
of  decision  as  to  the  substitution  consisted  of 
"Will  you?"  and  "I  will,"  and  we  proceeded 
to  plan  for  the  program,  which  was  to  be  the 
same  for  both  concerts,  thus  allowing  6,000 
people  to  hear  it. 

Before  going  further  in  the  story,  let  me 
quote  from  the  Transcript's  review  of  the  con- 
cert: "In  the  general  high  quality  of  the  per- 
formance and  the  evidence  of  careful  planning 
and  diligent  preparation,  the  concert  was  ap- 
parently one  of  the  most  successful  events  of 
the  Tercentenary  year." 

The  fact  is  that,  if  ever  a  program  was 
slapped  together  in  a  rush  and  rehearsed  in 
last  minute  dabs,  this  was  the  program.  And 
a  partial  proof  is  that  the  first  performance  was 
slightly  better  than  the  second. 

We  promptly  decided  to  make  the  evening 
a  review  of  the  development  of  the  orchestral 
concert  from  Colonial  times  to  the  present. 
From  Sonneck's  "Early  Concert  Life  in  Amer- 
ica" we  took  three  program  items  recorded  as 
performed  previous  to  1800.  The  first  two,  by 
Stamitz  and  by  Filtz,  were  in  Denkmdller  der 
Pfalzhayerischen  Tonkunst  with  Hugo  Rie- 
mann's  editing.  The  third,  by  Pleyel,  was  in 
a  collection  that  couldn't  be  moved. 

Letters  and  telegrams  to  New  York,  where 
the  Bostonian  always  counts  on  finding  any- 
thing he  wants,  revealed  a  complete  lack  of 
orchestral  parts  of  any  Stamitz  or  Filtz  works. 
From  the  Harvard  University  Library  we  got 
removable  scores ;  but  the  Pleyel  work  was 
where  it  was  and  nowhere  else. 

And  it  was  the  morning  of  the  28th  of  Au- 
gust, with  the  concerts  scheduled  for  Septem- 
ber 8  and  9. 

A  highly  efficient  agency  undertook  to  put 
through  the  copying  of  Stamitz  and  Filtz, 
working  without  regard  for  holidays  and  Sun- 
day. The  Pleyel  work,  our  sole  prospective 
"hit"  among  the  antiques,  could  be  copied  only 
at  the  library.  The  manuscript  was  too  in- 
distinct for  good  photostatic  work,  even  if 
there  had  been  time  for  that.  Also,  it  needed 
some  editing  away  from  archaic  notation  and,  of 
course,  continuous  watching  for  possible  errors. 
Doubtless  there  was  someone  somewhere  to 
whom  the  task  might  be  confided,  but  there 
wasn't  time  to  hunt  him  up.    More  and  more 
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sure  with  every  renewed  glance  at,  in  and 
through  the  score  that  it  was  a  gem,  "accoutred 
as  I  was,  I  plunged  in"  and  did  what  I  never 
did  before  and  never  expect  to  do  again : 
copied  out  the  parts  of  a  400-measure  move- 
ment in  four-four  time,  with  sixteenth-notes 
in  exuberant  plenty. 

The  old  hulk  stood  the  strain  of  the  four- 
day  drive,  with  incidental  preparations  of  a 
managerial  sort  filling  the  moments  when  I  had 
to  get  up  and  stretch,  so  to  speak.  The  agency 
tackled  the  duplicates.  I  made  a  skeleton-score 
for  Mr.  Stone,  and  he  jotted  into  it  his  "leads." 
Thus,  at  the  first  rehearsal  on  September  4, 
all  parts  were  ready  for  the  orchestra  includ- 
ing, by  the  way,  the  parts  of  Gilbert's  Negro 
Rhapsody,  supposed  to  be  in  Boston  but,  after 
all,  flown  from  New  York  in  response  to  a 
telephone  message  in  mid-afternoon  of  Sep- 
tember 3. 

When  the  Pleyel  was  out  of  the  way,  a  pro- 
gram to  fit  the  case  had  to  be  written.  It  was 
a  four-page  8x11  affair,  with  a  first  page  full 
of  material  intended  to  be  informative  and  not 
too  dry.  Pages  two  and  three  had  the  follow- 
ing, plus  the  text  of  the  choral  numbers : 

I 

First  movement  of  &  symphony  in  D  major, 
by  Johann  Stamitz,  supposedly  played  on 
May  17,  1771.  The  concert  was  arranged  by 
Josiah  Flagg,  and  was  announced  as  "vocal 
and  instrumental  musick  accompanied  by 
French  horns,  hautboys,  etc.,  by  the  band  of 
the  64th  Regiment." 

The  vogue  of  the  works  of  Johann  Wenzel 
Anton  Stamitz  (1717-1757)  in  all  European 
capitals  was  phenomenal.  His  compositions  in- 
clude fifty  symphonies.  Thin  as  his  orchestra- 
tion may  seem  to  us^  we  may  think  of  it  as  pos- 
sessing, for  his  contemporaries,  great  richness 
and  brilliancy. 

II 

Second,  third  and  fourth  movements  of  a 
symphony  in  D  major,  by  Anton  Filtz,  as  from 
a  program  dated  October  26,  1772,  presented 
by  Mr.  William  Selby,  organist  at  King's 
Chapel.  The  composer,  born  in  1730,  was, 
from  1754  to  1760,  First  Cellist  in  the  Mann- 
heim Orchestra.  Inventiveness  in  melody  and 
boldness  in  contrasts  are  his  striking  qualities. 
He  wrote  forty-one  symphonies.  In  merging 
the  three  movements  by  Filtz  with  one  of 


Stamitz  to  secure  a  type  of  the  complete 
Mannheim  Symphony,  we  are  doing  only  what 
is  recorded  as  occasionally  having  occurred  in 
Mannheim. 

Ill 

First  movement  of  a  symphonic  concertante 
for  violin,  viola  and  orchestra,  by  Ignace 
Pleyel,  as  from  a  program  dated  May  30,  1793, 
presented  by  a  group  of  French  musicians. 

The  name  of  Pleyel  begins  to  appear  on  Bos- 
ton programs  about  1790,  though  it  was  not 
until  1795  that  this  favorite  pupil  of  Haydn 
settled  in  Paris,  where  the  piano  and  publish- 
ing business  which  he  founded  is  now  housed 
in  a  great  building  containing  the  Salle  Pleyel. 
a  concert-hall  unique  in  design  and  in  acoustic 
properties.  The  Symphonic  Concertante  is 
played  from  parts  taken  from  a  copyist's  manu- 
script in  the  Brown  Collection  of  the  Boston 
Public  Library  which  contains  no  statement 
as  to  the  original.  Pleyel  wrote  five  such 
works,  twenty-nine  symphonies,  many  quintets, 
quartets,  and  smaller  compositions. 

IV 

Three  songs  by  Francis  Hopkinson,  the  first 
native  American  song-composer.  The  span  of 
the  author's  life  was  from  1737  to  1791.  He 
was  a  lawyer  by  profession,  and  a  signer  of  the 
Declaration  of  Independence  as  representative 
of  New  Jersey.  Harold  Vincent  Milligan  has 
arranged  several  of  his  songs,  the  earliest  of 
which  (My  Days  Have  Been  So  Wondrous 
Free)  dates  from  1759.  Mr.  Robison  will  sing 
that  earliest  song  and  two  others:  O'er  the 
Hills ;  The  Garland. 

V 

Overture  to  the  opera  "Der  Freischuetz,"  by 
Karl  Maria  von  Weber.  This  work  is  included 
in  the  program  as  a  tribute  to  the  Germania 
Orchestra,  a  group  of  gifted  players  who,  from 
1850  to  1854,  did  great  service  in  extending 
Boston's  knowledge  of  masterpieces  of  orches- 
tral music. 

VI 

The  Farewell  of  Hiawatha,  for  baritone, 
male  chorus  and  orchestra,  by  Arthur  Foote. 
The  author,  a  native  of  Salem,  has  been  ac- 
tive in  many  fields  as  a  composer,  and  has 
trained  many  who  have  achieved  success  as 
pianists  and  composers.  The  Apollo  Club  first 
sang  this  work  in  1886. 
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VII 

First  movement  of  symphon}-  in  F,  by  Her- 
mann Goetz  (1840-1876).  From  1865  to  1882 
the  Harvard  Musical  Association,  founded  in 
1837  by  graduates  of  Harvard  University, 
maintained  in  Boston  annual  series  of  orches- 
tral concerts,  chiefly  under  the  direction  of 
Carl  Zerrahn,  who  had  left  Germany  during 
the  Revolution  of  1848  and  was  first  active 
in  Boston  as  flutist  of  the  Germania  Orches- 
tra. The  "Harvard  Musicals"  maintained  a 
uniformly  progressive  policy.  The  Goetz  move- 
ment is  presented  as  a  specimen  of  novelties 
offered  during  the  season  of  1880.  Many  of 
the  players  active  in  the  Association's  concerts 
became  members  of  the  Boston  Symphony  Or- 
chestra, founded  by  Henry  L.  Higginson,  and 
giving  its  first  concert  on  October  22.  1881. 

VIII 

Negro  Rhapsody  by  Henry  Franklin  Gilbert. 
The  composer  was  born  in  Somerville  in  1868 
and  died  in  Cambridge  in  1928.  He  sought 
actively  to  cultivate  the  distinctively  American 
in  music,  and  his  Negro  Rhapsody  has  been 
heard  in  many  musical  centres  in  Europe  as 
well  as  in  the  United  States.  He  was  a  pupil 
of  Emil  Mollenhauer,  first  conductor  of  the 
People's  Symphony  Orchestra,  studied  also  at 
the  New  England  Conservatory,  and  later  with 
Edward  Macdowell. 

IX 

Ecce  Jam  Noctis  for  Male  Chorus  and  Or- 
chestra by  George  Whitefield  Chadwick.  This 
work  was  written  in  1897  on  the  occasion  of 
Yale's  bestowal  of  the  degree  of  A.M.  on  the 
composer.  It  may  be  said  to  typify  the  broad 
mastery  of  all  means  of  musical  expression 
which  characterizes  the  works  of  the  author, 
who,  as  Director  of  the  New  England  Con- 
servatory since  1897,  has  wielded  an  extensive 
and  always  beneficent  influence  on  the  musical 
life  of  the  United  States.  Born  in  Lowell, 
trained  by  American  teachers  of  high  rank,  he 
studied  and  observed  in  European  capitals.  In 
connection  with  the  recent  semi-centennial  of 
his  first  appearance  as  conductor  of  one  of  his 
own  works  in  Boston,  it  was  written :  "He  has 
become  a  citizen  of  the  world  of  music,  while 
devoting  himself  steadily  to  the  development  of 
music  in  the  United  States." 

I  wouldn't  be  spending  time  telling  about 
what  has  thus  far  been  recounted,  if  the  thrill- 


ing part  of  the  experience  were  not  still  to  be 
told. 

Conductor  Stone  had  to  gather  his  players 
from  their  summer  homes  by  letter,  telephone, 
telegram.  A  Goldman  festival  performance 
preempted  some  of  the  leaders  of  wind  and 
brass.  But  he  knew  his  men,  and  summoned 
them  personally  for  known  tasks.  The  urgency 
of  the  call  turned  out  to  be  an  incentive,  not 
a  hindrance.  A  reviewer  spoke  of  the  per- 
formance as  "characteristic  of  Boston  in  the 
midst  of  its  musical  season." 

Thrill  Number  One  results  from  seeing  that 
as  unmetropolitan  an  American  city  as  Boston 
has  arrived  at  a  stage  of  such  musical  efficiency. 

Thrill  Number  Two  results  from  seeing  that, 
in  an  emergency,  choral  organization  and  or- 
chestra, with  local  soloists,  under  a  local  con- 
ductor, were  able  to  offer  representative  works 
of  New  England  composers  in  mid-season 
style,  while  also  offering  material  for  a  com- 
prehensive historical  sketch  suitable  for  State 
sponsorship  during  a  festival  year. 

By  the  way,  it  was  (to  enumerate  all  the  per- 
formers) the  People's  Symphony  Orchestra, 
the  Apollo  Club,  Will  Dodge,  Armand  Wel- 
come, Rulon  Robison,  Walter  Kidder,  Douglas 
Kenny  who  did  the  deed. 


A  New  Choral  Symphony  by  Arthur  Bliss  ' 

Arthur  Bliss,  the  young  English  composer 
who  created  such  enthusiasm  in  England  last 
season  with  his  cantata  "Pastoral"  has  com- 
posed a  new  Symphony  for  "Orator,  Chorus 
and  Orchestra"  entitled  "Morning  Heroes." 
For  the  text,  Mr.  Bliss  has  drawn  from  such 
widely  different  sources  as  "The  Iliad,"  Walt 
Whitman's  "Drum  Taps,"  the  Poems  of  Li- 
Tai-Po,  "Spring  Offensive,"  a  poem  by  Wil- 
fred Owen,  and  Robert  Nichol's  "Dawn  on 
the  Somme."  The  work  was  composed  for 
the  Norfolk  and  Norwich  Musical  Festival 
and  is  to  receive  its  first  performance  on  Oc- 
tober 22nd. 

H.  G.,  writing  in  The  Musical  Times,  calls 
it  Mr.  Bliss'  largest  and  most  important  work 
and  goes  on  to  say:  "A  study  of  the  proof- 
sheets  has  moved  and  excited  me  to  a  degree 
that  is  new  in  my  experience  of  mentally-heard 
music ;  and  if  the  mere  printed  page  can  do  so 
much,  what  may  we  not  expect  from  actual 
IJerformance  ?" 


RARE  CONCERT 


People's  Orchestra  and  the 
I       Apollo  Club  Join 


Rulon  Y,  RobI 

violinist,  Armaii 
sola  parts  on  the 
at  lh«  pianQ,  an 


■  rendered  \\y  Ws 


CONGF"^ SKETCHES 


:  ORCHESTRAL  HISIORY 


Tercentenary  Program  at 
Symphony  Hall 

A  oonwrt,  BltetchlnB  the  developtnem 
the  orchestral  cMicerl  In  Boston. 
w«8  given  again  latrt  night  by  the 
Ma«sa<huBetU  Bay  Colony  Terconte- 
nttFy  (Commission  through  Ita  music 
committee  to  an  audience  of  more  than 
SMO  which  filled  Sympl.ony  Hall 

Thompson  Stone  conducted  the  pro- 
pram    which    was    rendered    by  the 
People's  Symphony  Orchestra  and  the 
Apolo  Club  of  Male  Voices.    The  con 
T*^^"^  ot  two 

concerts  given  aa  substitute  events  for 
ones  which  were  aclitduted  to  (aha 
place  In  the  Harvard  bladlum,  waa  a 
erwtt  success,  '  * 

^though  the  earliest  dat«  of  a  con- 
records  are  precise  unUl  1771.  when 
there  was  given  a  public  porformance 

In  D  Major  by  Johann  StamltE  ^uJ. 
rt^  P'"*'*"  «t  the  con- 

cert  of  1771.  was  accordingly  given  as 

As  from  a  program  of  1772  the  sec- 
ond, third  and  fourth  movements  of  a 
symphony  in  D  Major  by  Anton  Flllz 
waa  given  as  the  second  solectl -n 
This  was  followed  by  a  BeletfTToD  from 
a  symphony  by  Ignace  Pleyel  as  from 
a  program  of  1773.  The  next  number 
was  a  trio  of  songs  from  Francis 
Hopklnson.  the  first  native  Amerlcao 
song  cooiposer. 

Following  the  Intermission,  was  tho 
eelej-Uon  Of  -The  Farewell  of  Hia- 
watha  for  baritone,  male  chorus  and 
orchestra  by  Arthur  Foote.  U  wa« 
tho  Apollo  Club  which  Erst  sang  this 
work  in  l8Se.  The  rest  of  Uie  pro- 
gram  included  frorks  from  Hermann 
Goeta,  a  "Negro  Rhapsody"  bv  Henry 
Ftanklln  GUbert  and  '"Ecm  jim  Noc- 
tis    by  George  Whltefield  Chadwick. 

Leo  Bleb  Lewis  was  chairman  of  the 
committee  In  clinrge  of  the  program. 


°'                 "ndmt  the  Handel  and  Hajdn 
Soc,..y.  augmented  mth   the   People'.   Sym^Ton"   o " 
'      —  1^30      ca„.ion  HcrM.  Hm^rl 


-  idlW  , 

In  this  ege  ot  mHchlne-made  vm 
"  '■rr  £pectu.  when  he  who  i  ' 
ith  his  nervM  and  saturat 

senatloiu  througj 


The 

PEOPLE'S  SYMPHONY 
Orchestra 

THOMPSON  STONE. 


1930  -  1931 
Eleventh  Season 


JORDAN  HALL 

BOSTON 


I  of 


bping  with  pieasai 

Ihp  medium  of  his  ears,  need  only  tan 
a  scKw  to  achieve  his  purpose,  ' 
not  out  admire  the  courage  and  opU-^ 
mlsm  ot  the  People's  Symphony  i 
chcjfra  in  elvlng  an  opportunity  tol 
those  who  prefer  the  miu'  '  ' 
cert  ball  to  that  of  the  radio  to  hear  f 
symphonic  muilc  al  a  price  within  reach  i 
ot  the  general  public.  The  eflort?  ot 
the  musicians  were  well  awarded.  Ait 
Inicrested  and  sympathetic  audiencs 
welcomed  them  and  were  not  hurried  la 
their  warm  and  spontaneous  thanks. 
This  audience  had  come  to  the  concert 
simply  liecause  they  wbhed  to  hwr 
music.  They  heard  a  classic  progran\ 
pla>'ed  by  an  able  band  If  not  ono  dt 

Tlie  program  consisted  of  Berliox'f 
•'Carnaval  Romaln";  Schubert's  TJnfln-" 
Spmphony;  Tchaikovsky's  piano 
lo  In  B  flat  minor  with  Haymoisl 
Havens  pianist,  and  Wagner'a  overtUHf 
to  "Tannhaeuser."  , .  . 

Quality,  solidity  and  balance  of  tons 
the  orchestra  possesses,  though.  flCid- 
bllity  and  nunnce  they  have  yet  to 
develop;  however,  one  knows  that  thesw 
subiler  qunlitles  come  only  with  yeai* 
of  work  log^ther.  Each  man  Is  rita-Uy 
bent  on  what  he  is  doing  and  one  cart- 
not  help  but  feel  that  this  aincerlly, 
on  the  part  of  the  men  as  well  as  the  : 
conductor,  will  do  a  great  deal  to  bring 

As  soloist  In  the  Tchaikovsky  con-. 
:erto.  Mr.  Havens  showed  an  adequate 
echnlque,     His   playing    has    a."  Que- 
'Ineing  quality,  and  he  is  particularly 
happy   in  light,  delicate  finger  work. 
His  tone  Li  not  as  rich  as  we  might 
wish,  nor  did  he  give  to  the  chords  at 
e  opening  the  sonority  and  breatlLb. 
at  make  the  great  dramatic  force  ot 
Is  work.   He  showed  a  (ine  coneeptlori 
what  he  was  doing  and  played  with 
great  deal  of  tast«.    Mr.  Stone  ao- 
companied     sympathetically:  though 
Imes  the  orchestra  seemed  a  little 
too  prominent,  these  moments  did  not' 
-  ■  -  -  often.    The  rest  of  the  pro- 
conducted  with  Intelltgeoti 
regaid  tn  tempi  and  Interpretation. 

lie  hnp.d  that  this  organiza- 
'ceivp  the  support  it  well  de- 
'he  fine  endeavor  should  ba 
met  with  sympathy  and  co-operatioa. . 


L.  B.  D. 


IPEOPLE'SOPENS 
1  IITITSEASON 

I  Thompson  Stone  Conduc- 
j  tor  of  Reorganized  Band 

I  THe  r»oplp',.  Symnh"T.v  nrehestra 
"^wly  oreaniied  and  »-i("ti  Ttiomp-o,! 
.Mone  as  li«  regular  rondurfor  i".-)n  -.r 
■'orrtftti  Hall  .v^Hterdav  a(t«r<in...,  ■ 

anrt  B  ton  fre.jutnl  eichf'ig*  ,, 
Ihsl"'"''^''']'"  "" 
•■inntilHllve  projtrcfs.     But  '.ii  i.  ,,  ' , 
may  be  8nlrl_the  oivhestrn  n=    ,i   „. ,  . 
em  fotistltuted  l«  an  Inslrum.-'i, i     ,  u 
which  Mr.  Sione  iimy  ac^tojiipH-h  h 

-Mi^  Stone  Ig  one  from  whom  »lgninc«ni 
r«FuItii  may  tie  ax  pec  ted. 
To  judge  from  V 


1  thai 


or  No 


Ston'rhu^rsound''''"'"'"'' 
Brr-orrhcma  shoulfl'°p]ay  and'' whaLJii 
public  would  Hk«  IP  Not  air  • 

former  patrons  of  theiie  concerts  : 


A- 


FIRST  CONCERT 

SUNDAY  AFTERNOON,  NOVEMBER  2nd,  1930 

ASSISTING  ARTIST 

RAYMOND  HAVENS,  Tianist 

"PROGRAMME 
Carnival  Romaine  .  • 

Symphony  in  B  flat  minor 

INTERMISSION 

Concerto  in  B  flat  minor  for  Piano  and  Orchestra 
Mr.  Havens,  Soloist 

Overture  to  "Tannhauser" 

STEINWAY  PIANO  USED 


Berlioz 
Schubert 

Tschaikowsky 
.  Wagner 


NEXT  CONCERT 
Sunday  Afternoon,  November  23,  at  3.15  P.  M 
Meriel  Blanchard,  Soprano,  Assisting  Artist 
PROGRAMME 
Prelude  to  Hansel  and  Gretel 
Symphony  No.  8  ... 


Nocturne 
Scherzo 


from  Midsummer  Nights  Dream 
Symphonic  Poem,  Les  Preludes 


Humperdinck 
Beethoven 


Mendelssohn 
Liszt 


Historical  and  descriptive  notes  by  Warren  Storey  Smith 

The  STEINWAY  is  the  official 


Programme  Notes 

Overture,  "The  Roman  Carnival,"  Opus  9  Hector  Berlioz 

(Born  at  Cote-Saint-Andre,  France,  December  11,  1803;  died  at  Paris,  March 

8,  1869.) 

This  overture  was  built  upon  material  taken  from  Berlioz's  opera,  "Ben- 
venuto  Cellini."  The  first  fiery  measures  hint  at  the  chief  theme,  a 
"saltarello,"  danced  during  the  second  act  on  the  Piazza  Colonna  in  Rome. 
An  abrupt  pause  brings  a  broad  melody  for  the  English  horn — in  the  opera 
a  love-song  of  Cellini's.  This  melody  is  repeated  by  the  full  orchestra,  and  a 
short  transitional  passage  leads  to  the  main  body  of  the  overture.  For  some 
time  the  saltarello  holds  uninterrupted  sway.  There  is  a  subsidiary  theme 
for  high  wood-wind  repeated  immediately  by  the  strings.  A  bassoon  sings 
Cellini's  song  of  love  and  the  saltarello  returns. 

"Unfinished"  Symphony,  in  B  Minor  Franz  Schubert 

(Bom  at  Llchtenthal,  near  Vienna,  January  31,  1797;  died  in  Vienna,  November 

19,  1828.) 

In  1822  Schubert  was  elected  an  honorary  member  of  the  musical  Society 
of  Graz,  in  Austria,  and  in  acknowledgment  of  the  compliment  he  set  to 
work,  on  October  30  of  that  year,  upon  the  composition  of  a  symphony.  Two 
movements  of  it  were  completed  and  nine  measures  of  a  third,  when,  for 
reasons  never  disclosed,  he  abandoned  the  task.  For  many  years  the  manu- 
script lay  neglected  at  Graz,  until  the  conductor  Johann  Herbeck  obtained  it 
from  Schubert's  friend,  Anselm  Huttenbrenner,  and  at  Vienna,  in  1865, 
brought  to  its  initial  hearing  the  "Unfinished"  Symphony,  destined  to  be  so 
popular  with  audiences  of  many  lands. 

Beginning  gravely,  in  'cellos  and  double-basses,  the  first  movement  pro- 
ceeds with  gathering  intensity  and  increased  sonority  to  a  climax  of  almost 
tragic  power.  Though  he  never  succeeded  as  a  writer  of  opera,  Schubert  had 
strong  dramatic  feeling  that  was  nowhere  better  exemplified  than  here.  To 
the  prevailing  sadness  of  this  movement  the  second  theme,  on  each  of  its 
appearances  sung  by  the  'cellos  and  one  of  the  composer's  most  delightful 
melodies,  brings  a  consoling  note. 

Concerto  for  Pianoforte,  No.  1,  in  B-flat  Minor,  Opus  23 

Peter  Ilyitsch  Tschaikowsky 

(Born  at  Votkinsk,  May  7,  1840:  died  at  Leningrad,  November  6,  1893.) 

Wishing  counsel  concerning  certain  technical  details  in  his  new  Concerto, 
since  he  himself  was  not  a  virtuo.so.  Tschaikowsky  took  the  composition  to 
his  friend  Nicholas  Rubinstein,  at  that  time  (1874)  adjudged  the  best  pianist 
in  Moscow.  Unfortunately  Rubinstein  was  for  some  reason  apparently  wholly 
insensible  to  the  worth  and  beauty  of  the  piece,  and  condemned  it  as  weak 
and  unplayable. 

Hurt  to  the  quick,  the  composer  thereupon  resolved  to  publish  the  Con- 
certo as  it  stood,  without  the  alteration  of  a  single  note,  and  he  kept  his  reso- 
lution. 

.Against  sonorous  chords  in  the  pianoforte  (he  violins  and  'cellos  give  out 
a  theme  in  D-flat  Major,  of  superb  breadth,  which  is  repeated,  after  a  cadenza 
for  the  solo  instrument,  by  all  the  strings  (the  double-basses  excepted),  against 
full  harmony  in  the  rest  of  the  orchestra. 

Overture  to  the  opera  "Tannhaeuser"  Richzu^  Wagner 

The  Overture  to  "Tannhauser"  may  be  taken  as  an  epitome  of  the  drama, 
or  rather  of  the  spiritual  struggle  of  its  central  figure.  At  the  beginning  clari- 
nets, horns  and  bassoons  intone  the  melody  chanted  in  Act  III.  by  the 
returning  Pilgrims,  with  whom  Tannhauser  had  journeyed  to  Rome  in  ex- 
piation of  his  sin.  Repeated  with  fuller  orchestration,  and  once  more  heard 
in  its  original  form,  this  melody  is  broken  in  upon  by  the  sensuous  music  of 
the  Venusberg.  Violins  proclaim  the  song  in  which  Tannhauser  expresses 
his  praise  of  Venus  and  which,  repeated  by  him  in  the  Tournament  of  Song, 
brings  down  upon  him  the  wrath  of  the  assemblage.  The  music  of  the 
aniorons  revels  returns,  and  a  clarinet  sings  Venus'  song  of  seduction.  Once 
more  recur  the  bacchanalian  strains  and,  more  loudly  than  before,  is  sounded 
Tannhmiser's  hymn  to  Venus.  The  delirium  is  now  at  its  height,  but  of  a 
sudden  it  subsides;  and  beneath  an  insistent  whirring  of  violins  the  melody 
of  the  Pilgrims'  Chorus  again  appears,  gradually  gathering  force  until  at  the 
end  it  is  blared  forth,  by  trumpets  and  trombones,  against  full  orchestral 
accompaniment. 


People's  Symphony  Orchestra 


A  New  Beginning  ^ 
I  For  the  People  I 

I  ^^itli  ThoiupHon  Stone  to  1^:<  ' 
The  Rejuvenated 
Orclieetra 

THE  PeopleGu  Svmi)ho»y  Orrhf-Rtrii 
begun  Ita  swuion  under  lu  ntw  can- 
iluclor.  Mr.  Thompnon  atone,  al 
Jordan  Hnll  y*Bt*n)ay  afttrnoan.  Upon 
every  Usiul  one  could  dlaeem  plgna  of  n 
new  r*fflni.>.     Flmt,  and  Is  *\iro\y 

matwf  of  prime  Imporiance,  on''  note  I 
more  youthful  taciMi  among  the  playeis 
than  hfta  previously  been  the  caee. 
Further,  arroiinwd  ooncerU  fnll  forl- 
nlghtly  or  nt  perlodn  of>hrre  wecHe.  pr- 
suntably  iinil  laudably  Mr,  Stent  1b  will- 
iitf  to  give  only  much  concertB  m  huvis  ■ 
baa  BufRclent  prcpnratlon  and  rehoarsnl,  | 
Tlie  program  book  has  been  redut-eij  toj| 
a  folder  of  four  puites — one  page  for  Mr.  , ' 
Smilb'*  dointy  but  ndmlrablo  ami  I'l- 
■  formative  program  notea.  One  could  [ 
I  wish  tha,t  the  page  containing  tho  Usilng  I 
'  of  the  plcpca  of  the  program  (the  pagr.' 
'  immediately  preceding  Mr.  Smith's  \ 
notes)  might  be  more  carefully  edlt<-d.  ■ 
It  «4e  dimcult  to  excuse  Schtibert's  Un- 
finished  Symph'irTi'  as  ■'Symphony  in  1 
B  nut  minor. "  This  poso  should  aiKO, 
by  all  means,  contain  a  llBtlng  of  Iho 
niovemenlH  oi  tho  larger  work»>.  But 
to  continue  with  the  new  dl«pensatloi>. 
Tlckcla  are  down  to  "popular"  prices: 
and  a  tichflt  entitles  one  to  n  definite 
K«at.  Is  no  longer  a  mere  general  admit  . 
«lon.    The  hour  la  the  unusual  one  of 

The  orcheatra  ae  now  constituted  risei 
from  a  bB8«  section  of  five  player*;  8lx 
■ceUoB.  elglu  vlollne.  ten  eecond  violins 
and  twelve  llrate;  wood-winds  In  palri«. 
brass  as  needed.  Compactly  Mr,  Ktonc 
(•roups  hlB  men  around  him.  In  raised 
ilera  he  acats  them,  ftrst  vlollms  at  his 
left,  neconds  at  hl5  right,  according  lo 
uonventlonal  ountom. 

The  program  yesterday  comprised  Bnr- 
Uos'a  overture  of  the  Itomnn  Carnival; 
Sohubert'a  symphony  already  mentioned; 
Chalkovsky'rt  first  concerto  for  piano  and 
orchestra  with  Mr.  Raymond  Hiiven.H 
aololst:  the  overlurp  to  WapnerV  Tiinn- 
hau"«r."  AU  of  iiundry  measure  of  Cbal- 1 
kovBHy'a  concerto  excepted— wtw  wpH  , 
within  the  nbllltleH  of  the  renaHCcnt  nr- 
chcBtra.  Mr.  .^lone  hccurPd  trc.rn  hi', 
strlnRK  pMrWnn.  TCngltleioble  rarlety'iit  ' 
mrii"  riTiiriniT  Ti«wecn  reMOnaljlB  ]lmlt« 
,,,r  ■    ni.l  tncTolwncBs:  from  hi" 

\  i.norliy;  frOiQ'hlo  woods 

1  of  somewhat  loss  unl- 

iiii'Ugli  many  boIo  p««- 
1.  I    ,.,.  !  .iiiual  wood-wind  players 

i  \v.  1 .-  .iiitiiiniiiiy  p'ayed.  Of  Mr.  Stone 
himself  It  ean  be  said  that  he  Beems  to 
have  round  himself  as  orchestral  con- 
ductor. 

\      Yenterday  the  orchestra  sounded  more  li 
,!  profestonal  than  It  has  In  many  a  moon. 
1  Uttve  only  when  In  the  past  some  die- i 
li  aungulflhed  guest  took  the  baton  for  a 
i   I  single  coni:»rt.    The  works  on  the  pro- 

'i  gram  had  been  adequately  prepared  und  , 
I  fi  showed  It.    There  was  no  gupss-work  | 
I  ' playing.    Mr    Stono  wa»c  abk'  to  con- | 

duct  easily,  reminding  p'ayers  of  ground 
I  covered  In  rehearsal,  rntlierthan  trying  to 
I  help  them  out  of  dinicuUlos  or  trying 
,  to  mlnlmlice  lapses,  us  has  Bometlmrx  j 
'  I  been  the  cose.  There  iwu  no  straining  [ 
i  after  offeni.    There  were  no  nttemytii 


IV.  gchuberfs  mclodlrK  sang. 
■  avoiding  both  sentimentality 
iir  hand  and  ntlflnoos  on  the 
.  waited  with  intoresl  for  Wog- 
inre  taxing  overture.  Again  one 
reason  for  cavil,  but  much  to 
One  could  not  take  exceptions 


1  In  ' 


'lltrrim 


U  hij 


lU 


rk  that  the  ■  Teople's  ' 
"lace  in  the  musical  life  of  the  commu- 
nity. That  place  l8  to  be  found  not  In 
trying  to  be  a  leaser  edition  of  the  Bos- 
►on  Symnhony  Orchestra  (nianlfestly  nn 
Impossibnfty}.  but  in  filling  a  gap  which 
the  Boston  Symphony  does  not  and 
should  not  All.  The  latter  la  on  organlsa- 
Mon  of  virtuosi,  hand-picked  from,  the 
comeni  of  the  earth,  playing  under  a 
rnnductor  who  Is  a  virtuoso  (and  more) 
It  the  art  of  conducting.  The  People's 
Symphony.  In  the  very  nature  of  the 
i7a«o,  IB  none  of  these  The  music  which 
the  Boston  Symphony  OtH*heslra  pla>*a  Is 
In  the  main  music  which  requires  ^u- 
nreme  virtuosity  or  supreme  artistry  or 


work  of  the  contemporary 
When  in  the  past  the  "'Pt^ople's"  has  ven^ 
lurid  into  this  ni-ld.  it  hiia  oftener  than 
not  fallen  but  little  short  of  making  It- 
sMf  ridiculous.  Thiw  llcld  ts  not  ll« 
"place."    Other  fields  beckon.  Indeed  cry 


;  the  '■Peo- 


,  Wltl) 


ThofS  1b  much  music,  entirely 
worthy,  which  has  tUlen  from  the  active 
repertory  of  the  Boston  Symphony,  de- 
•serving  performance  from  such  <ui  or- 
chestra such  aa  tbla.  Indeed,  thiu  orches- 
tra could  do  worse  than  study  the  pro- 
grams of  llenschel  and  Oerlche,  models 
In  their  day.  which  Ihi-  orchestra  at  Sym- 
phony Hall  has  now  outgrown.  And 
there  Is  the  field  O'  lighter* music,  much 
neglected'  In  our  day — sultea  and  ballet- 
out  of  the  pajit.  yes.  and  waltzes  an 
marches,  which  could  yield  Mr.  Stone 
and  his  men  and  his  nuulences  only 
charm.  A  little  of  such  exploration 
should  prove  truttful, 

yesterday  tliero  was  also  Mr.  Havens 
and  Chalkovsky"B  concerto.  Mr. 
ployed  with  brilliance,  with  |)ow. 
Insight.  Chalkovsky  surely  hiid 
prcsslve  beginning  In  mind  with  his 
thuuderlne  chords,  impdeotiilvcly  they 
came  from  Mr.  Havens,  Chatkovaky's 
melodleH  are  ardent,  full-voiced;  as  a  true 
romantic  Mr.  Havens  sang  them.  But  aa 
often  aa  not  thono  melodies  are  In  the  or- 
chestra and  Chaikovsky  bids  the  pianist 
weave  ait  manner  of  arabesques  about 
thorn;  Mr.  Havens  was  decorative  pianist, 
charming  his  listeners.  a<  well  as  singer 
of  passionate  or  plaintive  song.  In  abort 
Mr.  Havens  was  In  the  vein.  Not  recent- 
ly has  he  done  himself  aa  full  Justice  aa 
he  did  yesterday.  Klnally,^tweeri_^r. 
Stont}  iUid  Mr.  Huvens~niere  wua  team- 
work. By  no  moans  u  casually  thrown 
together  arcomponlnient  did  Mr.  Stone 
plve  the  pjanlet.  Well  plnnned  was  tE? 
inter|ilay  l>etween  orchestra  and  pianl^- 
To  all  the  combined  furcee  goes  the  cretlgt 
for  Ob  enJoyaSle  "Chalkovoky  In  B-tiat 
minor,"  A.  H.  1£ 
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Stone  to  Direct  ' 
People's  Symphony 

The  mftn»gcmpntof't.hePeopl«1CBym. 
phoiiv  orchestra  announces  thftt-ttomp* 
«on  atone,  the  well-known  cooduotor  of 
the  Hflndel  and  Haydn  Society:  Avl  th* 
Apollo  Club  of  Boston,  Is  to  direct  tb* 
People's  Symphony  orchestra  la  lUcon- 


People's  Pwp'o  *  5y™;. 

Symphony  ■°«w*'Vonauctor! 

Season  Thompion  stone,  will 
begin  tta  11th  aeaeon  at  Jordan  Hall 
this  afternoon.  The  price  of  admission 
tIckeU  has  been  set  at  the  original 
scale  of  33  and  00  oentB,  from  which  it  i 
seevis  to  have  been  aa  error  to  depart  | 

The  reorganized  orchestra  Includes 
between  70  and  90  members  of  the 
local  musician's  union,  A  number  of 
'  pr'omlof  nt  cltlsens  have  organlted  a 
cbrporatlon  under  the  name  ol  Peoples 
Symphony  Oroheatra  of  Boston,  and 
1  will  appeal  for  contributions  to  maka 
I  possible  the  continuance  of  these  wr- 
ichestral  concerts  at  popular  prices. 
The  members  of  the  new  corpora- 
tion are  as  follows:  Francis  H-  Cum- 
miDCS  Bobert  Wlnsor.  Jr.  Rotaad  M. 
BaKr"  Mrs  John  W.  Bartol,  Richard 
I  L  Bowdltch,  F.  Elliot  Cabot.  Georso 
I  W  ChodwlcK,  Frederick  S.  Converse, 
,  Roy  B,  Gardnpr,  Courtenay  Guild.  Mrs 
J  Mott  HallowoU,  George  Lewis.  Jr. 
Mrs  Henry  Mason.  James  J.  Pbelan. 
'  and  Miss  Charlotte  Smith. 

Mr  Francis  H.  Cummlnge  Is  the 
I  president  and  Mr  Boberl^lnsor  Jr. 
is  the  treasurer.  The  funds  raised  oy 
I  the  corporation  will  be  depoBllad  With 
I  the  Kidder  Peabody  Trust  Company. 
I  The  board  of  trustees  U  composed  of 
Mr  Cummlngfl,  Mr  Wlnsor,  Mr  Roland 
M.  Baker.  Mr  Richard  L.  Bowdltch 
and  Mrs  Henry  Mason. 

The  People's  Symphony  under  the 
conductorshlp  of  Emil  Mollenhauer  and 
of  Stuart  Mason,  both  now  dead  was 
notably  successful  In  attracting  lai^je 
audiences  for  concerts  of  Wxh  nrtmU 
quality.  An  Injudicious  change  n  Jno 
location  of  the  concerts,  and  In  the 
Bcale  of  prices,  alienated  many  of  the 
former  sudlenee.  They  should  now  re- 
turn to  the  fold. 

popular  Programs 

Mr  Stone  promises  prosrams  of 
muElo  at  once  good  and  popular,  or 
pieces  such  as  the  Schubert  -Unfln- 
ishcd  Symphony"  and  Wagner  Tonn- 
bauacr"  overture^ to  be  playea  tnis 
afternoon.  A  number  of  aololats  will 
appear,  most  of  them  local  musicians, 
lllie  Raymond  Havens,  who  will  play 
a  Tchaikovsky  piano  concerto  today. 

It  la  obviously  Impossible  for  the 
tauBlclans  to  receive  from  the  box  of- 
Sco  takings  even  for  a  sold  out  house 
anything  like  their  usual  rate  of  pay. 
They  have  In  tho  past  gladly  served 
In  tho  orchestra  for  scanty  remunera- 
tion, eked  out  by  donations  frotn 
eympathliers.  It  Is  to  bo  hoped  that 
the  new  corporation  will  succeed  in 
providing  adequate  finanolal  backing. 

Tho  People's  Symphony  ts  In  no 
Bcnse  a  competitor  of  tho  Boston  Sym- 
phony. It  fills  a  place  in  tho  musical 
fife  of  the  city  that  the  Boston  Sym- 
phony cannot  now  fill.  What  is  want- 
ed is  a  series  of  orchestral  concerts 
for  which  single  tickets  at  nominal 
prices  are  easily  procurable.  Even  at 
tho  high  prices  asked,  tho  Bostoa  Sym- 

fihony  Orchestra's  concert  aeries  are 
ovariably  oversubscribed,  so  that  few 
or  no  single  tickets  can  be  had. 

It  ought  to  be  obvious  that  radio 
concerts  and  phonograph  records  are 
at  best  only  a  makeshift  .substitute  for 
the  heorlnK  an  actual  orchestra  In  the 
concert  hall.  Radio  and  records  ought 


public  and  i 


of  „   

e  People's  Sym- 


I  phony,  and  perhaps  eventually  ta  the 

Boston  Symphony,  more  and  more 
I  listeners.  ' 

Mr  Stone's  career  as  conductor  of,' 
j  tho  Handel'  and  Haydn  Society,  and 
'of  the  Apollo  Club,  Indicates  hia  &t< 
I  nfiBs  to  lead  the  People's  Symphony. 

The  dates  of  the  People's  Symphony 
'  concerts  for  the  season  as  now  ar- 
,  ranged  are  aa  follows.    All  concerts 

are  Sundays  at  3:15  In  Jordan  Hall. 

Nov  2,  Nov  23,  Dec  7.  Dee  14.  Jan  11. 
I  Jan  35,  Feb  8.  Feb  32.  March  S,  Haroh 
I  22.  April  12. 


PEOPLE'S  SYMPHONY  ' 
i   'IN  FIRST  CONCERT^ 

I  Raymond  Haveus  Heard 
in  Piano  Concerto  i 


The  People's  Sj-mphony  Orchestra,  i 
reorganized  and  under  a  new  conduct-  ^ 
or,  began  Its  11th  season  yesterday  I, 
afternoon  at  Jordan  Hall  with  a  con- 41 

.  cert    which    deserved    the    unusually  f ; 

I  hearty  applnuiie  the  audience  gave  it.  U 

\  ThompBOU  Stone,  the  new  leader,  had  :  i 
chosen  a  program  of  ntandard  rouslo.  | 

'  with  a  wide  popular  lippeal.    Berlins'  j 

,|symi.lK.„.      ..V  "'""•^''n.,^.'^'"  ' 


Hal  mliivT    v.iii,  i:  J.  t-i  -..i.. 

!  play  thi'  Kol„  pari. 
.     Mr  Stone  and  the  players  gave 
'  intnTTioIc  "tliu  Besf  performani^  < 
I  recalls  at   any  opening  ciiuTt  ol 
I  People's   Symphonic  sca-.i  1 

chestra  fhia  year  Is  of  v 
I  eIrlngE  and  bra^.  w<?"t 

wood,  wind  and  perti;.- 

whkh  are  of  uneven  qurtlii  ■     1      .  : 

porformHnce    dad    nn   appearance  off 
epontaneity.  a  vitality,  which  are  sel- 
Idom  found  when  the  players  are  read^l 
I  log  their  parte  almost  at  eight.  Sgg 
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given  of  popular  I 
to  please  Itstener^l 
stral  miisl«rpleCHi.« 


(rongly  prefer  lo  hear  Si^hubert'* 
-'Unfinished  Symphony"  rather  than  s 
new  s>-mphony  by  a  modern  wrlter^oi 
an  unfamiliar  one  by  a  standard  com-l 
poser.  The  small  minority  of  llstenarwll 
who  really  prefer  to  listen  to  imfamlUarW 
music  arc  sure  to  patronize  the  Boston  ■ 
phODy  rather  than  thu  People's^ 
i     It  I5  good  newg,  | 


I  Symphor 


.  for 


of  hlK  predei 


1  the  < 
ssors  and  rivals.  I 
standnrd  pleMs;! 
Ilk  of  bis  People's  SymphODjrV 
Instead    ot    playing  mottfl 


.  In  \ 


of  t; 


this 


lalf  lUIed  the  hall.  Certainly,  1 
a  were  there  went  home  and  I 
f  rlende  that  no  radio  par*  f 
can  apitroach  giving  the  sat-^fl 
one  gelo  from  listening  t-  - 


I  hall. 


One  Is  willing  to  prophesy  that  there! 
will  bo  a  larger  crowd  for  the  nextl 
'  People's  Symphony  concert,  Nov 
,  when  Mr  Stone  will  conduct  Beetl]^^ 
j  ven's  ElghthSympho)iy.H)iraperdlaclc^R 
J  prplude  to  "Hacnsel  und  Gretel,"  tm^- 
!  numbers   from    Meodelnsohn'B  "l^ld>| 

I summer  Night's  Dream'*  music,  auil 
LIsrt'B  "Les  Preludes."  ■ 
Mr  Havens.  In  the  Tehalho* 

Icerto.  yesterday  playpd  with 
nlcSl  competence  ooe  expects  of  tal 
.and  with  a  greater  breadth  of  at, 

I' and  energy  of  rhythm  than  on  sotn^l 
former  occsaJona,  He  was  very  I 
heartily  applauded,  but,  wlicly  r«*  I 
Trained  from  an  enrcre,  a  thing  alway4| 
nilaplsfi'd  at  «  S^Tiiphony  ton- 


Trograrru 


I 

Overture  to  "Der  Freischutz"  Carl  Maria  von  Weher 

(Born  at  Eutin,  Oldenburg,  December  18,  1786;  died  at  London,  June  5,  1826) 
June  18,  1821,  is  a  memorable  date  in  music,  since  it  marks  the  initial  production  of 
Weber's  opera,  "Der  Freischutz."  The  first  typically  German  opera,  and  hence  the  forerunner 
of  most  of  the  operas  of  Wagner,  "Der  Freischutz"  stands  also  as  the  first  convincing  expression 
In  music  of  the  Romanticism  that  was  the  dominant  note  in  the  art  of  the  nineteenth  century. 
Again,  in  "Der  Freischutz"  the  supernatural,  or  rather  the  diabolical,  element  finds  its 
first  musical  expression,  and  even  today  the  music  of  the  scene  in  the  "Witches'  Glen"  is 
still  eerie  and  sinister  in  effect. 

In  the  autumn  and  winter  before  "Der  Freischutz"  was  first  given  as  an  opera  there 
were  three  performances  of  the  Overture,  and  writing  of  the  last  of  these,  at  Dresden,  the 
composer's  son.  Max  von  Weber,  tells  us  that  although  the  piece  was  received  with  enthusiasm 
its  novel  orchestration  greatly  disconcerted  the  elderly  in  the  audience.  Thus  does  history  end- 
lessly repeat  itself! 

With  the  exception  of  the  introductory  quartetfor  horns,  all  the  music  of  the  Overture  is  taken 
from  the  opera  itself,  and  the  main  body  of  the  piece  is  made  up  of  the  music  of  the  scene  in 
the  Witches'  Glen,  where  Max  makes  his  compact  with  Samiel. 

11 

"Unfinished"  Symphony  in  B  Minor  Fran?:  Schubert 

(Born  at  Lichtenthal,  near  Vienna,  January  31,  1797;  died  in  Vienna,  November  19,  1828) 

In  1822  Schubert  was  elected  an  honorary  member  of  the  musical  Society  of  Graz,  in 
Austria,  and  in  acknowledgment  of  the  compliment  he  set  to  work,  on  October  30  of  that 
year,  upon  the  composition  of  a  symphony.  Two  movements  of  it  were  completed  and  nine 
measures  of  a  third,  when,  for  reasons  never  disclosed,  he  abandoned  the  task.  For  many  years 
the  manuscript  lay  neglected  at  Graz,  until  the  conductor  Johann  Herbeck  obtained  it  from 
Schubert's  friend,  Anselm  Huttenbrenner,  and  at  Vienna,  in  J  865,  brought  to  its  initial  hearing 
the    Unfinished"  Symphony,  destined  to  be  so  popular  with  audiences  of  many  lands. 

Much  of  the  music  of  Schubert  breathes  a  spirit  of  gentle  melancholy,  and  Sir  George 
Grove  has  characterized  the  first  movement  of  this  Symphony  as  "sadly  full  of  agitation  and 
distress."  Yet  the  piece  suggests  to  Edmondstoune  Dunckn,  the  composer's  admirable  biog- 
rapher, "the  salt-flavored  breeze,  the  splendid  underlying  pulsation  of  its  waves  and  the  freedom 
and  expanse  which  a  wilderness  of  waters  conveys  to  the  mind." 

Beginning  gravely,  in  'cellos  and  double-basses,  the  first  movement  proceeds  with  gather- 
ing intensity  and  increased  sonority  to  a  climax  of  almost  tragic  power.  Though  he  never  suc- 
ceeded as  a  writer  of  opera,  Schubert  had  strong  dramatic  feeling  that  was  nowhere  better 
exemplified  than  here.  To  the  prevailing  sadness  of  this  movement  the  second  theme,  on  each 
of  its  appearances  sung  by  the  'cellos  and  one  of  the  composer's  most  delightful  melodies,  brings 
a  consoling  note. 

In  the  Andante,  the  rich  and  satisfying  key  of  E  major  succeeds  the  sombre  key  of  B 
minor,  and  this  serene  movement,  with  its  limpid  modulations,  its  exquisite  instrumentation,  is 
unbroken  melody  from  the  first  bar  to  the  last.  Again  to  quote  Mr.  Duncan:  "There  seems 

scarce  any  analogy  for  the  inspiration  of  this  movement  The  strange  blending  of 

peace  and  passion  and  the  almost  religious  atmosphere  of  the  whole  " 

in 

Bedouin  Song   (Poem  by  Bayard  Taylor)  Arthur  Foote 

Sweet  and  Low  Charles  S.  ]ohnson 

The  Autumn  Sea  Wilhelm  Qericke 

The  Boston  Square  and  Compass  Club  Male  Choir 


TrograriL^ 


IV 

Three  Ballet  Pieces    (Arranged  by  Felix  MottlJ  ]ean-PhUippe  Rameau 

(Born  at  Dijon,  France,  September  25,  1683;  died  at  Paris,  September  12,  1764) 

Born  two  years  before  Bach,  Rameau  outlived  his  great  contemporary  by  fourteen  years. 
A  reformer  of  French  opera,  Rameau  was  one  of  the  greatest  of  all  musical  theorists,  and  the 
modern  science  of  harmony  may  be  said  to  have  received  its  baptism  in  his  "Traite  de  I'Har- 
monle,"  published  in  1722. 

From  the  operas  of  Rameau,  as  well  as  from  those  of  Gretry  and  other  composers  of  the 
18th  century,  Felix  Mottl  (1856-1911)  eminent  Austrian  conductor,  has  taken  several  dances,  to 
give  them  modern  orchestral  settings.  Of  the  operas  represented  in  these  Ballet  Pieces  played  to 
day,  "Platee"  was  produced  in  17^5,  and  "Les  Fetes  d'Hebe"  in  1739. 

V 

"Les  Preludes"    Symphonic  Poem  after  Lamartine  Franz  Liszt 

(Born  at  Raiding,  Hungary,  October  22,  1811;  died  at  Bayreuth,  July  3, 1886) 
"What  is  life  but  a  series  of  preludes  to  that  unknown  song  whose  initial  solemn  note  is 

tolled  by  death.?" 

Thus  begins  Lamartine's  poem,  which  serves  as  inspiration  for  this  most  popular  of 
Liszt's  twelve  symphonic  poems,  and  in  its  course  are  mentioned  love,  "  the  enchanted  dawn 
of  every  life,"  the  storms  of  destiny,  the  consolation  sought  and  found  in  Nature,  and  the 
trumpet  call  to  strife  wherein  man  may  "regain  full  knowledge  of  himself  and  all  his  strength." 

Liszt's  music  is  based  upon  a  single  motif,  which  becomes  by  turn  amorous,  stormy, 
pastoral  and  finally  martial  in  its  expression. 

VI 

In  Absence  Dudley  Buck 

Soldier's  Chorus  (from  "Faust")  Charles  Gounod 

The  Boston  Square  and  Compass  Club  Male  Choir 

VII 

Overture  to  "Tannhauser"  Richard  Wagner 

(Born  at  Leipzig,    May  22,  1813;  died  at  Venice,  February  13,  1883) 

The  Overture  to  "Tannhauser"  may  be  taken  as  an  epitome  of  the  drama,  or  rather  of  the 
spiritual  struggle  of  its  central  figure.  At  the  beginning  clarinets,  horns  and  bassoons  intone 
the  melody  chanted  in  Act  III  by  the  returning  Pilgrims,  with  whom  Tannhauser  had  journeyed 
to  Rome  in  expiation  of  his  sin.  Repeated  with  fuller  orchestration,  and  once  more  heard  in  its 
original  form,  this  melody  is  broken  in  upon  by  the  sensuous  music  of  the  Venusberg.  Violins 
proclaim  the  song  in  which  Tannhauser  expresses  his  praise  of  Venus  and  which,  repeated  by  him 
in  the  Tournament  of  Song,  bring  down  upon  him  the  wrath  of  the  assemblage.  The  music  of 
the  amorous  revels  returns,  and  a  clarinet  sings  Venus'  song  of  seduction.  Once  more  recur  the 
bacchanalian  strains  and,  more  loudly  than  before,  is  sounded  Tannhauser's  hymn  to  Venus. 
The  delirium  is  now  at  its  height,  but  of  a  sudden  it  subsides;  and  beneath  an  insistent  whirring 
of  violins  the  melody  of  the  Pilgrims'  Chorus  again  appears,  gradually  gathering  force  until  at  the 
end  it  blares  forth,  by  trumpets  and  trombones,  against  full  orchestral  accompaniment. 

VIU 

O  Come,  all  Ye  Faithful    (Arranged  by)  Ralph  Baldwin 

Orchestra  and  Choir 


This  program  is  arranged  so  that  no  encores  will  be  given. 


SECOND  CONCERT 

SUNDAY  AFTERNOON,  NOVEMBER  23rd,  1930 

ASSISTING  ARTIST 

MERIEL  G.  BLANCHARD,  Soprano 
"PROGRAMME 

Symphony  No.  8  in  F  major  .  .  Beethoven 

Allegro  vivace  e  con  brio 

Allegretto  Scherzando 

Tempo  di  Menuetto 
Allegro  vivace 

"With  Verdure  Clad"    (from  "THE  CREATION")     .  Haydn 

Miss  Blanchard 

Prelude  to  "Hansel  and  Gretel"        .  .  .  Humperdinck 

INTERMISSION 

Symphonic  Poem,  "Les  Preludes"     .  .  .  Liszt 

"Je  Suis  Titania"     (from  "MIGNON")        .  .  Thomas 

Miss  Blanchard 

Waltz,  "On  the  Beautiful  Blue  Danube"       .  .        J.  Strauss 


NEXT  CONCERT 
Sunday  Afternoon,  December  7th,  at  3:15  P.  M. 
Heinrich  Gebhard,  Pianist,  Assisting  Artist 
PROGRAMME 


Overture  to  "The  Watercarrier 
Symphony  in  G  minor 
Nocturne  \ 
Scherzo  j- 
Wedding  March  J 
Concerto  in  A  Minor 
Overture  to  "Sakuntala" 


from  "Midsummer  Night's  Dream" 


Cherubim 
Mozart 

Mendelssohn 

Grieg 
Goldmark 


NOTICE  TO  PATRONS 

Seats  for  the  Concerts  of  the  People's  Symphony  Orchestra  are  reserved,  and 
may  be  obtained  at  Jordan  Hall  Box  Office,  and  from  the  Oliver  Ditson  Company 
one  week  in  advance  of  each  concert. 

Tickets  25  and  50  cents 


The  STEINWAY  is  the  official  piano 


PROGRAMME  NOTES 


Symphony  No.  8,  in  F  Major,  Opus  93  Ludwig  van  Beethoven 

(Born  at  Bonn,  December  16,  1770;  died  in  Vienna,  March  26,  1827) 

Alone  among  the  symphonies  of  Beethoven  the  Eighth  is  consistently  joyous  and  light- 
hearted.  For  this  reason,  and  also  because  of  its  relative  brevity,  some  have  been  disposed  to 
regard  it  as  of  less  consequence  than  one  or  another  of  its  more  pretentious  companions.  But 
such  condescension  is  altogether  unwarranted.  It  is  possible  to  find  the  Eighth  the  best-rounded, 
the  most  perfectly  constructed,  even  the  most  sustained  in  musical  invention  of  all  the 
"Immortal  Nine." 

In  1809  Beethoven  was  at  work  upon  both  the  Seventh  and  Eighth  Symphonies,  but  the 
latter  was  not  fully  completed  until  the  autumn  of  1812. 

The  first  of  the  four  movements,  a  compact  Allegro  Vivace  in  F  Major,  three-quarter 
time,  is  noteworthy  for  its  brilliance  and  vigor.  About  the  succeeding  Allegretto  Scherzando 
hangs  the  legend  that  the  reiterated  sixteenths  of  the  accompaniment  were  suggested  by  the 
tapping  of  the  "Chronometer,"  a  time-beating  device  invented  by  Beethoven's  friend  Maelzel, 
who  subsequently  devised  the  still  useful  Metronome.  In  the  third  movement  Beethoven 
returned  to  the  Minuet,  which  in  his  other  Symphonies  from  the  Second  onward  had  been 
replaced  by  the  Scherzo,  a  form  of  his  own  contriving.  Even  more  brilliant  than  the  first 
movement  is  the  Finale,  characterized  by  bold  leaps  in  its  chief  theme;  much  use  is  made  of  the 
octave-skip  and,  quite  exceptionally,  the  kettle-drums  are  tuned  an  octave  apart. 


Prelude  to  "Hansel  and  Gretel"  Engelbert  Humperdinck 

(Born  at  Siegburg,  Germany,  September  1,  1854;  died  September  28,  1921.) 

Few  indeed  are  the  German  operas  written  since  the  death  of  Wagner  that  have  held  the 
stage,  and  but  two  composers  have  made  them — Richard  Strauss  and  Engelbert  Humperdinck. 
How  permanent  the  pretentious  music-dramas  of  the  former  will  prove  to  be  it  is  perhaps  rash 
to  prophesy,  but  there  seems  not  the  shadow  of  a  doubt  that  Humperdinck's  little  fairy  opera 
"Hansel  and  Gretel"  will  long  endure  through  its  popularity  with  children  of  all  ages. 

A  scholarly  composer  and  an  ardent  disciple  of  Wagner,  Humperdinck  has  put  into  the 
beautiful  orchestral  score  of  "Hansel  and  Gretel"  a  deal  of  musical  learning  and  resource,  yet 
this  music  none  the  less  embodies  the  true  spirit  of  the  charming  folk-tale.  Beautiful  alike  in 
its  contrapuntal  weaving  and  in  its  instrumental  coloring  is  the  introduction  of  the  Prelude 
made  from  the  prayer  offered  by  the  two  children  when  they  find  themselves  lost  in  the  woods 
and  the  darkness  closing  in  upon  them.  In  the  main  body  of  the  Prelude  other  themes  from  the 
opera  make  their  appearance,  notably  the  broad  melody  that  accompanies  the  apparition  of  the 
protecting  angels,  while  a  re-instatement  of  the  Prayer  theme  brings  the  final  climax. 


Symphonic  Poem  "Les  Preludes"  Franz  Liszt 

■     (Born  at  Raiding,  Hungary,  October  22,  1811;  died  at  Bayreuth,  July  31,  1886.) 

"What  is  life  but  a  series  of  preludes  to  that  unknown  song  whose  initial  solemn  note  is 
tolled  by  death?" 

Thus  begins  Lamartine's  poem  which  served  as  inspiration  for  this  most  popular  of  Liszt's 
twelve  symphonic  poems,  and  in  its  course  are  mentioned  love,  "the  enchanted  dawn  of  every 
life  "  the  storms  of  destiny,  the  consolation  sought  and  found  in  Nature,  and  the  trumpet  call 
to  strife  wherein  man  may  "regain  full  knowledge  of  himself  and  all  his  strength." 

Liszt's  music  is  based  upon  a  single  motif,  which  becomes  by  turn  amorous,  stormy, 
pastoral  and  finally  martial  in  its  expression. 


Waltz  "On  the  Beautiful  Blue  Danube"  Johann  Strauss 

(Born  at  Vienna,  October  25,  1825;  died  there  June  3,  1899.) 

of  all  the  waltzes  of  Strauss  this  is  the  most  widely  popular,  and  no  doubt  most  musicians 
would  pronounce  it  his  best.  On  Mme.  Strauss's  fan,  so  the  story  goes,  Brahms  wrote  the 
opening  measures  of  this  waltz,  with  the  words,  "Alas!  not  by  Brahms." 


of  the  People's  Symphony  Orchestra 


SOSTON  HERALD 
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303rO?I  GLOBE 
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303T0:i  rosT 
Nov -24, 1930 


I  MUSIC 


PEOPLES  SVMPHONY  i 

The  Peoples  Symphony  orchestra 
eav*  Its  second  concert  ol  the  season 
IvesUrday  afternoon  before  an  audience 
'-■  u"  I  almost  filled  Jordan  hall,  The  pro- 
i  crnm  was  OS  follows: 

l^llVphonv  in  F  n,ui.>r  '  B^-rhovenK 
!"WIU>  V.--.   ■      r:  .    ■   ■  rx.^ 

IJton        ■  .  .»ic 

iGretri 

I  Poem,    I  Oil ' 

|thc    BcHJ.Mii  ^     ,  jiivisic 

=  shS'l^^irl^'oo^rti^'Mif^if  ^^^^  . 


holds  1.  ■  ■  ■ 
Joyabi'  ■ 

.  perlencc  ni  mh  .'  ,  -15- 

,  complete  as        ■  . 
ubI  concert  e"'  ■ 

to  enjoy  an  af!'  ■  ,  ■' 

neclally  now  Itiat  Thompson  Stone  Is 
"Scilng,  for  ho  has  that  combined 

i,->,ri<  il    Mm   ,i,1i»liiL=ti;iLh'e  gift  ■  .  ■ 
, ,    ,,,    ,  .  i.  .  1;  .    im-  benevolent, 
ihil  niales  the 
niavers  Ihem- 
.  ,1  liable  miisl- 
iiLiviiin  the 


.[..v.ivcr.  this' 
i>cfBi  uithter, ' 
i  ,ic  Prelud*  to 
.  ,  d  tt  richness 
,  ,1  ,  ii  1 111.11  I  If  audience,  but 
r.-Ji  siirt^siliil  as  Liszt's 
IpreliSd&s;'  which  was  Play«f,  w'^"}  •  , 
rently  thrilling  hitenslty.  the  v  olln  sec- 
Moii  in  -partiCHlav  distlngulihinB  itself 
bv  strcngDi  and  accuracy  In  the  long 
dUtlcuU  paasftges  at  high  speed. 

Mcrlcl  O.  Blalichard.  soprano,  sang 
'■WlUi  Verdure  Clod"  Irom  the  crea- 
tory  ditty  from  "Mlgiion,    *Uli  a  liKni. 
Sv  Sit™  una  »ltl>  "1" 
unforced.  Oiougll  thin  nnri  sonictlmes 
mVertni!  loM.  m«le  h" jH™ 
Mrerabfc  thoviBh  {he  seemed  to  m  ss 
the  sDlrlt  or  Titanla's  aria,    she  Bang 
It  m5?h  too  .lo«ly.  .hd  »lth  an  almoit 
nalnful  conscientiousness. 
"There  «as  much  W]?'"'"''^' 
alnaer  who  wos  presented  with  a  oou 
oJel  and  to,  the  orcheatrs  and  lis  con- 

■  "te  ncrt  concert  will  be  Elven  on 
iDec  7.  at  3  IS,  The  proeram  la  an- 
|"aSf,,r"'?o°"-The  Waterearrljr; 

;grr?i°'»~fS!S.rS.  Sdji;s 

dins  March,  from  "Mld/.ummer  Nllhts 

D«.m"  .Mendelaioha-  """'iMin*' 
I  Minor  .Orleji;  tMj|Be  lo  Sakun- 
it»la"  tooldniarltl.  W;,„,.,  „,»,  „,-« 
\    Helnrlch  Gebhard,  pianist.  wUl  play 

tlie  ones  conccrlo.— E.  B. 


PEOPLE'S  SYMPHONY 
IN  SECOND^GONCERT 

Miss  Blanckard  Soloist  at 
Jordan  Hall 

Yesterday  aftflmoon  at  Jordan  Hall 
was  given  tho  second  concert  of  the 
People's  Symphony  firchestra.  Tliomp- 
son  Stone  conducting.  The  audience 
waa  of  a  most  encouraging  filie,  and 
applauded  both  conductor  and  eololst 
zealously. 

Ono  doM  not  have  to  look  at  Mr 
Stone  a  second  time  to  know  that  ho 

dynamo,  ho  knows  precisely  what  ho 
would  have  done  and  how,  and  woo 

Add  to 'this  quality  a  geuuLii.^  ^iDlerest 

formance,  a  quick  appreciation  of 
theh-  honest  eflo.ts  and  any  satisfying 
results  which  they  may  obtain,  and 
iono  linis  In  him  a  jcader  well  equipped 
'  personally  to  carrv  his  men  far  along 
on  their  chosen  wjy. 

Already  he  ha  a  bettered  theli 

out"'  thus  ^covering    the  bones 
conductor's  technique  with  mor. 
lsh«l  work.     AtUck   bulng  always  o 
special  point  with  lilm,  he  has  whipped 


them  into  a  nlertne! 
I  thci 


tclorc 


e  of  t 


to  sandpapei   

points  in  their  phrasing. 

One  suspects  thst  the  program  , 
notes  came  from  Mr  stone's  own  hand.  I 
so  closely  did  his  plaj-ing  of  the  Beet-  ; 
hoveu  S-  mphony  in  F  major  fjllow  ' 
the  printed  remarks  about  tt.  In 
both  one  mtsscd  the  playfulness  ; 
the  Allegretto  Schcrzando.  ana  tho 
lovi-ly  grace  of  the  Mlnuotlo.  i 
Uepa^t;ns  from  the  osunl  setup.  Mr. 
Stone  planned  his  program  In  two  in-  , 
stead  of  three  parts,  and  presi'nted  hla 
soloist  twice,  between  tue  two  sym- 
phonic numbers  of  both  the  first  and 
second  group.  For  such  a  place  tho 
honors  fell  to  Merlal  G.  Blanchard. 
Boprano.  . 

Miss  Blanchard's  voice,  although  of 
small  volume,  is  clear  and  sweet.  Al- 
though obviously  limited  lo  matters 
of  style,  she  was  delightfully  suited 
to  the  cirin  daintiness  of  Thomas*  "Je  _ 
Suls  Titania,"  from  ■•Ml;:non,"  whloh  , 
she  sang  simply  and  naturally,  with 
I   .         Impersonate  Titania 


r  than 


ailly. 


PEOPLE'S  AT 
JORDAN  HALL 

  1 

Meriel  G.  Blanchard,  So- 
prano, Assists  Orchestra 


An  »ud(enc*  eratlfylngly  larger  than 
Ita.  |)r*dec«asof,  nllhough  one  that  Btlll 
left  many  seats  vacant  In  Jordan  Uall, 
h«ard  there  ye^lterday  tho  second  con- 
cert of  this  mu  season  of  tho  People's 
Symphony  Orcheti 
>  conductor  01 


Ira  1 


I  the  c. 


)  Pfloplo's  Orches- 
■  Mr.  Mtillenhauer 
t  tliai 


Stone,  Its  present  loader.  In  .'elecllti 
for  performance  pieces  that  will  prove 
at  the  eamo  time  worthy  (ho  attention 
and  powers  of  a  tj-mphony  orchcatra. 
yet  not  too  isxJng  olthor  for  «  band 
th_at  cannot  give  unlimited  time  for  re- 
hearsal or  for  Uie  Individual  convention- 
ally described  a.*  Oic  iintralneJ  lUtpner 
leolerd.Tv  Mr,  ^\.r.,,r  nrT.-rr.l  i  ,r  .i  5vm- 
llTiony'  B-  ■  ■  ,,         .  ,  , 


and  Oralel,"  LIsil'a  '  rotund  "Les  Pro- 
ludei"  and  the  "Bliio  Danube"  Waiit 
of  Strauss.  Along  the  way  Meriel  O. 
Blanchard,  soprano,  sang  ""Wlih  Ver- 
dure Clad"  from  Haydn's  "Creation" 
and  th«  showy  Polonaise  from  Thomas* 
".Mlenon."  Th*  last-named  piece  was 
listed  on  the  programme  as  "Je  Suls  Tl- 
tanJa,"  y«t  (t  was  "I  Am  Titania"  that 
WIb»  Blanchard  sang,  preferring,  and 
perhaps  with  good  reason,  her  native 
tongue  to  the  French  ^of  the  opera's 

In  the  two  aira  Miss  Blanchard  re- 
vealed  a  light  and  pleasing  voire  by  no 
means  unrkllfully  handled.  The  audi- 
ence  received  her  performance  qf  tho 
Polonaise  with  especial  enthusiasm.  And 
the  orchestra  acqiiltidd  itself  well,  not 
only  m  the  symphony  but  In  prelude, 
aymphonlc  poem  and  waUs,  not  to  men- 
tion the  accompaniments  lo  tho  vocal 
MioB.  At  the  conclusion  of  "Les  Pro* 
ittdes"  Mr,  Stone  bado  hla  playajrs 
nse  to  acknowledge  the  IneUtcni  ap- 
plause. 


JORDAN  HALL 

SUNDAY,  NOVEMBER  23rd,  3rlS  P,  M. 

PEOPLE'S  SYMPHONY 
ORCHESTRA 


THIRD  CONCERT 

SUNDAY  AFTERNOON,  DECEMBER  7th,  1930 

ASSISTING  ARTIST 

HEINRICH  GEBHARD,  Pianist 


PROGRAMME 
Overture  to  "The  Water-carrier" 


Cherubini 
Mozart 


Symphony  in  G  minor 

from  "Midsummer  Night's  \  Dream"  Mendelssohn 


Nocturne 
Scherzo 
Wedding  March 


INTERMISSION 


Concerto  in  A  Minor 
Overture  to  "Sakuntala" 


Grieg 
Goldmark 


NEXT  CONCERT 
Sunday  Afternoon,  December  I4th,  at  3:15 
Frances  Foskette,  Soprano,  Assisting  Artis  t 
PROGRAMME 

Symphony  No.  4  in  F  minor  ....  Tschaikowsky 


Polovetzian  Dances       {From  ''Prince  Igor) 
Prelude  and  Liebstod 
Overture  to  "Rienzi" 


Borodin 
Wagner 
Wagner 


This  Program  will  be  conducted  by  William  F.  Dodge 


NOTICE  TO  PATRONS  \ 

Seats  for  the  Concerts  of  the  People's  Symphony  Orchestra  are  reserved,  and 
may  be  obtained  at  Jordan  Hall  Box  Office,  and  from  the  Oliver  Ditson  Company 
one  week  in  advance  of  each  concert. 

Tickets  25  and  50  cents 


PROGRAMME  NOTES 


Overture  to  the  Opera  "The  Water-carrier"  Luigi  Cherubini 

(Born  at  Florence,  September  14,  1760;  died  at  Paris,  March  15,  1842) 
"Les  Deux  Joumees"  (known  in  English  as  "The  Water-carrier")  was  first 
performed  in  Paris  January  16,  1800.  The  story  is  a  simple  one,  an  adventurous 
tale  of  the  time  of  Cardinal  Mazarin.  The  humble  water-carrier  is  able  to  save 
Armand  and  his  wife,  Constance,  from  the  ire  of  the  Cardinal,  by  hiding  them  in 
water  barrels.  The  "two  days"  are  the  days  of  suspense  which  Armand  and 
Constance  undergo  before  they  are  sure  of  life.  This  opera  was  given  over  two 
hundred  times  in  Paris,  and  was  received  with  admiration  in  Germany. 

The  Overture  is  a  model  for  our  modem  instrumental  music;  picturesque, 
poetic,  and  full  of  warmth  and  effect.  It  is  in  two  parts:  there  is  an  introduction, 
E  major,  andante  molto  sostenuto;  and  an  allegro,  which  at  the  end  becomes  a 
presto. 

Symphony  in  G  minor  Wolfgang  Amadeus  Mozart 

(Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791) 
In  the  year  1789  Mozart  wrote  the  three  greatest  of  his  symphonies;  the  one  in 
C  major  (called  "Jupiter"),  the  one  in  E-flat  major,  and  the  most  beautiful  of  all, 
that  in  G  minor.  Originally  this  last  named  symphony  was  scored  for  flute,  two 
oboes,  two  bassoons,  two  horns  and  strings — no  clarinets,  trumpets  or  drums.  But 
Mozart  afterwards  added  two  clarinets  to  the  score,  thereby  greatly  enriching  the 
effect  of  many  passages.  Much  appreciative  comment  has  been  written  concerning 
this  music,  but  it  still  speaks  most  eloquently  for  itself.  There  is  little  need  for 
detailed  analysis  of  the  movements.  It  is  worthy  of  comment,  however,  that  the 
theme  of  the  Minuet  runs  in  phrases  of  three,  not  the  customary  four  measures,  and 
that  the  free  use  of  chromatic  harmony  and  the  bold  modulations  of  the  Finale 
were  remarkable  for  the  time  in  which  the  symphony  was  written. 
Nocturne,  Scherzo  and  Wedding  March  from  the  music  to  Shakespeare's 
"A  Midsummer  Night's  Dream"  Felix  Mendelssohn 

(Born  at  Hamburg,  February  3,  1809;  died  at  Leipzig,  November  4,  1847) 
As  a  boy  of  seventeen  Mendelssohn  composed  his  immortal  Overture  to 
Shakespeare's  "A  Midsummer  Night's  Dream,"  and  in  1843  he  wrote  the  hardly 
less  remarkable  incidental  music.  Of  this  music  the  three  numbers  played  at  this 
concert  have  become,  together  with  the  Overture,  a  fixed  part  of  the  symphonic 
repertory.  Apart  from  their  appropriateness  to  Shakespeare's  comedy  these  pieces 
are  admirable  as  sheer  music.  The  Nocturne  displays  Mendelssohn's  lyric  invention 
at  its  best,  and  likewise  shows  him  as  the  master  of  rich  but  restrained  orchestral 
coloring.  The  Scherzo  recalls,  if  it  does  not  quite  equal,  the  fairy  music  of  the 
Overture.  And  the  splendid  Wedding  March  has,  it  is  hardly  necessary  to  say, 
received  an  endorsement  from  the  brides  of  several  generations. 
Concerto  for  Pianoforte  and  Orchestra,  Opus  16  Edward  Grieg 

(Born  at  Bergen,  June  15,  1843:  died  there  September  4,  1907) 
This  Concerto,  one  of  Grieg's  most  important  compositions,  was  written  at  the 
age  of  twenty-five.     By  the  Norwegian  composer,  Schjelderup,  the  piece  has  been 
pronounced    "perhaps   the   most   perfect   amalgam   of    piano   and    orchestra  ever 
achieved  by  a  tone-poet."  -.j-    ,  ^  t  i  t 

Overture  "Sakuntala"  Karl  Goldmark 

(Born  at  Keszthely,  Hungary,  Miy  18,  1830;  died  at  Vienna,  January  2  1915) 
With   this  brilliant   ,ind   richly  scored   music,   first  played  at  a  Philharmonic 
Concert  in  Vienn.i.  on  December  26,  1865,  Goldmark,  until  then  virtually  unknown, 
became  world-famou<;.  ,        ,  .  ,  j 

The  drnma.  "Sakuntala,"  is  the  work  of  Kalidasa.  the  greatest  poet  and 
dramatist  of  India,  wh-^  lived  ab-ut  500  A.D.  In  it  is  told  the  story  of  Sakuntala 
the  daughter  ^f  .i  nymph,  who  is  loved  by  the  King  Dush.atita  The  King  first  sees 
Sakuntala  while  he  is  hunting  in  the  sacred  grove  that  is  her  home;  there  is  a  love 
scene  between  the  two  and  the  King  leaves  for  h.s  capita  c.ty  whither  Sakuntala  s 
to  follow  him.  Through  rhe  machinations  of  a  powerful  priest  the  King  loses  h.s 
memory  and  all  recollection  of  Sakuntala,  while  she  has  in  the  meantime  lost  the 
ring  whereby  she  was  to  be  identified  as  his  wife,  Ulnmately  the  ring  is  found,  the 
King's  memory  is  restored,  and  all  ends  happily. 


The  STEINWAY  is  the  official  piano  of  the  Peoples  Symphony  Orchestra 


He  Forhmes  of 
The  People  Ki? 


THK  People's  .Symphony  Orclio-r' 
pUyeS'UiH  overture  to  Chfim 
J  "The  WiitM^CttiTler,"  Morarf«  «>'iii|iiii  n - 

■  ja  O-mlnor,  tlir  Nootume.  ScHi*rAj  iind 

■  Vcddln?  Mu^h  Tram  MandolKHolm's 
I  "Uldsuinin^r    NIthl'n    DrMun"  iinistc, 

lo  Oflldmarlc'ii  "SiiktinLaln." 

■  and  wUh  Mr.  Hefnrlch  Qclihard  a«  boIo- 
liLal,  Qrleer'j*  piano  canceno  l»  A-iiiInor. 
iThat  the  public  Is  concerned  with  lUn 
Itorttmea  of  Utie  orchaatm  wlirn  thoHe 
■fortune*  ftru  In  the  aaccndnnt,  wu  nrnde 

■  abundantly  evident.  Thp  number  pnexent 
I  approached  what  iminngvra  (uiid  otlierx) 
Icull  "full  house  "  Assiii'edly  the  |>^-PMence 
lor  n  planlKC  or  the  dbtlnetlon  at  Mr. 
iGobbord  wits  h  fnctor.  Yet.  if  on«  might 
ljudgv  from  thp  ijuantJl>'  luid  inlmKlty 
I  of  tlio  IiandolttppiDK  which  rollnwed  the 
I  varlou*  numbara.  one  wuulil  he  IM  to  the 
I'Mnohinlun  that  this  gi-oiip  of  llitinnfrs 

tiS  tav  from  merely  (aKIng  the  orchestra 
1  tutferancb  In  order  tn  lu>;ir  k  fiLVotlte 
fvotolst. 

With  the  lost  concert  hi  mind,  one  wmi 
IflurlouB  to  know  whnt  woulJ  bn  thf  fate 
Btt  Mciideliwohn'!!  -loclurne— in  view  o( 
tmportanoe  ot  Uk  horn  solo.  One 
Fironder«d  tquiilly  how  the  ilirricult  woo.1 
l^nd  portjona  of  ih?  rc1i>-i^ii  mfalif'  fare. 

I  evident   lli.-n    M,r-    mn-l.     iiful  j-e- 

|'c«lv«(l  the  llon't;  I  time. 

I  Inclusion  on  a  in  ".|iilr- 
llfiX    th»  degrei' 


Bachdi 


All  I 


nlfi- 


italn,  with  ft  Bhnis  of  ifio  Khouiiinr.  that 
R  Uilti  orchemra  should  not  attempt  to  cove 
lliTlth  munln  that  Is  pnrilpularly  tuxlnc;. 

lllhat  tt  EllOUld  be  cnn(P,,i  i,.  roionln  within 

H-wbat  mlghi  ho  nv..,..   tnlon:! 

■  Umltaihms.  Opi".  loiky 
Y^ot  leltlns  the  m-  \.=Hh 

1  the  hard  bi'n.  ■■  i.  ihnv..- 

«y  nocompljiih  i<     i.        .->:■■.,■■  ^vi'iriH 

t'traln  hin  nici  in  any  <r.,i  scums  ot  il,.. 
Hword  and  It  la  *umclently  apparent  li  . 
Ijic  iM  the  ItrKt  conductor  to  oecun-  .i<l  - 
iQUate  rpheorsala  from  them)  ho  cim  in 
only  by  piittine  them  to  work  .iti 
Itlilnirii  that  try  Iheir  mettle.    Are  woort- 

■  winds  In  need  of  drill?  Give  them  some- 
I  thine  worth  many  trying  repetlllons. 
I  Arc  horiB  unrollableV  Maho  them  piny 
Imuslo  thai  dhall  reward  determ Inert  effort. 

■  ThUH  one  assumes  that  Mr.  Rtone  reasons 
|-^nrt  who  would  say  him  nay? 

And  yet.  a  public,  new.  easer.  expert 
Rant,  thfit  may  be  observed  at  tho  con- 
Reerls,  la  ooncemed  only  ffth  resultfl.  Tt 
H.may  be  all  very  well  for  Mr.  Btone  to 
HsIvA  hU  ort'huxtrn  louRh  nut«  to  cracK, 
Hbut  f  they  kound  too  much  Ilka  tuiiRb 
nptlls,  tJie  public  Is  sure  to  rebel,  which 
■ineana  that  there  will  no  longer  be  a 
T ptiblltT.  As  in  all  othrr  thln»^,  tho  nn»w.;r 
til:  the  happy  roean.  That  Mr.  Slone 
|found  a  goud  mp-m  In  his  technically 
)  difficult  muwlc  yesterday  afternoon, 
■JUtenlnfT  to  the  muelc  and  observInK  the 
Vaudfonce,  bolh  bore  out.  A  woU  proc- 
ItlBed  flnt  horn  made  tho  oolo  part  of 
lMendcls«ohn's  nctuma  sound  well:  dellv- 
I'eKd  various  other  soln  phnt^es  with  ociu  ti 
Icredit.   A  firm  flutist  showed  vlnuoBlty 

■  with  Uio  flolo  phnoics  In  tho  Bthcrao.  But 
■'&  flrat  horn  dace. not  malcu  ii  horn  imartei, 

(lr«t  lltitlat  a  woodwind  choir, 
iThrouKh  iin  a/totnoon  hurna  were  still 
lehief  sinnent.  though  In  lener  deKree 
I  than  n  fi'w  weeka  ago.    In  the  i*cherzo. 

s  li  was.  sup))ortlnK  wind-* 
I'  .Hfl  than  match  the  light- 
i-  -H  or  the  solo  vole,-.  A 
'       Ihcro  talrlrs,  a  little 
. -v.  Intrude,    (Note  that 


i.iMolcnl  Intorpi^rlallioi.    An  lri[''i-' 

.  iKi)  When  the  orohMtru  wan  nn 
 nij.  r  line  may  fall  to  natfafy  om>.' 

thougina  occurred  during  portions  of 
Mowri's  aymphony.  Tho  slow  movement 
of  (his  symphony  la  probably  more  diffi- 
cult Interpretatlvely  than  the  Mendet- 
Bflohn  schcrr.o  1h  techlncaJly.  Tho  little 
two  nclo  norures  In  the  wood  wIndH  must 
nbsolutelv  melt  Into  the  general  ensem- 
ble. In  Ihe  hiudablo  absence  of  gro?<«er 
(aulta  yostorday  afternoon,  they  too  often 
stuck  out  like  sore  thumbs.  The  songful 
How  of  music  Is  by  no  means  eaay  V  j 
obHiln.  Moro  than  one©  It  latfgeil  ycstei- 
day.  In  such  deocptlvfly  bIiiiiiIc  music 
the  orclii-stra  Is  on  more  debatablu 
ground  than  with  Mondolseohtra  vlrtuoslc 
mejiaures.  Such  rcaervatlona  aside,  the 
orchestra  played  with  Ita  nsw-found 
uplrlt.  with  the  thoughtful,  well-rounded, 
forceful  rfadlngs  of  Mr.  Stone. 

With  Mr.  Qebhard  and  Orleg's  concerto 
oni«  need  only  list  felicities.  Not  for  some 
moons  ha»  Mr.  TTebhaid  played  In  public. 
Y<^l  Ills  la  one  of  Uoalun's  malnBiays 
amone  plonists.  Through  tho  years  his  \ 
Utnptd.  pearlv  technic  remains  thus  and 
so-  hlB  tone  good  to  listen  to;  hla  heavier 
pliylng.  solidly  sonorous;  his  wny  with 
his  composer,  dtacrlmlnntlng  and  per- 
auaalve.  Thus  he  played  Orieg-a  admir- 
able concerto  brllUantly  *  and  crisply. 
BOnefully-  sonorously,  as  occasion  aroae. 
He  was  In  the  vein,  eloquent  moulh- 
pleca  for  his  chosen  composer.  And  the 
orchestra  Joined  with  him  In  n  support 
that  went  far  beyond  the  bounds  of 
I  lino  accompaniment. 


.  H.  M.  I 


_t  of  the  People's  symphony  orchestra  , 
yesterday  afternoon  In  Jordan  hall,  i 
T'lompson  Stone  conducted,  and  Hein- 1 
rich  Gcbhard,  plniiist.  Viav,  thp  assisting 


n  planLst,  made  the  Grieg  c 
mall;'  movhiR.  for  he  endowed  It 
.  a  vigor  and  Intensity  It  .-^honUl 
-.  but  not  does  often  receive,  ai  ih.- 
1.*  of  concert  plaiilEt.<i.  Thr  orche^ii;! 
satisfactory  support,  Thi?  .ivetiiirc 
Jtikuntala."  played  with  greiil.  charm 
delicacy,  pleaded  Ihc  audience 
Hlly,  and  it  applauded  orchestra 
conductor  heartily. 
11-  HDvt  ronrert,  to  be  fflven  Dec.l 


3RD  CONCERT! 
BY  PEOPLE'S 
ORCHESTRA 

By  MOSES  SMITH 

The  Peopli's  Symphony  Or- 
chestra, playing  Us  third  concert 
of  the  season  under  Thompson 
Stone  at  Jordan  Halt  yesterday, 
aaiembled  an  audience  that  al- 
most filled  the  auditorium,  an 
audience  larger  than  this  organ- 
lembled  In  a  regu- 


]a) 


any  s 


If  this  means  that  the  revised 
and  revived  People's  Orcheatra 
li  getting  back   Its  old  public 

someone  should  be  thanked,  for 
their  concerts  in  the  past  have 
been  potentially,  and  often  In 
fact,   a  power  for  good  In  our 

The  first  half  of  the  propram 
Included  Chcrublnrp  overture  to 
"The  W^tcr-Carrler."  Mozart's 
G  Minor  Symphony  and  the  Noc- 
turne.  .^Ichrr/o  and  Wedding 
March  from  Mendelssohn's  "Mld- 


The( 


■endercd,  un- 
der Mr.  Slone'.s  baton,  with  a  cer- 
Uin  llltral  exactness,  but  with 
Inflexibility  of  tempo  and  Insen- 
altlveness  to  phrasing.  Nor  was 
the  orchestral  attack  always  pre- 
cise. But  It  is  only  fair  to  swail. 
further  co-operatinn  between 
condudor  and  men;  orchestras 
^re  not  born,  they  are  made— 
eventually— In  the  image  of  their 

The  orchestral  playing  was 
best  in  the  Griee  A  minor  Piano 
Concerto.  In  which  Heinrlch  Geb-  | 
hard  wae  soloist.  The  pianist 
gave  a  well-planned  and  nicely 
executed  renderlnc  of  the  piano 
part,  concernlne  himself  as  well 
with  the  problem  of  balance  be- 
tween piano  and  orchestra.  The 
instrumental  section  was,  how- 
ever, surer  than  the  aolo  part, 
strange  to  say. 

Tho  concert  ended  with  Gold- 
mark's  Overture  to  "Sakuntala." 
The  audience  was  cordial 
throughout. 


I  PEOPLE'S  SYMPHONY 

GIVES  THIRD  CONCERT 

'  tJ^*  people's  Symphony  Orchestra, 
UmT?^"  Stone  conductor,  yave  Its 
third  concert  of  this  scaaon  In  Jordan 
I  Hall  yesterday  afternoon.  An  audience 
I  that  nearly  fllled  both  auditorium  and 
balcony  tesllfled  to  the  Important 
place  the  People'*  Oils  la  Boston'* 
I  musical  life. 

I  The  orchestra  commenced  a  gen- 
erally  excellently  played  concert  with 
[  th«  overture  to  Cherublnl'a  "The  Wa- 
,  ter-Carrler."  There  were  Moiarfa 
;  I.  minor  Symphony;  ttiree  excerpts 
from  Mendelsaohn'a  "Uldsummer 
I  Night's  Dream"  mualc;  and  the  over- 
ture to  Goldmark's  "Sakuntala." 

Heinrlch  Gebhard,  musician  of 
taste.  Imagination  and  poetic  fervor, 
was  the  assisting  artist  In  Grieg's  Con- 
certo In  A  minor  for  piano  and  orches- 
tra.  There  are  piano  concertos  that 
one  likes  much  better  than  tho  Crlog 
.one  In  A  minor.  But  Mr  Gebhard's  ro- 
deemlng  musicianship  made  the  piece 
more  Interestloe  in  Its  less  Inspired 
places,  and  gave  It  a  beauty  that  one 
cannot  but  believe  c.ama  almost  wholly 
from     the     performer'-  -  ■- 

One  person  who  had  not 
People's  since  last  Spring  was  aur- 
prised  and  deeply  Impressed,  among 
f'her  details,  at  the  smooth  playing  of 
the  strings;  the  vast  Improvement  In 
wood  and  brass;  tho  greater  depth  and 
.  finer  balance  of  tone.  The  orchestra 
j  has  made  this  Fall,  under  Mr  StoneT 
fine  direction,  long  stride*  of  artlgtlc 
I  progress. 

"l'"  »r»  ro"»h  places,  but  long 
periods  of  teamwork  among  Jta  play- 
ers usually  tell  tho  arUstlc  story  of 
any  orchestra.  Other  things  being 
equal.  If  tho  People's  Sj-mphony  Im- 
proves  aa  eoiislatently  In  future  as  It 
has  in  these  past  few  months.  It  will 
no  doubt  attain,  Id  Its  Held,  a  brilliant 
artistic  goa\. 


Interpretive ! 
heard  the  \ 
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BOSTON 


PEOPLE'S  GIVE 
4TH_C0NCE|IT, 

TschaUCovsKy,  Wagner  j 
Borodin  Pieces  Played 


■  The  people's  Symphony  Orchestra  of  Boston  is  beginning  ils  13th  year 
In  contributing  to  the  civic  and  social  progress  or  Uie  community. 

"The  orchestra  had  Us  inception  in  a  conviction  that  good  music,  as 
distinguished  from  ragtime  and  jazz,  had  become  too  costly  (or  any  eJEcepl 
the  wealthy.  Yet  there  are  thousands  of  music  lovers  who  arc  glad  to  pay 
a  modest  fee  to  hear  the  masterpieces  of  classical  compositions  and  are  mu- 
sically educated  enough  to  appreciate  the  work  of  a  good  orchestra.  The 
prices  are  fixed  at  25  and  50  ccni.';. 

-The  members  receive  no  salary.  They  all  work  to  perfect  themselves 
in  their  orti  line.  They  realize  what  p!a>Tni:;  In  a  s>-mphony  orchestra  means 
to  them.  They  are  continually  in  touch  wlili  the  well  known  composers  and 
we  constantly  becoming  more  lamiliar  with  each  new  piece  that  la  played, 
rhey  do  this  lor  the  love  of  music.  They  have  no  Idea  what  iheir  Bnancial 
'  compensation  wUl  be  until  the  end  of  the  season,  but  they  lake  as  theii 
recompense  the  joy  of  playing  good  music  together  and  sharing  In  whatev.-! 
funds  remain  aH«r  expenses  are  paid.  | 

■■Because  the  People's  Symphony  provides  good  music  for  the  eiij":.  i 
ment  of  people  of  small  means  and  because  it  contributes  directly  to  In.  ^ 
musical  education  of  the  public  and  aftords  an  opportunity  for  students  ■.<>  ^ 
gain  experience  in  plaj-ing  masterpieces,  this  movement  de5J>rvp5  the  fin 
clal  support  of  all  Boston  citizens  who  are  able  to  coninhiiV' 

The  next  concert  will  be  held  In  Jordan  hall  on  .J:^ 
Anton  Wetilc.  violinist,  will  be  ihe  soloist. 


FOURTH  CONCERT 

SUNDAY  AFTERNOON,  DECEMBER  l4th,  1930 

ASSISTING  ARTIST 

FRANCES  FOSKETTE,  Soprano 


"PROGRAMME 
Symphony  No.  4  in  F  minor,  Op.  36 

Andante  sostenuto 

Moderate  con  anima,  Movimento  di  valse 
Andantino  in  modo  di  canzona 
Scherzo;  Pizzicato  ostinato 

Finale:  Allegro  con  fiioco 

INTERMISSION 


Tschaikouusky 


Polovtzian  Dances    (from  "Prince  Igor") 

Prelude  and  "Love-death"  (from  "Tristan  and  Isolde") 

Overture  to  "Rienzi" 


Borodin 
Wagner 
Wagner 


This  program  will  be  direaed  by  Will  Dodge,  Assistant  Conductor 


NEXT  CONCERT 
Sunday  Afternoon,  January  llth,  1931  at  3:15 

This  program  will  be  composed  in  part,  of  a  concerto  played  by  a  violinist  of 
international  reputation;  -  and  Dvorak's  "New  World  Symphony". 


CORRECTION 

i  Through  a  regrettable  error  in  last  week's  program  the  fact  that 

Mr.  Heinrich  Gebhard  played  the  Baldwin  piano  was  omitted.  Mr.  Gebhard 
uses  the  Baldwin  piano  exclusively. 


NOTICE  TO  PATRONS 

Seats  for  the  Concerts  of  the  People's  Symphony  Orchestra  are  reserved,  and 
may  be  obtained  at  Jordan  Hall  Box  Office,  and  from  the  Oliver  Ditson  Company 
one  week  in  advance  of  each  concert. 

Tickets  25  and  50  cents 


The  STEINWAY  is  the  official  piano 


PROGRAMME  NOTES 
Symphony  No.  4,  in  F  minor  Peter  Ilyitsch  Tschaikowsky 

(Born  at  Votkinsk,  Russia,  May  7,  1840;  died  at  St.  Petersburg,  now  Leningrad, 

November  6,  1893.) 

Tschaikowsky  began  the  composition  of  his  Fourth  Symphony  in  May,  1877; 
and  dedicated  it  to  his  friend  and  benefactress,  Mrs.  von  Meek.  By  his  own  admis- 
sion this  symphony  is  "program  music",  and  in  a  letter  to  Mrs.  von  Meek  from 
Florence  in  1878  he  describes  its  programmatic  content  in  great  detail.  The  letter 
is  far  too  long  for  quotation  here,  but  it  may  be  thus  condensed  and  summarized: 

The  Introduction  is  symbolicaJ  of  Fate,  "that  tragic  power  which  prevents  the 
yearning  for  happiness  from  reaching  its  goal.  .  .  .  The  feeling  of  depression  and 
hopeless  despair  grows  in  strength  and  heat.  ...  A  sweet  vision  has  appeared! 
All  that  was  dark,  all  that  was  joyless  is  now  forgotten.  .  .  .  But  no;  these  are  but 
dreams,  Fate  scatters  them  once  more. 

"The  second  movement  shows  suffering  in  another  phase.  .  .  .  How  sad  that 
so  many  things  have  been  and  are  past;  but  yet  it  is  pleasant  to  think  of  one's  youth. 

"In  the  third  movement  no  definite  feelings  find  expression.  .  .  .  One  gives 
free  rein  to  the  imagination,  and  fantasy  draws  the  most  wonderful  design.  .  .  . 
In  the  distance  one  hears  military  music  passing. 

"Fourth  movement:     If  you  have  no  joy  in  yourself,  look  around  you.  .  .  . 
Go  to  the  people.  .  .  .  There  is  still  happiness,  simple  primitive  happiness.  .  .  . 
Rejoice  in  the  joys  of  others  and  you  can  still  live." 
Polovtzian  Dances  (from  "Prince  Igor") 

Alexander  Porfirievitch  Borodin 

(Born  at  St.  Petersburg,  now  Leningrad,  November  12,  1834;  died  there 
February  27,  1887.) 

Borodin  described  "Prince  Igor"  as  "a  national  opera,  interesting  only  to  uj 
Russians,  who  love  to  steep  our  patriotism  in  the  sources  of  our  history,  and  to  see 
the  origins  of  our  nationality  again  on  the  stage."  He  was  far  too  modest,  especially 
in  the  superb  music  of  the  songs  and  dances  of  the  Polovtzi,  in  which  the  score 
excells.  No  modern  composer  has  understood  better,  as  Habets  remarks  in  his  book 
on  Borodin  and  Liszt,  either  "the  charm  or  the  wildness  of  these  rhythms  and  har- 
monies of  the  East,  which  convey  to  us  the  profound  expression  of  a  civilization  so 
different  from  our  own.  Never  has  a  composer  attained  a  greater  vividness  of  color- 
ing than  in  the  dances  of  the  Polovtzi,  where  we  find,  side  by  side  with  the  rhyth- 
mic sonority  of  the  most  primitive  instruments,  the  voluptuous  charm  of  the  Oriental 
melodies.  .  .  .  We  feel  that  all  this  belongs  to  a  race  and  period  different  from 
our  own — barbarous,  if  you  will,  but  none  the  less  full  of  grandeur  and  magnifi- 
cence." 

Prelude  and  "Love-Death"  from  "Tristan  and  Isolde,"  Act  III. 

Richard  Wagner 

(Born  at  Leipzig,  May  22,  1813;  died  at  Venice,  February  13,  1883.) 

"Tristan  and  Isolde"  is,  in  music,  the  great  epic  of  human  love,  a  paean  in 
praise  of  this  emotion  before  which  pales  all  other  music  similarly  inspired,  even 
Wagner's  own.  No  story  could  be  simpler  than  the  one  on  which  this  opera  is 
based.  Tristan  is  bringing  Isolde,  an  Irish  princess,  to  be  the  bride  of  King  Mark 
'of  Cornwall.  Because,  in  years  gone  by,  Tristan  had  slain  Isolde's  brother,  Morald, 
Isolde  hates  him;  yet  hers  is  the  hate  that  is  but  a  step  removed  from  love.  On  the 
ship  that  bears  them  to  Cornwall  the  two  drink,  at  Isolde's  suggestion,  a  cup  of 
death — but  Isolde's  maid  Brangana  disobediently  substitutes  a  love-potion  that  is  to 
be  their  doom.  After  his  marriage  to  Isolde,  King  Mark,  supposedly  on  a  hunting 
expedition,  surprises  the  lovers  in  the  castle  garden.  Melot,  one  of  Mark's  followers, 
wounds  Tristan,  who  is  taken  by  the  faithful  Kurvenal  to  his  home  in  Kareol. 
Thither  at  length  comes  Isolde,  only  to  have  Tristan  perish  in  her  arms.  Over  his 
body  she  sings  her  glorious  song  of  love  in  death,  and  herself  falls  dead  beside  him. 
Overture  to  "Rienzi"  Richard  Wagner 

"Rienzi"  was  Wagner's  first  opera  of  importance,  though  it  was  his  fourth 
endeavor  in  that  field  of  composition  which  he  was  later  to  bring  to  such  a  pinnacle 
of  excellence.  The  music  of  "Rienzi"  gives  little  hint  of  the  mature  Wagner,  but 
the  Overture,  largely  by  virtue  of  its  impressive  Introduction,  has  held  its  place  in 
the  concert-room.  Although  now  outmoded  and  discarded,  no  opera  of  Wagner's 
received  greater  acclaim  than  did  "Rienzi"  at  its  first  performance  in  Dresden  on 
October  29th,  1842.  And  in  his  autobiography  Wagner  tells  us  that  no  subsequent 
performance  of  any  of  his  operas  ever  brought  him  a  thrill  of  excitement  so  keen 
as  that  which  he  experienced  on  this  occasion. 


of  the  People's  Symphony  Orchestra 


Concert-Oironi<le 


More  uf  the  People 

YESTERDAY  afternoon 
Hall,  the  Peoi»1u'- 


S>mphonv  Or 
ilrlted  perfoimancp 
aiulstniit  coii- 
The  progrfttn 
ymphony  In  F 
tlsan  Dance*" 
\nco  rK"i"."  "if' 


*^Rt  ^Mt'«  llluBiraio  tho  iiosalbllHy  j 
rpftvHhliiK  cimnge  from  wtmidard 


likely  U 
public  -  i' 


•voting  Ills  m 
i  hgltllni 


iln  atiojitton  to  s^vItik 
islclftiis  In  their  proper 
:  tempi  nt  good  pac*  unil 
10  drawing  out  ov  repressing  the  eevenil 
chnirfi  III  expressive  sonorities.  Mr. 
Dodge's  prlnulpul  virtue  appeared  to  b* 
tlifli  Of  rhythm,  iind  aa  rhythm  U  the 
Ilr.ti  virtue  of  all  mualcol  perfornmnoe. 
ho  succeedeil  In  Inspiriting  the  musicians 
wltli  eome  of  hl>  on-n  cnthueluan.  The 
orchestra's  chief  shortcoming  of  a  noi 
too  great  homogeneity  among  Indlvlfhiai 
abllKlea  is  qultn  well  known:  ainong  the 
woodwinds  and  braasee  a  few  Instruments 
ore  much  better  than  the  others.  With 
these  difficulties,  Mr.  Dodge  could  d.' 
little,  but  with  (rood  phrasing  and  well 

nilnltnlxe    ilitm  i  :  i  .  I.     ■  i'"-- 

melody  plajli.,- 
eioiiB  of  the  i-m 
eiiili'ely  torgui    u  H'  i-f 
And  there  wns  im  na  i 
divisions  that  were  bu-i 
iiilc  play  and  burstlnir 
they  were  meant  to  i^"-  i 

In  iilttcing  the  "celloe  ai  the  iiont  o! 
iiif  siago  on  ihf  right  of  the-  audience. 
Ml.  Dodge  no  aoubt  u-na  calling  upon 
I  !  valuable  radio  txpcrlenre.  In  the  Kym 
I  i.hony  of  rimlkovslty  and  In  Hic  excerpi 
L  from  "Trlslan."  for  which  Mlas  France" 
I  '  I'oskettu  aan^  a  dark-tln^bred  and  per 
!  1  BUftfive  solo  pJirt.  the  effett  in  blend  unJ 
5  ;  80»tUij-  of  tone  was  worth  the  ciians<'. 
\  .V.  M.  J 


■Hie  •  People's    Symphony  orcheJitn 
tave  it*  fourth  concert  ot  the  sea 
I  yesterday   afternoon   in   Jordan  h 
J  Mr.  WIU  Dodge  deserted  hUt  detk 
j  first  violin   to  conduct.   The  progi 
i  was  a^  follows:  Tchaikovsky,  Symphony 
■  No.    4,    Prnlnov;    Borodin,  PoloveUln 
Dances:  Wagner.  Prelude  and  Llebestod 
I  from  "TrLstan  snd  Isolde"  and  Over- 

U  noiiid  iioi.  be  out  of  order  to  say 
iiji.il  111'-  iiiiim^m  wns  scarcely  chosen 
I  V  1-1  .Ti..  r.-';.iii.  Not  only  ore  the  com- 
;  uNiifim  lo  perform,  demand- 

I  ■  '■  nr.ii  irorn  ihe  braas  InstrU' 
■.'..'.ikesi.  part,  ot  this  or. 
i.Li'-ii.i  i->pi-ciallv  In  the  case  ol 

ri.n.iiK<;vik.v  and  Borodin,  work.^  In 
H11IC11  the  Boston  s>Tnphony  orchestra 
U  wlUiout  peer.  This  Invites  compari- 
son, however  odious  It  may  be. 
mny  agree  with  Broivnlng  that  a  n 
aim  must  exceed  hi*  grasp  and  grant 
ihnl  an  orclie.itni  Improvai  by  striving 
lo  master  that  wlilch  h  beyond  it.  yel 
the  method  of  nttAlnliig  ihL^*  end  might 
be  modined.  T)ie  name  of  the  fine 
compoaillons  within  the  scope  of  the 
People's  Symphony  Is  legion.  Why 


drai 


t  first 


Ihe  Tchalkov- 

sny  was  nomeihliiK  of  a  tug  of  war. 
It  was  orcomplUhcd  thank.<  both  to  Mr, 
Dodge,  who  not  unwUHnc  l-i  compro- 
mise in  if'mpii,  imd  lo  the  .'^trinB.s  who. 
whenvpr  ih,v  u,\M.  .^ivotl  ihe  dav.  The 
playing  steadily  Imprmed  In  the  course 
of  the  afternoon.  Parlicul.ir  mention 
should  be  given  the  strings  In  the 
scherzo.  TTiis  waa  brUllantly  done 
hut  what  a  pliy  thnt  the  wind  instru- 
ment.^  were  not  able  to  come  up  to  this 
standard  and  make  of  the  trio  the 
implement,  of  the  rest  ot  the  move- 

MUs    Frances    Foskette .  sang  the 
Liebe.stod   from   ■'Tristan  and  Isolde  ' 
'  *  K-  .iecon±^  she  faltered  a  bit 
iiiB  confidence  she  did  full  Jus- 
mvi,'ir  jn  hand,  no  small 
:  voice  U  beautifully  clear  and 
rr  Intonation  food,  and.  cmo- 

  -peaking,  she  showed  herself 

adequate  to  the  situation.  She  gra- 
clou.>jly  acknowledged  the  enthusiastic 
npplaujse  and  received  the  bouquets  sent 

Mr.  Dodge  Is  an  able  conductor.  He 
showed  hlm.^elf  capable  of  commanding 
fhf  m^rr  ,nd  making  the  best  of  hit 


The  next  concert  will  b«  given  on 
-jn.  n  at  3:15  ThU  concert  wiU  be 
comprwed  In  part,  of  n  concerto  played 
"ly  a  tioLintat  of  International  repuU- 
-lon  and  Dvorak's  "New  World  Sym- 
phony."  s.  B.  D, 


I  PEOPLE'S  SYMPHONY  GIVES 
FOURTH  CONCERT  OF  SEASON 

The  People's  Symphony  Orchestra 
gave  its  fourth  concert  of  this  season  | 
I  In  Jordan  Hall  yesterday  afternoon,  i 
There  was  a.  good  sized  audience,  I 

William  P.  Dodge,  concartmaster  i 
and  assistant  conductor  of  the  or- 
chestra, conducted  a  program  which 
Included  Tchaikovsky's  fourth,  F 
minor,  symphony;  the  Polovttlan 
dsncos  from  Borodin's  "Prince  Igor-" 
tho  Prelude  and  "Love-Death"  from 
Wagner's  "Tristan  und  Isolde;"  and 
the  overture  to  Wagner's  "Rienzi.'* 

Once  again  the  People's  displayed 
its  ever  waxing  proflciency.  Of  the 
Tchaikovsky  symphony  only  portions ; 
of  the  first  movement  failed  to  attain  ' 
the  high  degrece  of  excellenoe  of  the 
remaining  three  movements,  But  pos-  ' 
sibly  Mr  Tchaikovsky  himself,  as  well 
as  the  players,  may  be  to  blame.  One 
always  feels  after  hearing  this  sym- 
phony that  the  first  movement,  on  tho 
whole,  is  the  weakest  of  tho  four  in 
neatness  and  coherence  of  workman- 
ship, in  transparency  and  euphony  of 


Frances  Foekette,  soprano,  sang  the 
"Love-Death"  from  Wagner's  musio 
drama.  Uiss  Foskotte's  voice,  aa 
nearly  as  one  could  judge,  Is  warm 
and  clear  and  of  no  little  power,  but 
not,  as  yet,  of  sutBcient  strength  and 
depth  for  the  "Love-Death."  Srie  may 
be  considered  wise  or  unwise,  accord- 
ing to  the  point  of  view,  for  attempt- 
ing a  task  of  such  heroic  proportionji. 
But  the  significant  thing  about  her 
work  is  that  it  failed  chiefly  in  more 
vocal  power,  and  not  In  a  rational  yet 
necessarily  highly  emotional  interpre- 
tatloh.  There  were  many  places  whore 
Bhe  was  almost  Inaudible. 

lie  Dodge's  conducting  was  of  gen- 
erally high  quality,  and  the  orchestra 
unmistakably  reflected  his  care  and 
efforts  at  rehearsal.  One  dlffated 
with  hl^  somewhat  hurried  tempo  in 
the  "Tristan"  prelude,  and  with  his 
rather  perfunctory  and  insuBlclently 
softly  toned  conclusion  of  the  "Love- 
Death."   Otberwlso  he  deserves  only 
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PEOPLE'S  SYMPHONY  GlVErT 
FIFTH  CONCERT  OF  SEASON  , 

Thu  P<opl8  a  S}Tnphony  Orcheitra,  L 
I  Thompson  Stone  conJuulor,  guv.  In  I 

i Jordan  Hall  yeitertlay  atUraoon  1« 
nilh  concert  of  thin  sea>on-  The  pro-  i 
Kram  comprised  the  ovtr'ur*  to  Wobor'i 
■■Euryamtho";  Beetho**n  B  D-m»Jor  , 
violin  ^concerto,  and  Dvorak  t  N«w  . 
World"  ajmphoay.  ,  | 

Anton  Wltek,  concert  maater  of  tna 
Bniton  Symphony  during  the  •econd  ^ 
roRlmo  or  Dr  Muck,  wan  the  ■ololnt. 
HU  performanco  wa«  Dnlshed  aud  ; 
I  synipathetlo.  l(  not  alway»  or  a  wide  , 
breadth  ot  style.  Ho  waa  recalled  mv-  , 
oral  tlmoB  to  acknowI«dge  most  cord  la  i ' 

*'EWd«nOy  the  People's  Bnde  the  \ 
coursfl  It  decided  to  take  thia  aeaaon 
to  b«  the  rlEhl  one.  for  tho  mu«lo.  ■ 
clMilc  and  romantic  in  type,  was  not  \ 
only  of  worth  but  also  presented  to 
thee*  playera  no  onBurmounUble  ob- 
stacles of  performance.    The  audlenc 


Inree. 


,         thU  ^  ^ 

people  In  Boston  who 

,         ,„    ..uch  worthwhile  mualc, 

adequately  performed,  and.  Flgnlflcant- 
ly   at  comparatively  low  prices. 

^5  EMpVe>_dlsplaye^_a£aJn  v^  . 
day    the   commendabTo  quallUsil^^S: 
aorved  at  all  Us  concertal  thli  oeaaon.  li 
Kough  ipoU  there  were,  of  cOUTBt.Tim  h 
Bupremo  vlluostty  Is  not  to  bo  ox-j, 

''"tIi^  nwrt  concert  wlU  be  given  on  , 
!  Jan  25  In  Jordan  Hall.  Tho  aololet  will  \ 
I  bo  Marion  Kingsbury,  eoprano. 


WITEK  SOLOIST 
WITH PEOPLE'S. 

Orchestra  Gives  Perform- 
ance at  Jordan  Hall 


PEOPtE'S  StMPHONT 

The  fifth  concert  5f  the  People's  Sym- 
phoiiv  orchesir*  t'>oit  plice  yMterday 
ariernooii  !vt  Jordan  hall:  Mr.  Thomp- 
son Stone  tonducled.  An  audlcnc*  of 
moderate  size  heard  with  obvious  pleai- 
ure  a  proaram  which  comprised  Weber's 
"Eiiryanthe"  overture.  Beethoven  con- 
certo In  D  lor  violin  and  orchestra 
isololat.  Anton  Wltek).  and  Dvi>r«le'«J 
nymphonv  "From  the  New  Wor 
spite  occa-sionnl  imperfections  of 
tali,  the  work  of  the  orcheatra  waa 
a  whole  careful,  intellleent.  and  splrltM 
and  well  deserving  of  the  w: 
plaiise  with  which  It  waa  rewarded.  . 

Mr.  wttek.  who.  b£  is  well  kaowoJa 
a  former  concert  master  of  thi 
Svmphony  orchestra,  impressed  his  ai|^ 
le"ni-e  deeply  hy  thi-  sincerely  rausid 
,in(1  'onsirive  pcrtorniance  he  gave  j 
Beethnvon'5  mntpno     A  note  tn  f 
pr(>Fr;im    rrmiiid'-d    (hrtSf  present 
it  wa-^  ill  tins  very  concerto  that 
fiWUek,  ill  miO.  wfv.s  first  heard  as  so., 
i  w  ith  thi-  Bosion  Symphony  orchesti 
iThe  (iiialliy  of  his  playing  of  the  samq 
work  yesterday  altcmoon  drew  enUlu-' 
■  elastic  applause.  ^ 
I     The   next   concert  of   the  PeopIftS! 
Symphony  orchestra  will  take  place  oA 
Jan.  25,  when  Marlon  Kingsbury,  ap^ 
I  prano.  will  be  the  assisting  artist.  ThW 
proRinm  will  be   as.  follows;  GounpH: 
I  Rrclude  In  "Faiist";  GoeW.  SymphOL 
In  T:  Mozart,  overture  <o  "La  Clemei^ 
I  dl  Tlio"  and  the  aria  "Acco  U  punttf'- 
from  the    same   opera:  Tchalkovakfi: 
Marche  Slav. 


I  Antou  Witek's  Bow 
Amoiig  the  People 

FOR  llic  Fu'.ond  tiino  In  a  (.  iv  wksJ 
Mr.  Anton  Wtuli,  violinist,  ooncor. 
matftcr  of  thi-  Huaton  Symnhony  Or 
Iil  Dr.   Xiiick'a  dtty.  gav  ■  iii<i 
nlty  to  liffur  hlnr).  V 


playing  "f  Boeihovi 
WHS  ifurcly  iho  ouialui 

OunCOl't    Uf     lllB  FfeOpli 

ch:iitm  lit  .lordHn  Hu 
noon.  For  tlio  rest 
WebL-r's  overtiiif  to 


iemr>  grci-ted  lil, 
I  notdtl  thai  11  \' 


(j  "r': 

di 


lobcr'a  Overture  to  "Euryantlie." 

began  y«dierdny'a  programme, 
)vor:ilCfi  Symphony  "From  the 
VVoiUl"  whii'li  CQiitpleted  it,  Mr. 


FIFTH  CONCERT 

SUNDAY  AFTERNOON,  JANUARY  11th,  1931 

ASSISTING  ARTIST 

MR.  ANTON  WITEK,  Violinist 
PROGRAMME 

Overture  to  "Euryanthe"     ....  Weber 

Concerto  for  Violin  in  D  major      .  .  .  Beethoven 

Allegro  ma  non  troppo 
Larghetto 
Rondo 

INTERMISSION 

Symphony  No.  5  ("From  the  New  World")    .  .  Dvorak 

Adagio  -  Allegro  molto 
Largo 

Scherzo 

Allegro  con  flioco 


NEXT  CONCERT 
Sunday  Afternoon,  January  25th  at  3:15  P.  M. 
Marion  Kingsbury,  Soprano,  Assisting  Artist 
PROGRAMME 


Prelude  to  "Faust"      ......  Gounod 

Symphony  in  F           .          .          .          .           .           .  Goetz 

Overture  to  "Clemenza  di  Tito"         ....  Mozart 

Aria  "Ecco  il  Punto"  from  "Clemenza  di  Tito"         .          .  Mozart 

Marche  Slav    ......  Tschaikowsky 


NOTICE  TO  PATRONS 

Seats  for  the  Concerts  of  the  People's  Symphony  Orchestra  are  reserved,  and 
may  be  obtained  at  Jordan  Hall  Box  OfEce,  and  from  the  Oliver  Ditson  Company 
one  week  in  advance  of  each  concert. 

Tickets  25  and  50  cents 


The  STEINWAY  is  the  official  piano 


PROGRAMME  NOTES 


Overture  to  the  Opera  "Euryanthe"  Carl  Maria  von  Weber 

(Born  at  Eutin,  Oldenburg,  December  18,  1786;  died  at  London,  June  5,  1826) 
First  produced  in  Vienna  more  than  a  hundred  years  ago  (October  25,  1823), 
"Euryanthe,"  like  many  another  opera,  is  today  known  chiefly  through  its  Overture. 

A  spirited  opening  leads  to  the  first  theme,  for  brass  and  woodwind;  the  first  violins 
announce  as  the  second  theme  a  melody  from  the  aria  "Wehen  mir  Lufte  Ruh."  There 
is  a  climax,  followed  by  soft,  sustained  chords  for  horns  and  bassoons,  a  pause,  and  then 
the  fifteen-measure  Largo  which  Lawrence  Gilman,  writing  in  the  program-book  of  the 
Philadelphia  Orchestra,  describes  as  "that  wonderful  passage,  astonishing  in  its  har- 
monic modernity,  for  eight  violins  con  sordini,  with  a  tremolo  of  the  violas,  which 
Weber  intended  as  an  accompaniment  to  the  disclosure  on  the  stage  of  the  following 
naively  solemn  tableau:  "The  interior  of  Emma's  tomb.  .  .  .  Euryanthe  prays  by  the 
coffin,  while  the  spirit  of  Emma  hovers  overhead.  Eglantine  looks  on.'  .  .  .  Weber 
meant  this  passage  to  sound  uncanny;  you  wonder  if  he  suspected  how  beautiful  it 
was  in  addition.  To  our  ears,  a  century  later,  the  strangeness  has  faded  out  of  it, 
leaving  only  its  sorrowful  loveliness." 

Violin  Concerto  in  D  major,  Op.  61  Ludwig  van  Beethoven 

(Bom  at  Bonn,  December  16,  1770;  died  at  Vienna,  March  26,  1827) 
Beethoven  wrote  this  Concerto  in  1806.  As  he  did  not  have  the  parts  ready  for 
rehearsal,  it  was  played  at  sight  by  Franz  Clement,  Director  of  the  Vienna  Court 
Theatre,  and  the  Orchestra.  This  was  a  remarkable  feat,  especially  when  one  realizes 
the  difficulty  of  reading  from  manuscript  this  very  difficult  work. 

Anton  Witek,  Bohemian  violinist,  was  born  in  Saaz,  Austria,  January  7th,  1872. 
He  studied  at  the  Prague  Conservatory  and  gained  high  reputation  as  a  soloist.  In  1894 
he  was  appointed  Concertmaster  of  the  Berlin  Philharmonic;  and  held  the  same  post  at 
the  Boston  Symphony  Orchestra  from  1910  to  1918.  On  October  29th,  1910,  he  made 
his  first  appearance  with  the  Boston  Symphony  Orchestra  as  soloist,  playing  the 
Beethoven  Concerto. 

Symphony  in  E  minor,  "From  the  New  World,"  Op.  95         Anton  Dvorak 

(Born  at  Muhlhausen,  Bohemia,  September  8,  1841;  died  at  Prague,  May  1,  1904) 

Sensible  of  his  own  great  indebtedness  to  the  folk-music  of  his  native  Bohemia, 
Dvorak  during  his  three  years  of  residence  in  this  country  became  convinced  that  the 
American  composer  should  in  similar  fashion  avail  himself  of  the  Negro  "Spirituals." 
In  support  of  this  contention  he  himself  composed  a  symphony,  a  string  quartet  and  a 
string  quintet  in  which  he  made  free  use  of  such  material.  This  symphony,  which  bears 
the  title  "From  the  New  World,"  is  today  the  most  popular  of  Dvorak's  larger  pieces, 
and  it  seems  destined  to  be  the  one  upon  which  his  fame  will  eventually  rest. 

As  to  how  many  and  what  American  folk-tunes  Dvorak  used  in  this  delightful 
score,  there  has  been  much  disputing.  In  a  letter  written  in  1900  to  Oscar  Nedbal  of 
Berlin,  however,  Dvorak  made  the  statement  that  he  tried  to  write  "only  in  the  spirit  of 
those  national  melodies."  Commentators  have  discovered  in  this  or  the  other  theme  a 
resemblance  to  some  Negro  melody,  but  it  is  not  easy  to  find  actual  quotations. 

A  brief  Introduction  in  slow  tempo  precedes  the  lively  first  movement  in  which, 
more  consistently  than  elsewhere  in  the  work,  Dvorak  has  sounded  the  note  that,  by  his 
own  admission,  he  desired  to  sound. 

No  doubt  the  much-loved  theme  of  the  succeeding  Largo  is  at  least  remotely,  if  not 
actually,  of  African  origin,  but  in  the  middle  section  Dvorak  seems  quit^tp  have 
forgotten  his  thesis.  ti 

And  while  both  the  Scherzo  and  the  vigorous  final  Allegro  con  fuoco  have  melodies 
of  Negroid  flavor,  there  is  yet  in  each  much  that  is  pure  Dvorak,  that  is  essentially  the 
sort  of  music  he  would  have  made  had  he  never  set  foot  upon  our  shores. 

Concerts  by  the  People's  Symphony  Orchestra  will  be  given  in  Jordan  Hall 
on  the  following  dates: 
January  25th  February  8th  February  22nd 

March  8th  March  22nd  April  12th 


of  the  People's  Symphony  Orchestra 
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SIXTH  CONCERT 

SUNDAY  AFTERNOON,  JANUARY  25th,  1931 

ASSISTING  ARTIST 

MARION  KINGSBURY,  Soprano 


PROGRAMME 


Prelude  to  "Faust" 

Symphony  in  F  .  . 

Allegro  moderate 
Intermezzo 

Adagio  ma  non  troppo  lento 
Finale 

INTERMISSION 

Overture  to  "La  Clemenza  di  Tito" 

Aria  "Ecco  ii  Punto"  from  "La  Clemenza  di  Tito" 

Marche  Slav  .... 


Gounod 
Goetz 


Mozart 
Mozart 
Tschaikowsky 


NEXT  CONCERT 
Sunday  Afternoon,  February  8th  at  3:15  P.  M. 
Esther  Miller,  Pianist,  Assisting  Artist 
PROGRAMME 


Finlandia        .......  Sibelius 

Peer  Gynt  Suite          ......  Grieg 

Siegfried  Idyll            .          .          .          .          .          .  Wagner 

Pianoforte  Concerto  in  A  majoi'         ....  Liszt 

Waltz  "Tales  from  the  Vienna  Woods"          .          .          .  Strauss 

March  of  Homage       ......  Grieg 


NOTICE  TO  PATRONS 
Seats  for  the  Concerts  of  the  People's  Symphony  Orchestra  are  reserved,  and 
may  be  obtained  at  Jordan  Hall  Box  Office,  and  from  the  Oliver  Ditson  Company 
one  week  in  advance  of  each  concert. 

Tickets  25  and  50  cents 


The  STEINWAY  is  the  official 


PROGRAMME  NOTES 


Prelude  to  the  Opera  "Faust"  Charles  Francois  Gounod 

(Bom  at  Paris,  June  17,  1818;  died  there  October  18,  1893) 

The  jsreluie  to  the  first  act  of  "Faust"  is  of  exceptional  musical  interest,  arid 
with  its  ust  o  'arious  orchestral  devices,  together  with  the  popular  melody  of  "Die 
possente,"  »  to  interest  and  place  the  auditors  en  rapport  with  the  dramatic  and 
lyric  beauty  ivhich  follows  in  the  music  of  the  opera  itself. 

Symphony  No.  1,  in  F,  Op.  9  Hermann  Goetz 

(Born  at  Konigsberg,  Prussia,  December  17,  1840;  died  at  Zurich,  Switzerland, 

December  3,  1876) 

This  symphony  was  written  in  1876,  and  has  enjoyed  great  popularity  in  Europe, 
though  it  has  not  often  been  performed  here  in  recent  years.  To  quote  Mr.  George 
Upton  in  his  excellent  book,  "Standard  Symphonies":  "In  the  opening  movement 
the  horns,  without  introduction,  give  out  the  first  subject;  afterward  reinforced  by  the 
clarinets, — a  theme  of  very  romantic  character. 

"The  second  movement.  Intermezzo,  is  full  of  charming  effects,  and  will  always 
be  a  prime  favorite.  It  is.  thoroughly  original  in  form  and  treatment,  and  its  con- 
tents are  bright,  cheerful,  and  joyous.  The  third  movement.  Adagio,  though  differ- 
ing in  form,  has  a  close  sentimental  connection  with  the  Intermezzo.  The  cellos  and 
violas  announce  the  opening,  and  are  succeeded  by  the  woodwinds  in  a  theme  which 
is  peculiarly  happy  in  treatment.  In  the  Finale,  the  opening  theme  is  given  out  by 
the  violins.  This  movement  is  developed  with  great  vigor,  and  culminates  in  an 
expression  of  pathos  and  passion  which  of  itself  is  a  sufficient  indication  of  the 
success  this  brilliant  composer  might  have  achieved  as  a  symphony  writer  had  not 
death  cut  him  down  on  the  very  threshold  of  his  career." 

Overture  and  Aria  from  "La  Clemenza  di  Tito" 

Wolfgang  Amadeus  Mozart 

(Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791) 

"La  Clemenza  di  Tito"  or  "Titus,"  was  performed  for  the  first  time  on  Sep- 
tember 6,  1791,  at  the  coronation  festivities  of  the  Emperor  Leopold  II  at  Prague. 
The  opera  was  written  and  rehearsed  within  eighteen  daysj  and  in  this  opera,  Mozart 
reverted  to  a  long-discarded  style  after  he  had  developed  a  strongly  individual 
method. 

Slavic  March  Peter  Ilyitch  Tschaikowsky 

(Born  at  Votkinsk,  May  7,  1840;  died  at  Petrograd,  November  6,  1893) 

Constructed  from  a  few  South  Slavonic  airs  and  the  Russian  National  hymn, 
this  "Marche  Slav,"  as  it  is  popularly  called,  was  composed  in  September,  1887. 
"Its  origin,"  writes  Edwin  Evans  in  his  biography  of  the  composer,  "is  due  to  a 
concert  given  for  the  benefit  of  the  soldiers  wounded  in  the  war  between  Turkey  and 
Servia,  which,  at  the  time  it  was  written,  had  already  become  merged  into  the  Russo- 
Turkish  war.  Panslavism  was  thus  the  order  of  the  day  and  is  writ  large  in  the 
music." 

Concerts  by  the  People's  Symphony  Orchestra  will  be  given  in  Jordan  Hall 
on  the  following  dates: 
February '8th  February  22nd  March  8th 

March  2^iid  April  12th 


of  the  Peof  .'s  Symphony  Orchestra 
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6THa)NCERT 
BY  PEOPLES' 

Marion  Kingsbury,  So- 
prano, Assists  Orchestra 


at  Jordan  Hall  was  glvon  there  yeKter- 
day  by  the  People'ii  Symphony  Orches- 
tra under  the  direction  o(  Thompson 
Stone.  Marlon  KhiKsbury.  renlilent  la. 
pnino,  asitlpted  the  orchojiirn  and  gitve 
plen.-<ure  hy  her  porfomianre  ol  an  ali 
from  AIoRorl'a  lam  but  by  no  mmnn 
Sroatcst  opera,  "r^  Clemrnna  dl  Tito." 

moTo  inKraUatlitr  Mosnrt,  klvo  had 
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the  mcllilluoua  and  sonorvus  Prelude  tr> 
Gounod's  "PaUBl."  seldom  enough  Iteard 
as  n  concprt  number,  the  litllo  Sym- 
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PrOPLE'S  SYMPHONY 
Tile  following  program  was  performed 
yesterday  allemoon  In  Jordan  hall  at 
the  People's  Symphony  orchestra's  sixth 
,  concert  of  the  season:  Oounod.  Prelude 
'  to  "Pamt";  Goetz,  Sjinphonv  in  F; 
I  Momrt  Overture  and  Air  "Ecco  11 
iPunto,"  from  "La  Clemenza  dl  Tito," 
;  TcIiaUtovsky,  Marche  Slav.  Marlon 
,  Kingsbury,  soprano,  was  the  solokt.and 
I  Mr.  Stone,  as  usual,  conducted  the  or- 
I  cheatra.   The  concert  was  broadcast. 

It  wa«  a  program  weU  adapted  to  the 
:  purposes  and  present  powers  of  the 
People's  Symphony  orchestra.  In  bring- 
ing forth  the  rarely  played  Symphony 
of  Goel»,  the  orchestra  even  did  pioneer 
work  of  a  Und  to  which  It  might  well 
devote  Itself  ocoaelonally  with  profit. 
!  Many  minor  works,  such  os  this,  are 
well  worth  the  trouble  of  resuscitation- 
though  labor  applied  to  the  study  ol 
,  neglected  symphonies  of  Haydn,  for  in- 
atanee,  would  be  sliu  more  valuable. 

Mrs.  Kingsbury's  performance  ot  the 
vaned  and  difficult  air  from  "La  Cle- 
menza di  Tito"  was  dramatically  ef- 
fective. This  singer  has  made  notable 
progress  In  her  art  shice  her  last  ap- 
pearance In  Jordan  hall.  Her  voice 
has  grown  firmer,  steadier.  lullcr,  and 
of  more  even  quality.  Her  declama- 
tion of  the  recitative  was  full  of  mean- 
ing and  expressive  variety.  Her  sing- 
ing of  the  air  Itself  gave  evidence  of 
,  careful  and  Intelligent  attention,  both 
I  to  the  formal  stj-le  cf  the  music  and 
I  to  the  emotional  content  of  the  words. 
She  was  warmly  applauded.— the  or- 
Ichestra  too,  for  its  c-.\cellent  worJc 
I    Tho  iic-vt  concert  of  the  Pcoj.l^.  sym- 
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PEOPLE'S  SYMPHONY  IS 
HEARD  AT  JORDAN  HALL 

Th»  People's  Symphony  Orchestra. 
ITiompson  Stono  conductor,  gave  yes- 
terday afternoon  at  Jordan  Hall  the 
sixth  concert  Of  Its  11th  aeaooD,  The 
program  began  with  th»  prelude  to 
Gounod's  "Faust,"  thrice  familiar  lo 
the  opera,  bouse,  but  seldom  played 
In  concert  these  days,  despite  Ita  ob- 
vious popular  appeal.  It  conoluded 
with  Tclialkovaky's  "Marche  Slave," 
long-  a  popular  favorite,  whatever  re- 
viewers may  say  about  Its  bombast. 

In  between  came  a  revival  of  Her- 
nnann  Goetz's  S.vmphony  in  F  major, 
unheard  In  Boston  for  many  seasons, 
once  widely  popular  here,  as  it  stui 
is  In  Germany:  and  the  ovcrtur*  and 
an  aria  from  Mozart's  "Titus."  The 
soloist  was  Marion  Klngsburr.  well* 
known  Boston  soprano. 

Goetz'  symphony.  In  a  rather  turgia 
and    rhetorical    performanoe,  seemed 
of  historic  Interest  only,  as  a  specimen 
of  what  our  grandparents  thought  sis'* 
nlficant  In  music.    Mozart's  overture 
I  Is  not  one  of  his  flnesl.  but  the  rod- 
tativo  and  aria  "Ecco  11  punto"  la  ad- 
mirable.   Mrs  KingBbury  sang  It  with 
[  musical  understanding  and  vocai  tech- 
.  niqus  or  a  very  high  order  of  exael>  i 
lence.    She  was  warmly  applauded.  ' 
The  committee  sponaoring  these  coa*^ 
I  certa  has  sent  to  the  newspapen  an , 
appeal  lo  the  public  for  J3500  to  insure 
tho  completion  of  the  series  this  sea- 
,  son.    Donations  will  be  received  by 
..Robert  Winaor  Jr.    treasurer,    at  69 
I  Newbury  st,  Boston.    The  hall  yes- 
torday  was  only  two-thirds  full,  but 
countless  llstenors  bo  doubt  enjoyed 
!  the  radio  broadcast  of  a  portion  of  the 
'  program. 

■^t  toe  nominal  price  of  tloVeta,  K 
and  50  cents,  there  Is  very  littia  pay 
lor  tho  musicians,  even  If  the  hall  Is 
filled.  Theje  concerts  have  been  car- 
ried on  In  tho  past  by  means  of  gifts 
from  public-spirited  Individual*  as 
well  aa  by  the  sale  of  tickets.  Now 
we  are  plainly  warned  that  moro 
money  must  be  had,  if  Boston  Is  not 
to  lose  one  of  Its  most  valuable  mu- , 
■leal  orgaaliatloni.  p.  k. 


SEVENTH  CONCERT 

SUNDAY  AFTERNOON,  FEBRUARY  8th,  1931 

ASSISTING  ARTIST 
ESTHER  MILLER,  Pianist 

"PROGRAMME 

Symphonic  Poem  "Finlandia"  ....  Sibelius 
Suite,  "Peer  Gynt"  .  .  .  .  Grieg 

Morning 

Aase's  Death 

Anitra's  Dance 

In  the  Hall  of  the  Mountain  King 

Siegfried  Idyl         .....  Wagner 

INTERMISSION 

Concerto  for  Pianoforte,  No.  2  in  A  Major             .  .  Liszt 

Waltz,  "Tales  from  the  Vienna  Woods"     .          .  Johann  Strauss 

March  of  Homage  from  "Sigurd  Jorsalfar"             .  Grieg 

STEINWAY  PIANOFORTE 
This  program  will  be  directed  by  Will  Dodge,  Assistant  Conductor 

NEXT  CONCERT 
Sunday  Afternoon,  February  22nd  at  3:15  P.  M. 

Programme  to  be  announced 

NOTICE  TO  PATRONS 
Seats  for  the  Concerts  of  the  People's  Symphony  Orchestra  are  reserved,  and 
may  be  obtained  at  Jordan  Hall  Box  Office,  and  from  the  Oliver  Ditson  Company 
one  week  in  advance  of  each  concert. 

Tickets  25  and  50  cents 

Concerts  by  the  People's  Symphony  Orchestra  will  be  given  in  Jordan  Hall 
on  the  following  dates: 

February  22nd  March  8th 

March  22nd  April  12th 


The  STEINWAY  is  the  official 


PROGRAMME  NOTES 

"Finlandia,"  Symphonic  Poem  Jean  Sibelius 

(Born  December  8,  1865,  at  Travastehus,  in  Finland) 
First  performance  in  Boston,  November  21,  1908,  at  a  Boston  Symphony  concert. 
Like  so  many  other  musicians  he  was  at  first  a  law  student,  but  happily  for  the  honor 
of  the  music  of  Finland,  he  presently  found  that  his  real  talent  lay  in  art;  that  his  real 
power  of  speech  could  only  display  itself  in  the  language  of  music.  Sibelius  is  a 
composer  who  must  be  taken  on  his  own  merits.  It  would  be  difficult  to  compare  him  to 
anyone  else;  the  whole  atmosphere  of  his  work  is  so  strange  and  so  permeated  with 
lights  and  shadows  that  are  unfamiliar,  and  colors  that  are  almost  from  another  world. 
Sibelius  is  considered  the  outstanding  figure  of  Finland's  music. 

"Finlandia"  was  composed  in  1894.  According  to  the  composer  it  is  not  a  fantasia 
on  folk  songs,  although  during  the  recent  political  conflict  between  Russia  and  Finland 
its  performance  is  said  to  have  been  prohibited. 

Suite  No.  1,  from  the  incidental  music  to  Ibsen's  drama  "Peer  Gynt," 

Opus  46  Edvard  Grieg 

(Born  at  Bergen,  June  15,  1843 ;  died  there  September  4,  1907) 
In  January,  1874,  Henrik  Ibsen  asked  his  fellow-countryman,  Grieg,  to  write 
incidental  music  for  his  play  "Peer  Gynt,"  and  the  first  performance  of  the  drama,  with 
Grieg's  tonal  commentary,  took  place  at  Christiana  two  years  later.  Subsequently  Grieg 
made  of  this  music  two  orchestral  suites,  each  of  four  movements.  The  separate  divisions 
of  the  First  Suite  were  happily  and  briefly  characterized  by  the  Viennese  critic,  Edouard 
Hanslick,  and  this  summing  up  is  quoted  in  translation,  in  Henry  T.  Finck's  biography 
of  Grieg:  "1.  The  prelude  to  the  fourth  act,  Morning-mood;  a  pleasing  idyl  with 
dancing  lights  of  flute-trills  on  the  gentle  uniform  wave-movement.  2.  A  sorrowful, 
quiet  adagio  in  A  minor,  on  the  death  of  Peer  Gynt's  mother;  the  simple,  song-like 
melody  made  more  impressive  by  some  felicitous  harmonies.  3.  The  dainty  dance  of  the 
slender  Bedouin's  daughter,  Anitra;  charming  in  invention,  and  orchestrated  with 
magic  art.  Finally,  4.  The  immensely  characteristic,  clumsily  baroque  dance  of  the 
dwarfs  in  the  cave  of  the  Troll-Princess." 

"Siegfried  Idyl"  Richard  Wagner 

(Born  at  Leipzig,  May  22,  1813;  died  at  Venice,  February  13,  1883) 

Wagner  and  Cosima,  daughter  of  Liszt  and  wife  of  Hans  von  Bulow  and  then  of 
the  great  music-dramatist,  were  living  at  the  Villa  Tribschen  on  the  shores  of  Lake 
Lucerne  when  Siegfried  Wagner  was  born  on  the  6th  of  June,  1869.  The  "Siegfried 
Idyl"  was  composed  in  1870  as  a  birthday  gift  for  Cosima.  The  piece  was  written 
secretly  and  Cosima  had  no  inkling  of  its  existence  until  she  heard  it  on  her  birthday 
morning  played  by  a  small  company  of  musicians  that  Hans  Richter  had  brought  from 
Zurich  and  rehearsed  at  Lucerne.  The  chief  themes  of  the  Idyl  are  taken  from  the 
scene  between  Siegfried  and  Brunhilde  in  the  third  act  of  the  music-drama  "Siegfried," 
upon  which  Wagner  was  then  putting  the  final  touches.  The  single  exception  is  the 
German  cradle-song,  "Schlafe  Kindchen,"  which  makes  its  appearance  in  the  ninety- 
first  measure,  played  by  the  oboe  over  a  light  string  accompaniment. 
Concerto  for  Pianoforte,  No.  2  in  A  Major  Franz  Liszt 

(Born  at  Raiding,  Hungary,  October  22,  1811;  died  at  Bayreuth,  July  31,  1886) 

It  is  generally  believed  that  Liszt  composed  both  his  piano  concertos  in  1848.  That 
in  A  Major  was  revised  in  1856  and  again  in  1861,  and  was  finally  published  in  1863. 

Free  in  form,  running  in  a  single  movement,  though  with  several  well-defined 
divisions,  this  Concerto  is  almost  a  loosely  constructed  theme  and  variations.  In  the 
autograph  manuscript  the  piece  was  described  as  a  "Concert  Symphonique"  and  we  are 
indebted  to  William  Foster  Apthorp  for  the  pertinent  suggestion  that  the  Concerto 
might  be  called  a  symphonic  poem  for  piano  and  orchestra,  with  the  title  "The  Life  and 
Adventures  of  a  Melody." 

For  its  day  the  chief  theme  was  harmonically  daring  and  throughout  the  Concerto 
there  is  a  richness  of  both  material  and  treatment  that  Liszt  seldom  surpassed,  while  the 
orchestration  clearly  denotes  Liszt  a  pioneer  in  that  domain. 

Waltz,  "Tales  from  the  Vienna  Woods,"  Opus  325  Johann  Strauss 

(Born  at  Vienna,  October  25,  1825;  died  there  June  3,  1899) 
This  "Tales  from  the  Vienna  Woods"  is  one  of  the  most  beautiful  of  the  many 
waltzes  of  Strauss.  The  Introduction  is  not  mere  conventional  preluding  but  a  poetic 
tone-picture,  and  in  the  haunting  themes  of  the  piece  itself  (one  of  them  borrowed  from 
the  Introduction)  may  be  heard  in  its  best  estate  the  mingled  gaiety  and  sensuousness 
that  sets  the  Viennese  waltz  apart  from  all  others. 
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I  Sunday  Orchestras  i 

jTI«f  People  Mircti  on  • 

I  plioiiy  in  moving  toward  n  n«w  hey.  ' 
(lay  of  populQi-lty.  WM\t^  Mr. 
JKCormnclc  dr*w  hia  greut  followlnj  1 
Symphony  Hull.  wliHe  Uie  weather  drip.  ' 
|pcd  unplf-aManllv  ontsldF-.  Mr.  Will  Dods*. 
Imountiim-  ib,  .  ,.,,-i,„  ir.i-'-  .nairt  In  place  i 
I  of  Mr,  I.  iilny  before  a 

nearon,* ,  ,,i.i„  Hull.  Pro- 

Icral  Itkii,-       |...  lie  case'of^ulo 

;  Concerto  In  -\  iii,ij>..i  Complellns 
;  Iter  service  ur  nolo  plimlct  In  thl6  nnm- 
,  birr.  Mlas  lilatjior  Miller  Mwod  (o  waves 

of  eniliu8ln«tk-  appluiise  and  fonnd  It  | 
,  necesBury  to  make  eeverol  return  trip* 
;  to  the  Btufie.  Vonnger  than  mo»t  ptanlitA 
■  who  liavfi  the  opportunity  of  apprsrlne 

Willi  orchestra.  MIbb  Miller  gave  pleasure 
j  hy  reaeon  of  ln-r  '•omiietenl  and  reapon' 

1    Other  1.1  r  Mcordlnc  to 

tlicii-  II..  !  ,,1  iiainic  vigor, 

"enf--.  iilie  of  Orleg. 

'■FInliuKil;.  .1  n  r. I  ihe  March  0( 
Honiaee  H'-u,  (,n.(;.i  'Slgiiard  Jorsal. 
fwr"  and  tlic  wui.z  of  Johunn  8lmu8«, 
"Talea  from  Vienna  Woods, "  pleaxiHl 
greatly.  For  the  recently  neglected 
■■.Siegfried  Idyl"  of  Wagner,  the  moat 
evident  algn  of  appreciation  wns  an  -ib. 
^oi-brd  ond  llfoiightful  UatenltiB  atlllude. 

In  performance,  tho  People's  Symphony 
'  "lulnnwl    to    conHolldute    Ihr  iidvti 
i-hiph  It  hiiM  nijKl.-  .hulnr  th,.  .-iirroni 


If.  nt  II 
diaclofled  . 


ninp  t 


laolvci 


<  fro: 


i/iglnailv*>  Interpretu 
-  of  Tlnlandla"  witli 
iibiuit:  In  performance 
(>j  over  emphojifxo  lh< 

■  may  be  snid  of  Uatl't 

■  ila  brIlllBnce  and  lit 


Bcaroely  among  Lls«'»  mor«  Inaplrod 
rompoBltlonB,  Mr.  Dodge  could  do  little 
mort?  than  maki>  It  thump  porlentlotialy 
or  aing  molodlouiily  In  the  "cello  paskagew. 
With  theeo  pieces,  a  better  inBtvumeniiil 
btilnnce.  a  liner  quality  ;imong  Indh'i. 
dnalii  nnd  n  mi^o  nxpreselve  nuance  no 
doubt  have  been  of  Konie  lielp. 

It  waa  good  to  heiir  Ihff  Siegfried  mualc 
of  Wagner.  It  was  good  to  hear  Mr. 
Dodge  ■  vlollna.  vloloa.  'oellOB  and  badaoi 
Play  with  auoh  worm  aonorlty.  Among 
tho  comp080r»i  who  serve  tho  Poople'a 
Symphony,  Wagn^'r  Is  mom  graolouii. 
His  complex  poljThonk  molodlea,  hla  up- 
surging  moodM.  hIa  probing  of  aublletlei 
tind  hts  ffreat  power  of  organliatlon  And 
'  a  reitponalve  aplrlt  In  every  Inalrumental- 
I  IK.  Mr.  Dodge  conducted  with  aaauranon 
j  and  nklU,  in  i-oundod  and  comnelllng 
phrafic.  " 
The  orc-hcslra  dlstingnisiiod  .UboIC  In 
j  the  "Paer  Gynt"  mualc  of  Orleg.  The 
]  nrat  and  Inwt  eplnodeo— -Morning"  and 
j  ■  In  the  Hall  or  the  Moimtaln  King"— 
,'PaMed  In  .-onvenlion,.]  lino  and  aocent, 
But  In  ■  Aae-a  Death."  the  ai,ing«  sang  I 
In  flowing  eloquence:  ■ucl.  graceful  ax- 
iireaitivenesi  aeldoni  haa  hnen  atuined 
prevlouHly.  An.'  for  the  Wng  and  lilt  of 
I  Anitra  a  Dance."  the  mualciana  exhib- 
ited a  diatlnct  talent.  Would  that  they 
'h.  woltr  of 
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PEOPIX'S  BTMFHOICT 

Tho  People'^  Symphony  orchestra 
gave  Ha  seventh  concert  or  the  waaon 
ycrterday  afternoon  in  Jordan  hall.  Be- 
cause of  the  lllnes-'i  of  Thompson  Stone, 
condtictor.  the  program  was  directed  by 
Will  Dodge,  tJie  orchMtra's  oasletant 
conductor.  Esther  MUIot.  pianist,  was 
the  soloM,  The  program  waa  aa  fol- 
lows: 

Snaphniile  1 


■Tlnl« 


I  idrl  . 


t  M«)nr  (or  PlknolorKr 
I  Wall*.  'TalM  tnta  lh«  Tlenn*  Wood*'''*'* 
I  Mftrcb  of  HoinU'*  from  "Sloird  Jon 

Yesterday's  oorcert  was  delightful  in 
many  waj-s.  First,  the  program  was 
well  choeen,  being  compounded  of  short 
pieces,  classic  favorites  and  not  too  dif-  , 
flcult  aymphonlo  music — exactly  the  i 
musl  that  should  round  out  Boston's 
symphony  orchestra  fare,  and  lend  It  I 
variety,  before  the  seasonal  ad\ient  of  i 
Pops. ,  And  secondly,  the  orchestra 
really  bloomed  under  Mr,  Dodge's  baton. 
The  tone  was  rich,  and  full,  entrances 
were  secure,  and  a  splendid  flexibility 
and  sensitiveness  to  She  desires  of  the 
leader  made  itself  noticed. 

Mr.  Dodge  set  Mgorous,  expresaive 
tempi:  his  beat  Is  clear,  precise,  de- 
pendable. Under  his  guidance,  the  or- 
chestra played  Grieg's  "Peer  Gynt"  suite 
with  a  retrejshingly  northern  sparkle, 
like  fresh  .snow:  Mr.  Dodee  knows  that 
Grlcg  is  never  .senlimen'.-al.  but  merely 
naive  and  lmftglneti\'e.  Tiir  tempi  he  . 
net,  the  clean-cut  melodic  llnea  and  ; 
the  dynamic  variety  he  achieved,  made 
this  nuKlc  well  worth  hearing,  over- 
played though  it  is.  Wagner's  "S" 
fried  Idyl"  was  a  little  l(«s  successful, 
on  the  whole,  but  then  It  demand.-!  In- 
finitely more.  Though  It  was  not  a  fin- 
ished performanc«,  still  It  was  a  moving 
and  tender  one;  the  threads  of  melody, 
and  the  rtch  Wagnerian  oroheatratlon, 
were  woven  by  the  orchestra  Into  a 
.itrong  tapestrj-  of  music,  satlsfylngly 
expressive.  Mr.  Dodge's  Vlennwe 
waltxes  are  heartier,  more  bouncing 
and  gay  that  those  generally  purveyed 
In  concert  hall,i;  "Geschlchte  aus  dem 
Wiener  Wald"  was  only  momentarily 
sensuous  yesterday— mctft  of  the  time 
It  WAS  honest  dance  mtisic.  Joyous  and 
full  of  life. 

The  orchestra  gave  a  sUning  per- 
formance nf  LUrt's  A  Major  Piano  Con- 
certo, with  the  competent  and  poised 
co-operaMon  of  Esther  Miller  at  the 
piano.  Miss  Miller  play,';  with  secucitv. 
bnlllBncP.  ami  rhythmic  ven-e.  That 
the  orchestra  ves  too  loud  .^me  of  She 
time  wajt  regrettable,  for  It  cm-ered  some 
of  her  delicate  and  agile  passage  work. 
She  was  warmly  applauded,  and  pre- 
sented nith  a  basket  of  flowers. 

A  large  audience  heard  the  concert, 
and  gave  slgrj*  of  enjoyment. 
The  next  concert  of  She  orchestra  will  1 
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PEOPLFSWVE 
FINE  CONCERT 

Dodge  Conducts  With  Miss  i 
Miller  as  Soloist 


I   BY  WARREN  STOREY  SMITH 

j  An  a.iJIenoe  which  all  but  tilled  Jor- 
dan  Hull  hefird  there  yeaterdav  atlT. 


iie^aec- 
winnlng 


Mr.  stone  or  by  iila 


whether  devUed  by 


t  of 


cerls  ahould  orter.  There  was  no  ex-  I 
curalon  Into  the  domain  of  the  rlasslcat 
symphony  nor  mdeed  nnv  symphony  nt 
all.  Instead  tlier©  rnme  bv  way  of  be  i 
ginning,   Sibelius'    ■■Firilanr'lLT  "  and  In 


 o  folk.,,, 

Gynt"  Suit  of  Gr 
fried  Idyl."  the 
tioned,  the  lovell 
wattles.  "Tale 
WoDda,"  and  Ona 
March 


To  Judge 


coniluctor  Mr.  Dodge  occasionally 
on  with  too  lioavj-  n  hand,  hs  1 
■cslerday  at  the  end  of  the  "Fln- 
landia"  and  In  the  wallx  of  Strauaa,  out ' 
of  which  he  crushed  the  greater  part  ' 
of  Its  rightful  sentiment  and  grace, 
Bui  OS  an  experienced  orchestral  plav- 


PEOPLE'S  SYMPHONY  HEARD 
IN  JORDAN  HALL  CONCERT 

Tho  People'a  Symphony  Orchestra, 
under  its  assistant  conductor  and 
concert  mast«h  Will  Dodgo,  gave  ihe  i 
seventh  concert  ol  Ita  current  serlea 
at  Jordan  HalL  The  proirram,  chosen 
for  Ita  popular  appeal,  in-  luded  Grieg's  1 
"Peer  Gynt"  suite  and  march  of  | 
homage,  Slbellua'  "Finlandla."  Johann 
StrauBs'  beautiful  walti,  "Talea  from 
Vienna  Woods,"  with  Wagnor'a  "Slcg- 
Irled  Idyll"  and  Uaxt's  A  mijor  piano 
concerto  aa  Its  mora  aerloue  ndmbcra. 
The  iololst  In  the  concerto  waa  Esther 
Miller,  one  of  the  youngest  artists  to 
appear  at  tfa 


The 

PEOPLE'S  SYMPHONY 
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THOMPSON  STONE, 
Contifictor 
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THE  PEOPLE'S  8TMPH0NT 

The  People's  Symphony.  Thompun 
I  Stone,  conductor,  plAyed  the  following  i 
miulc  Bt  k  concert  yeaterday  Attemoon 
\l  In  Jordan  hall: 

i  Overture  to  "Der  rrelschuctz  (W«b«r) ; 
j Introduction  to  "Lorelei"  rMaxBruch); 
lAcademtc  Festival  Overture  (Brahms); 
ptAllan  Caprice  (Tschalkowsky) ;  Con- 
,j  certo  In  E  minor,  (or  Violin  and  Or- 
I  ctaestra  (Rlcbud  Burgln,  vloUnbt) 
'  (MendelasohnI ;  Overture  "Cockaigne"' 
I  (Elgar). 

'    Mr.  Burgln*s  a.ppearsjioec  u  soloLat 
t  with  the  People's  ^mphony  are  always 
',  welcomed  by  a  large  and  extremely  € 
i.thuslastlc  audience.    Yesterday  waa 
lexceptlon.  and  Mr.  Burgln's  brilliant 
playing  deser\-ed  the  waxm  applaunc. 

iHe  gave  the  Mendelssohn  E  Minor  Con- 
certo an  unusual  and  very  Interesting 
Interpretation,  Uklng  the  Allegro  i " 
high  rate  of  speed,  and  playing  with 
a  rushing  rh\-thm  and  a  cuilously  1 
perBonal.passlonatelntenslty  .  .  .  son- 
how  very  appropriate,  for  thla  muilc 
may  be  long-drawn  out  or  over-sentl- 
,  mental  at  the  hands  of  le*5  sensitively 
I  poised  musicians.  To  the  whole  Con- 
i  certo,  also,  yet  never  alacbenlng  the 
petuoslty  of  his  playing,  Mr,  Burghi 
gave  a  lyric  ctiBracler;  his  tone.  gUst' 
Ing  and  clear  aimoet  to  the  point  of 
glasslness,  helped  to  keep  the  m 
well  above  the  trite  and  overplayed, 
played  the  Andante  with  serenity 
dignity;  the  Allegro  molto  vivace 
came,  under  Ills  swift  Angers  and  fly- 
ing b^'.  a  marvel  of  llghtnes,s,  grace, 
and  aellcacy.  The  orchestra  accom- 
panied a  trifle  heavily  for  Mr.  Burgln's 
sparkling  speed,  but  oompetenlly  and 
j  appreeiaUveiy. 

The  program  Itself  j-csterday  could 
have  been  Improved  upon.  There  seemed 
to  Itt  too  many  overtures  of  a  rather 
blatant  type;  the  orrhestra  plays  so  well 
now  that  It  need  not  be  self-conscious 
I  Bi»ut  atlempllng  atmospheric  music  of 
I  an  Imaginative  and  sensuous  kind,  such 
fcs  some  pieces  of  Debussv,  de  Falla,  or 
iResplghi.  Tiie  four  overture*  plaved 
:  yesterday  were  a!i  Inclined  to  be  square, 
rejoicing  In  boisterous  energy  and  con- 
siderable noise  among  the  brasses.  The 
I  Elgar  piece  even  ended  up  with  In- 
jcreased  volume  from  the  organ.  These 
are  all  good  pieces,  and  they  were  well 
performed.  They  are  splendid  to  have 
In  the  repertory  o(  the  orchestra,  and 
exactly  Ihe  type  of  program  piece  the 
I  People's  Symphony  should  offer,  It 
[being  the  orchestra's  special  province 
to  supply  audiences  with  good  music 
•t  the  Ughter-than-siym phonic  variety. 
But  It  was  a  ptty  that  they  were  oU 
performed  on  the  same  program. 
Tschalkowsky's  Italian  Caprice  was 
played  with  spirit  and  goo^  rhythm. 

The  tone  of  the  orchestra  !s  well- 
blended:  entrances  are  crisp  and  ready. 
In  general.  Mr,  Stone  might  well  oe 
persuaded  to  take  his  orchestra  a  bit 
more  for  granted  now,  and  aet  more  ■ 
living  rhythms:  the  men  would  respond' 
competently  and  vigorously.  If  the  last 
three  or  four  concerts  may  be  a  guide. 

In  fact,  the  players  are  ihemselves  so 
able  that  it  seems  a  pity  that  the  per- 
sonnel of  the  orchestra  Is  not  printed 
on  the  program;  the  orchestra's  grow- ; 
Ing  and  loyal  public  would  certainly  be 
Interested  to  know  the  players'  names. 

The  next  concert  of  the  People's  Sym- 
phony orchMtra  will  be  given  on  March 
8.  The  orchestra  will  be  assisted  bv  a 
chorus,  which  will  perform  for  the  first 
time  In  Boston.  "Before  the  Paling  of 
the  Stan"  by  the  English  composer  B. 
J,  Dftle.— B.  B. 
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EIGHTH  CONCERT 

SUNDAY  AFTERNOON,  FEBRUARY  22nd,  1931 

ASSISTING  ARTIST 

RICHARD  BURGIN,  Violinist 


PROGRAMME 


Overture  to  "Der  Freischuetz 
Introduction  to  "Lorelei" 
Academic  Festival  Overture 
Italian  Caprice 

INTERMISSION 

Concerto  in  E  minor,  for  Violin  and  Orchestra 

Allegro  molto  appassionato 
Andante 

Allegro  molto  vivace 

Overture  "Cockaigne" 


Weber 
Max  Bruch 
Brahms 
Tschaikowsky 

Mendelssohn 

.  Elgar 


NEXT  CONCERT 

Sunday  Afternoon,  March  8th  at  3:15  P.  M. 

The  orchestra  will  be  assisted  by  a  chorus  which  will  perform,  for  the  first 
time  in  Boston,  "Before  the  Paling  of  the  Stars"  by  the  English  composer 
B.  J.  Dale. 

The  remainder  of  the  program  to  be  announced. 


NOTICE  TO  PATRONS 

Seats  for  the  Concerts  of  the  People's  Symphony  Orchestra  are  reserved,  and 
may  be  obtained  at  Jordan  Hall  Box  Office. 

Tickets  25  and  50  cents 

Concerts  by  the  People's  Symphony  Orchestra  will  be  given  in  Jordan  Hall 
on  the  following  dates: 
March  8th  March  22nd  April  12th 


The  STEINWAY  is  the  official 


PROGRAMME  NOTES 


Introduction  to  the  opera  "Lorelei"  Max  Bruch 

(Born  at  Cologne,  January  6,  1838;  died  at  Friednau,  Berlin,  October  3,  1920) 
Upon  his  death  Mendelssohn  left  three  fragments  of  an  opera  "Lorelei."  From 
Emanuel  Geibel,  author  of  the  libretto,  Max  Bruch  subsequently  obtained  permission  to 
try  his  hand  at  the  setting  of  it,  and  that  opera  was  produced  at  Mannheim  in  1863. 
The  action  of  the  opera  has  been  condemned  as  barren  and  the  music,  although  skill- 
fully orchestrated,  as  deficient  in  melody.  For  a  time  successful,  the  work  has  not  held 
the  stage. 

Academic  Festival  Overture,  Opus  80  Johannes  Brahms 

(Born  at  Hamburg,  May  7,  1833;  died  in  Vienna,  April  3,  1897) 
In  recognition  of  his  signal  attainments  the  University  of  Breslau  bestowed  on 
Brahms  in  1879  the  degree  of  Doctor  of  Philosophy.  The  "Academic  Overture"  was 
an  expression  of  his  appreciation.  It  was  first  played  at  liresiau  on  January  4,  1881; 
Brahms  conducted  and  the  Rector  and  Senate  and  members  of  the  Philosophical 
Faculty  sat  in  the  front  seats. 

Italian  Caprice,  Opus  45  Peter  Ilyitch  Tschaikowsky 

(Born  at  Votkinsk,  May  7,  1840;  died  at  Petrograd,  November  6,  1893) 
In  his  biography  of  Tschaikowsky  Edwin  Evans  states  that  the  "Italian  Caprice" 
is  a  "bundle  of  Italian  folk-tunes,  partly,  as  the  composer  himself  relates,  taken  from 
public  collections,  and  partly  a  record  of  the  popular  airs  which  caught  his  ear  at 
Florence.  It  was  commenced  at  Rome  in  the  early  part  of  1880,  but  not  completed  until 
after  the  composer's  return  to  Russia." 

Tschaikowsky  himself  considered  the  Caprice  one  of  the  most  effective,  from  the 
standpoint  of  instrumentation,  of  all  his  compositions  for  orchestra,  although  on  the 
occasion  of  its  first  performance  the  critics  and  Tschaikowsky 's  fellow-composers  con- 
demned the  music  as  commonplace,  Cesar  Cui  even  declaring  that  it  made  merely  an 
excellent  addition  to  the  repertory  of  out-door  band  concerts. 

Concerto  for  Violin  and  Orchestra  in  E  Minor  Felix  Mendelssohn 

(Born  at  Hamburg,  February  3,  1809;  died  at  Leipzig,  November  4,  1847) 
Among  the  comparatively  few  violin  concertos  that  matter  purely  as  music, 
independent  of  the  opportunity  they  afford  for  virtuoso  display,  this  Concerto  of 
Mendelssohn  stands  high.  It  is,  furthermore,  one  of  the  most  important  among  his 
instrumental  compositions.  Mendelssohn  could,  and  often  did,  write  with  astonishing 
facility  and  speed.  Nevertheless  many  of  his  works  were  a  long  time  in  taking  shape. 
Although  this  Concerto  was  first  undertaken  in  July,  1833,  the  final  notes  were  not 
added  to  the  score  until  September  16,  1844. 

Richard  Burgin,  since  1920  concertmaster  of  the  Boston  Symphony  Orchestra, 
was  born  in  Warsaw  in  1892.  At  the  age  of  eleven  he  was  soloist  with  the  Warsaw 
Philharmonic  Society,  and  has  been  soloist  and  concertmaster  of  the  Leningrad 
Symphony  Orchestra,  and  the  Helsingfors  Symphony,  at  Oslo.  Mr.  Burgin  studied 
under  Joachim  and  Leopold  Auer;  and  was  assistant  to  Auer  in  Stockholm.  He  is 
assistant  conductor  of  the  Boston  Symphony  Orchestra. 

Overture,  "Cockaigne"  (In  London  Town)  Edward  Elgar 

(Born  at  Broadheath,  near  Worcester,  England,  June  2,  1857;  now  living  in  England) 
This  Overture,  published  in  1901,  is  not  only  one  of  Elgar's  most  characteristic 

compositions  but  it  is  also  notable  as  perhaps  the  first  attempt  to  portray  in  symphonic 

music  phases  of  contemporary  life.   Although  no  descriptive  note  is  printed  on  the 

score,  the  composer  has  declared  his  piece  to  have  this  program: 

Two  lovers,  strolling  through  the  streets  of  London,  seek  the  restful  seclusion 
of  a  p-»k;  annoyed  by  an  ill-mannered  youth  they  return  to  the  streets;  a  band 
first  heard  in  the  distance,  approaches  and  passes  them;  they  hope  to  gain  quiet  in 
a  church,  but  even  here  the  noises  of  the  street  pursue  them  and,  discouraged,  they 
resume  their  promenading. 
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When  the  People 

Find  Their  Field 


or  i 


ter  of  prograjii  the  People's 
■  Orchestra  In  their  concart 
'  aClurnown  were  alngularly 


partk-iilar  Held.  There  weie  ov«rturp»,i 
■■Uer  Fi-el6«hUtz"  oC  Webei.  and  C.ck. 
alsne"  of  Etgar;  there  was  an  operatic 
Introduction,  to  Bruch  a  ■•Lorelei'";  there 
was  th«  Brahmelan  "Academic  Fealtval 
Overture"  and  the  Chalkovaklan  "Italian 
Caprice."  And  there  was  the  violin  con 
certo  of  McndelsBohn,  played  by  Klchard 
Burgin. 

Except  thL*  overture  of  Brahma,  which 
taxed  the  musical  resources  of  conductor 
and  men.  and  which  lias  had  frequent 
performance  In  Boston  In  the  recent  past, 
— the  rest  1-  a  group  of  works  not  often 
heard,  or  partially  forgotten,  but  all  well 
worth  playing,  all  by  composers  of  eUnd- 
inr.  a  group  of  works  neither  from  those 
anclenta  who  demand  a  flnesae  exceeding 
thnt  of  the  orchestra  nor  from  thoso 
moderns  whose  works  magnify  many 
times  the  slightest  slips  or  intonation. 
In  this  fleW  the  orcheslra  excels.  From 
it  they  draxv  the  best  Itema  for  their 
programs.  Mendelssohn's  concerto  be- 
longs esjenMallv  to  this  group.  When 
the  orfii.--ii-^  iii.n  .-  ill  til  Its  aaaistance 
Burtftn, 


the  I 


k-end  ■ 


a  symphony;  but  where  suggestion  of 
popular  muflic  l9  In  place,  this  caorlce  can 
stand  at  the  head  of  Us  list.  Tblt&Bto  El- 
gar's  notable  but  seldom  heard  "Cock- 
aigne" overture  the  orchestra  gave  excel- 
lent perlormance. 

Nothing  but  praii.<-  <-nn  h«-  written  of 
Mr.   Burgln'p    I'l     im'-  Mi.'v,.|.  is- 


thaq  the  t>aton  of  the  condu 
;  following  the  violinist,  a  II 
more    spirited  performance 
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jBURGIN  SOLOIST  WITH 

}  PEOPLE'S  SYMPHONY 

i  An  unusual  event  in  Iho  life  of  tli» 
j  People's  Symphony  Orchestra  tools 
I  fJsce  at  lis  Jordan  Hall  concert  ves- 
I  terday  afternoon  when  Richard  Bur- 
,  gin.  concertmajter  of  the  Boston  Sym- 
phony Orchestra,  appeared  as  soloist. 
1  Not_s!ncc  the  occasion  some  eight 
years  ago.  when  Pierre  Monteiix,  then 
I  conductor  of  the  Boston  Symphony, 
|nppeared  as  guest  conductor,  has  n 
'  Po,*ton  Symphony  artl&t  porformed  si 
a  People's  Symphony  concert, 
I  Yesterdays  concert  consisted  mainly 
I  <,f  ovtrlures,  and  ccmprlstd  the  fol- 
1  lowing  plQ<;es-  Weber's  •■Frelahuetz" 
ovarture;  the  Introduction  to  Bruch's 
"l»rei"l  ";  Brahms'  "Academic  Fcsli. 
lal"  ovi-rUue;  TchaUtovsky's  "Italian 
Caprice",  Elgar'a  "Cockaigne"  jver- 
j  ture.  and  the  Mendelsliohn  violin  con- 
(  cei-lo.  Thompson  Stone,  fba  regular 
conductor,  oiliclatcd  yesterdai-  the 
arst  time  since  his  recent  illness. 

Aa  a  performer  Mr  Burgin  not  only 
exhibits  a  conslstonlty  nawtcss  lech- 
rlquc.  but  has  the  added  virtues  Ot 
brilliance  of  peilormance  and  breadlli 
pf  style.  Yesterday  his  playing  wm 
i.ut  a  duplication  uf  his  nrtislry  well 
known  at  Symphony  H<.ll.  The  fln»i  . 
.Olovement  of  the  Mend.-lsi.olin  cot- 1 
certo  provides  oppo 

linlet  to  display  th.-  CXC-11.-IU.  of  hl8 
spiccato.  Mr  Burgin's  work  in  that 
movement  may  be  ranked  with  'hut 
of  the  greatest  violinist 

For  outstanding  musical  value"  tlie 
tiace  of  honor  on  yesterday's  program 
— -^eded  to  Brahms'  over- 


)  dell 


I  paci 


  (he  d, 

InsuHlclenoy 
often  caused 
es  behind  the 


(opening  woult.  ..^.u 
j  velopment  of  the  pi 

\  *he  fading  of  thematl 
.harmonio  afterbeats. 

This  same    InsufHciency  made  the 

II  final  movement  of  the  Mentlelsaohn 
"oncerto  dragging  and  sluggish.  There 
.*  Dierked  Improvement  However.  In 
the  pcroii88ion  eectyio  of  the  oreheBtrt. 


born."  All  this  came  grahplcally  Sun- 
day afternoon,  Ifd  Into  the  gay  merry-, 


It  (or  ,  lr  I, 
cut  orchustrnti.:! 
the  obvlousne"^-  i 

and  called  it  <  . 

Certainly  It^huini.L.N,  n-i  .,.  :„ii,- 

tunes.  periiaps  bciur,  nr  uuiiul^ir  tun'-s,  i 
in  endless  variety.  From  the  sad  and 
tpoumful  tunes  which  rejtemble  the 
gypsy  airs  wHh  which  Lls^l  began  many 
Of  his  Hungarian  rhapsodies,  to  the  gny 
iiiling  tarantella,  there  seemcA.  a  con- 
tinuous succession  of  vdrleilea  of  song  or 
dance.    No.  this  (rould  never  compete  with  J 
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Concert  Master  of  Sym- 
phony Soloist  in  Concerto 


ter  of  the 


■.ri.,  i>r  ,M.  ii(l;i:iolin.  Which  he 
^Lih  hilt  [amiUar  technical  skill 
hiuslcal  (ante.  The  audience,  a 
of  reasonably  good  stse,  re- 
ceived lilm  mpturouEly. 

WUli  one  exception,  namely,  Tsohal- 
kovslty's  "Ilaitan  Caprice,"  the  remain- 
ing pieces,  on  yesterday's  programme, 
which  was  conducted  by  Thompson 
"Der 


\  Fr^lBol 


U  forgotten 
"Academic 
r- elaborated 


The 

PEOPLE'S  SYMPHONY 
Orchestra 

THOMPSON  STONE, 
Conductor 


NOVELTIES  BY 
THE  PEOPLE'S 

locatelli  Concerto  and  a 
Christmas  Hymn  Given 


Y«Bt«aay  aflernooii  at  .lordati  Hall 
the  People's  Symphony  Orchesira  gave 
under  tlie  direcilon  of  Thompson  Stone 
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PEOPLE'S  SYMPHONY  GIVES 
NINTH  CONCERT  OF  SEASON 

Ih.'p.rn'iJi  I'lernoon  |„  Jora,„  H«ri  i 
(,      .  Symphony  Orchestra  cavo  I 

ninth    concert    of    this    aeason! ' 
Thojnp.on  stona  conducted:    th.  En.  I 
"SSl  ZlW"  Vartan'"' 
Mr  Slona  opened  Ih.  proeram  with 

«r;'/i;;o.^;.';s"Sc?;SHf: 

Jitter  instruir--'  —  "  ' 
fercd  from  thi 


the 


majnri 


«!•  muBlc  being  played 'bj;  th"ru'a 
■trla^  choir,  with  the  piano  bindlns 
together  In  a   well-knit  en- 

  It  Is  a  rather  Bomber  com- 

iPoalUon   and    waa    aomberiy  played: 
I  Uis   AlleETo   and   tha   Alleffro    Molto  'f 
lacked  vivacity,  but  thera  were  pleaa-  I  , 
Iff  eplsodea  of  lovely  tone-color  th«  1>! 
•ere,  however,  slightly  ovorH-elghted.  i 
Ma>»enet'«     "Scenes    PlttoresqucB"  \ 
-Ame  heavily,  too.  and  needed  better 
balanco  of  tone  quality  botiroen  i 


viols  In  the  t 


lent. 


^■w.o^o    ■CarncVBl  uvenure  ■ 
loro  aym pathetically  played,  with  a 
.;al  carnival  atmosphere. 

Dismiaslng  adverse  crillcism,  In  most  , 
tnataaces  of  minor  Importanc*,  it  must'  I, 
bo  noted  that  Mr  Stone  has  achlevft 
most  remarkable  results  with  his  or- 
chestra this  year.  Harsh  tones  and 
general  sharpnesB  he  has  almost  com- 
pletely wiped  out;  his  ensemble  haa 
Improved  almost  unbelievably, 

Mr  Vartanlan  la  a  pianist  of  great 
conlradlcUona.  The  Romanza  of  Mo- 
zart's D  minor  Concerto  he  made  a 
thing  of  rare  loveliness;  few  pianists 
of  his  ape  can  produce  a  pianissimo 
tone  of  Buch  clear,  cool  quality,  and 
fcvper  yet  can  play  Uozart  without  at 
some  lime  essaying  to  turn  it  Into 
LIsit.  Praise  t>e!  Here  is  one  musi- 
cian that  Is  content  to  play  one  musi- 
cian at  a  time.  On  the  other  hand, 
one  feels  that  Mr  Vartaiiian  has  a 
wealth  of  technical  and  musical  re- 
soyrca  which  Is  Bimply  locked  up  and 
waiting  to  be  released.  Technically, 
ho  la  painfully  stiff,  unequipped  for 
blp  work,  impotent  before  rich  and 
powerful  chords  which  he  is  sure  to 
nead  to  produce  later  In  his  conoert 
work.  These  present  IlmitatlonB,  plus, 
nervousness,  probably,  led  to  jerky, 
nervous  scale  passages,  to  chorda  that' 
lacked  depth  and  richness.  ( 
For  closing  number  Mr  Stone  called  I 
1  the  Ensemble  Choir  to  sing  with  ! 
.,ie  orchestra  Benjamin  James  Dale's  ' 
Christmas  cantata,  "Before  the  Paling 
of  the  Stars."  This  choir  conslsU  ot  ' 
singers  of  various  Protostunt  church 
choira  of  Boston  and  Is  (^tempting  to  'A 
create  greater  Interest  in  good  church  |; 


NINTH  CONCERT 

SUNDAY  AFTERNOON,  MARCH  8th,  1931 

ASSISTING 

LEON  VARTANIAN,  Tianist 
THE  ENSEMBLE  CHOIR 


TROGRAMME 

Concerto  Grosso    ( for  String  Orchestra  and  Piano )  Locatelli 
(Henri  Filler,  Pianist) 

Adagio 

Allegro 
Largo 

Allegro 

Allegro  Molto 
(The  movements  are  played  without  pause) 

Scenes  Pittoresques  ....  Massenet 

Marche 

Air  de  Ballet 
Angelas 

Fete  Boheme 

Concerto  for  Pianoforte  and  Orchestra,  in  D  minor  Mozart 

Allegro 

Romanza 
Rondo 

INTERMISSION 

Carneval  Overture  ....  Dvorak 

"Before  the  Pahng  of  the  Stars"      .  .  .         B.J.  Dale  . 

(A  Christmas  Hymn  for  Mixed  Voices  and  Orchestra)  j 

Mason  and  Hamlin  Piano  used  , 

===  I 

NEXT  CONCERT  ' 

Sunday  Afternoon,  March  22nd  at  3:15  P.  M.  j 

REGINALD  BOARDMAN,  Pianist,  Assisting  Artist 

PROGRAMME  | 

Symphony  in  A  (First  performance)     .  .  Dr.  Philip  Greeley  Clapp  ^ 

Conducted  by  the  Composer 
Serenade  (for  String  Orchestra)  ....  Volkmann 

Concerto  for  Pianoforte,  in  D  minor  ....  Rubinstein 
Norge  (Tone  Poem)  ...  Dr.  Philip  Greeley  Clapp 

The  remaining  concert  in  this  present  series  by  the  People's  Symphony  Orchestra  will  be 
given  in  Jordan  Hall  April  12th. 


PROGRAMME  NOTES 

Concerto  Grosso,  Opus  1,  No.  2  Pietro  Locatelli 

(Bom  at  Bergamo,  Italy,  in  1693;  died  at  Amsterdam  in  1764) 
A  celebrated  violinist  and  pupil  of  Corelli,  Locatelli  was  for  many  years  con- 
sidered the  wizard  of  the  violin.    Very  little  is  known  of  his  life,  but  he  seems  to  have 
travelled  extensively,  and  to  have  finally  settled  in  Amsterdam,  where  he  established 
regular  public  concerts. 

The  form  of  the  concerto  grosso  depends  upon  the  alternation  and  contrast  of  a 
small  group  of  solo  instruments,  with  a  full  string  orchestra  tutti. 

"Scenes  Pittoresques"  ("Characteristic  Scenes")     Jules  Frederic  Massenet 

(Born  at  Montaud,  France,  May  12,  1842;  died  at  Paris,  August  13,  1912) 
In  1863,  Massenet  obtained  the  Grand  Prix  in  Paris,  and  that  same  year  left  for 
Rome  to  continue  his  musical  studies.  At  his  best,  he  was  a  true  French  artist,  and  was 
very  near  to  the  hearts  of  his  people.  His  grasp  of  the  demands  and  tastes  of  the  public 
are  best  shown  in  his  small  pieces  for  orchestra,  and  he  was  probably  inspired  by  the 
simple  homely  events  of  life  in  France  in  writing  music  of  this  character. 

"Scenes  Pittoresques"  was  written  in  1874,  and  are  remarkable  for  the  clearness 
and  fineness  of  the  instrumentation.  The  titles  of  the  four  movements  suggest  their 
moods.  The  "Angelus"  is  an  evening  reverie.  The  "Fete  Boheme"  is  probably  intended 
as  a  picture  of  a  students'  ball,  where  there  is  much  laughter,  and  high  spirits  reign 
supreme. 

Concerto  for  Piano  and  Orchestra,  in  D  minor    Wolfgang  Amadeus  Mozart 

(Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791) 
This  Concerto  was  completed  at  Vienna  on  February  10,  1785,  and  was  played 
there,  with  the  composer  at  the  piano,  with  considerable  success.  In  contrast  to  Mozart's 
other  piano  concertos  (there  are  twenty-five  in  all)  this  Concerto  in  D  minor  is 
passionate  and  agitated  in  many  of  its  measures. 

LEON  VARTANIAN  was  bom  in  Tiflis,  Russia,  and  came  to  this  Country  in 
1924.  He  has  appeared  as  soloist  and  accompanist  both  here  and  abroad  with  con- 
spicuous success.  His  first  appearance  in  public  was  at  the  age  of  ten,  at  which  time  he 
played  the  same  Concerto  he  is  to  play  with  the  Orchestra  today. 

Overture,  "Carneval"  Opus  92  Anton  Dvorak 

(Bom  at  Muhlhausen,  Bohemia,  September  8,  1841;  died  at  Prague,  May  1,  1904) 
Originally  this  overture  was  intended  as  the  second  section  of  a  triple  overture, 
"Nature,  Life,  Love."  The  first  is  now  known  as  "In  de  Natur,''  Opus  91,  and  the  third 
as  "Othello,"  Opus  93.  The  three  were  first  performed  at  Prague  on  April  28,  1892, 
at  a  concert  of  public  farewell  to  Dvorak  then  on  his  way  to  join  the  faculty  of  the 
National  Conservatory  of  Music  in  New  York.  The  composer  conducted.  The  com- 
bined overtures  (now  always  performed  separately)  were  conducted  by  him  at  the 
concert  of  his  official  welcome  to  New  York  on  the  following  October  21st. 

"Before  the  Paling  of  the  Stars"  Benjamin  James  Dale 

(Bom  at  London  in  1885) 

This  is  one  of  the  most  beautiful  of  all  modern  cantatas.  It  is  mystical  and 
subdued,  telling  the  Christmas  story  in  a  way  quite  different  from  that  to  which  we  are 
accustomed.  It  conveys  very  clearly  to  the  mind  that  hushed  and  solemn  scene  of 
which  we  read  in  the  Scriptures;  the  empty  streets,  the  unearthly  quiet  of  the  plains; 
the  cool,  glittering,  starlit  night,  the  absorbed  and  reverent  attitude  of  priest  and  king. 
There  is  nothing  in  the  recital  of  this  event  to  call  forth  music  of  a  virile  or  bombastic 
nature,  but  such  is  often  the  type  of  setting  we  find,  and  therefore  expect. 

This  cantata  is  written  for  chorus  without  solo  parts.  It  contains  no  great  climaxes, 
in  fact  at  no  time  does  the  chorus  sing  more  than  a  full  forte.  Melodious  and  free 
from  all  affectation  or  attempt  to  gain  attention  through  theatrical  effects,  its  very  sim- 
plicity convinces  us  anew  of  the  beauty  and  mystery  of  that  Holy  Night. 

Benjamin  James  Dale  is  an  English  organist  now  professor  at  the  Royal  Academy 
at  London. 

The  ENSEMBLE  CHOIR  is  an  organization  of  singers  from  the  choirs  of 
Protestant  churches  of  Greater  Boston.  It  has  for  its  object  the  creation  of  greater 
interest  in  the  finest  church  music.  "A.  E.  H." 


The  STEINWAY  is  the  official  ] 


ano  of  the  People's  Symphony  Orchestra 


JORDAN  HALL 

NINTH  Concert 


Sunday  Afternoon,  March  8th,  at  3:15 
PEOPLE'S  SYMPHONY  ORCHESTRA 

THOMPSON  STONE,  Conductor 

Assisted  hii 
LEON  VARTANIAN,  Pianist 
THE  ENSEMBLE  CHOIR 

Program:  Concerto  Grosso  .  .    .-      .Locatclli 

Scenes  Pitrorcsqucs   _    ..  .Massenet 

Piano  Concerto  in  D  minor  Mozart 

Carncval  Overture    Dvorak 

Christmas  Hymn  "Before  the  Paling  of  the  St.irs*'_  B.  J.  Dale 
The  two  remaining  concerts  of  the  season  will  be  on 
March  22nd  and  April  12th 
Reserved  Scats  25c  and  SOc 


PEOPLES  Sl-MPHONr  OBCHESTR* 
At  Us  concert  nf  yeiierday  uttcmoon 
»t  Jordan  hnll.  the  People's  S>-inphnny 
Orchestrn  played  the  following  pro- 
(tram:  Plelro  Locit^IlI,  Concerto  Groh&cu 
liar  £trinR  orchestra  and  plann);  Max'i 
senet.  Scenes  Ptltor^qiies  (Marche.  Air 
if.  Ballei.  Pct«  Bohfmel;  Mozart,  Con- 
Wrtn  In  D  minor  l/nr  plsno  and  orchw 
tr*):  EJvorak.  Cameval  Overture;  B. 
J..  Dale,  "Betor*  the  Paling  of  the  , 
Stars"  <ChrlstmM  hymn  tor  mixed 
mlc^A  and  orchestral.  L«on  V'srtanlan  > 
was  soloist  In  the  Mozart  concerto:  In 
Rule's  compoiRitlon  the  rucheslra  was  «3- 
■*Uted  by  the  Ensemble  Choir,  an  or- 
^nlKsUon  o(  slncrrs  from  church 
choir*.  Thompson  st/inp  conducted. 

If  those  who  de\';f''(i  this  progrn-m 
hod  Mt  nut  deliberately  to  compile  a 
llirt  thdt  n^1llld  rontflln  somethlnft  to  ' 
DlcaM  evpi-^'  known  t«te,  they  could 
hardly  hsve  contrived  one  much  more 
varlea  than  fhls.  Mozart  and  Dvoralc. 
'ixiratclU  and  Massenet,  a  piano  con- 
certo and  A  work  for  chorus  and  orches- 

itn  —  there  is  enough  here  to  please 
laslcs  not  merolv  dlflerlnK  but  fairly 
stiongiy  conflicting.  The  quality  of  the" 
performance  was  on  the  whole  excellent. 
The  suave  and  expressive*  amplitude  of 
the  adagio  and  larKo  of  Loeaielli'a  beau- 
tiful Concerto  Orojso.  (he  lively  fi8"r- 
fttlon  and  contrapuntal  richness  of  Its  , 
I  fast  movements,  were  achieved  with  an 
equally  high  degree  of  success,  The 
Ifcudlcnce  en.loyed  the  unpretentious 
,  charm  of  Maasenet'a  "Scenes  Pilto- 
■  resQucJ,"  the  economy  and  transparency 
of  the  orcheslrallori  by  which  Massenet 
.  knew  so  well  how  to  achieve  a  wide 
,  range  of  effects;  most  of  nil,  evidently, 
the  devotional  "Angelus,"  the  loudly 
'  Joyous  ','Pcte  Bohemc." 
,  Mr.  Vartanlan's  tasteful  and  musl- 
rlanly  performance  of  Moiiart's  D  minor 
I  concerts  won  him  unusually  enthusiastic 
and  prolonged  applause,  it  was  a  per- 
formance marked  by  tonal  delicacy  and 
restraint  combined  with  rhythinlc  vl- 
falltv.  Hl^  admirable  phrasing,  his  In- 
I  t^lllci'nt  disc  rim  lii,at  Ion  betwceu  the 
rssentUl  and  the  nierely  decorative  gave  i 
It  Int/'iTst,  Most  muslc3.11y  played  of , 
the  thrpe  movements  was  the  second — 
the  "Romanza."  Though  one  would  not 
have  Mr.  Vartenlan  spread  himself  sen-  i 
timentolly.  s  sIlKhtly  wider  scale  of 
tonal  variation  might  adapt  hh  playing 
jmore  satlsfactarUy  to  a  work  of  large 
scale  and  a  hall  of  large  size.  Yet  his, , 
.  (was  very  good  Mozart  playing — a  thing 
'  not  too  common. 

i Dvorak's    •'Cameval"   o\-«rture.  tlw 
•eoond  portion  of  whit  was  originally 
n  triple  overture  to  which  the  composer 
*ave  the  title  'Nature.  Life  and  Love." 
k  mildly  enjoyable  romantic  music  of 
ho  great  interest  or  distinctive  charar- 
ier.  Benjamin  Dale's  CtuLitmaa  Hymn 
■'Before  the  Paling  of  the  Stars"  opens 
.  -%nd  closes  with  pastohJ  phrase*  on  the 
English    horn;    between    these  polnt« 
there  is  little  to  rrlat©  the  music  very 
definitely  to  its  topic,  though  It  h*s 
momenLi  of  great  charm — particularly 
In  the  orchestral  imrt  of  the  s<^ore.  'The  . 
singing  of  the  cnorus  was  good,  cut  ! 
the  words  could  rarely  be  distinguished  ,' 
— *  srrlous  hundlcan.  sine*  they  were  I 
(int  pi  nr 'n  i -.^  r-roRram.  The  orchefl- 
'n-f,  performed  ILi  . 
'  1^  much  applauje, 
be  given  M.irch 
^-mphony  in  A 

  I  Dr.  P-iUlp  Oreeley 

Cltppi;  S/-ie!i«iio  tni'  Strina  Orchestra 
-Vrllcmann);    Concerto  for   Planofort*  ; 
in  D  minor  (R»blnsteln> ;  Norge  iTone 
ofiem)  iDr,  Philip  areelev  Clapp).  Regl- 
nnin    Hfurrimnn     plsnl.it,    ft  ill    he  the 


V\  1th  life  IMayeib 

,  ^'arlety  of  musical  porformancfl 

at  thd  concert  ot  the  People's  Sym- 
phony Orchestra  in  Jordan  Hall  yea- 
afternoon  held  the  attention  of  i 
Jdlenrc  of  good  sUo  through  a 
ly  pronram,  First.  Mr.  Stone  led' 
■m^  muBlclnnB  In  a  Concerto  OrosM  for 
String  Orchestra  and  Piano  by  one  Pieiro 
I-ocaielll,  Italian  composer  ot  the  eariy 
t-lKhleenlh  century.  Then,  thu  conductor 
brought  in  the  full  on-hcstra  for  Mnsae- 
net's  "Scenes  Plttoresviuea.'  To  inaKe 
mill  another  instrumental  tomWnallon, 
Sir  I,^n  Vartanlan  took  his  place  n\  the 
I.I:.'no  (or  Mo7^rt  s  Concerto  In  U  Mmw. 
Once  figain  the  full  orcheatra 
play  with  Dvorak-alusiy  •■Carnival"  Over- 
lurc  Finally,  a*  3  8po«al  feature,  the  Boa- 
ion  Ensemble  Choir,  composed  of  Bingepa 
from  Iho  chotra  of  Oreater  Boston 
-hurchf=  3^"'  "10  Oirlstmas  cantata, 
■'■B^r..r.'  ''''iin  .'r  ihe  Stars,"  by  the 
I  i^nt  ' I  '  '  • '""PoS'^'"'  Bonja- 

I  ,„_.<l— soloists,  fn- 

Vi"  urfvalllnely 
Mr.  atone. 
■  affable 

He  1 

....,ir.  ,.i  .V.  f    t..' share  Id  HI 
ih'eii  KonorouB  perlormance  of 
n„s  of  Masscnefs  autte.  The 
"igrfe-UiIr-  tlstenlny  lor  IndOOr 


^n'^pi 


3  lilt 


  inslve  rhi'thm 

liayeJ  the' cheerful  meaa- 
lie  'most  ot  MaMencfa 
■  4  Mill  .■•:i"-rilv  touching- 
,  ,  ■  ,  ,  Among  tho 

p|easan.t 
Massenet 

.  ..  "Carnl- 
r  h  served 
Mjberance 
■  ■  ,\  \n  har- 


iiimatloii  but  cnsrossliiK  tie-' 
ni  interesting  material,  Imr . 
,,,nceivort  and  skilfully  ta^t 
,  hilo  the  melodies  of  tli*  aloW ! 
unTOnmonly  bcauUtuI.  ' 
■it  tn  the  case'  of  thi>  echO-U^t« 
ot  thr.  i.arKO  uliU  Its  Pi»>- 

 S  flEurc«  ncroBS  sustMined  nolMi. 

Tn  the  concerto  of  MOMi  t.  Mr-J-  ar-  , 
ninn  conflrmed  thn  f»vorah!e  Unprea 
8lo»  his  pro^louB  :.ppeamnc«a  nave 
made.  He  again  rrovw  hims'- 1  » 
sltlve  muelclan.  -^-ire  responsive  to  tne 
delicate  anc  peL..."J  than  to  '"J^^^erolc 
oepecia  of  hl«  »-rt.  He  P'***''  ,^1*^^  * 
.inBlni  tonf  of  amfl  dynamic  foic©  ana 
an  ovl;-  rilce-y  o£  phraw  which  opened 
hl8   pertori^nnco  to  the  danficr  ot  in- 

'"^iT'the  cantafa  of  O^ilo.  the  sinBera 
jiave    a    good    accoun*    it  IhcmeoKw 
,  Th«    music    carried    fOP^vard  a  floxlW* 
'|.o.ophony    of  .--.-vHUns.^t-K^^"^ 


.^"imijies'ol  jujW  iiitiiionic  lovclloMj 
I  Though  skilfully  »rin«n       voice".  I» 


ly  tty  tho  several  votal  l>i>| 

|u>S  ot  »  l^""i  S  „K 
ll,h  honi  «l  the  beSl""l^'», 
tus  work  orooucea  .11  erec'  ■ 
owe  value,  tor  tr..  Englleli  ■ 


The 

PEOPLES  SYMPHONY 
Orchestra 

THOMPSON  STONE, 
Conductor 


1930  -  1931 
Eleventh  Season 


JORDAN  HALL 

BOSTON 


PHILIP  GREELEY  CLAPP  WILL 
I      DIRECT  PEOPLE'S  SYMPHONY  , 

I  Th^  tenth  concert  o£  the  People's  Symphony  Orchestra  wiH 

hp  held  in  Jordan  Hall  next  Sunday,  at  3:15  p.  m.  A  very  intor- 
,  csting  program  has  been  arranged,  with  Philip  Greeley  Clapp  as 
Uie  -niest  conliKlor  and  Reginald  Boardman  as  the  assisting 
i:,,!,^"  The  finl  number  on  the  program  is  "Serenade  for  String  1 
_6rcheatra   No.    3."    by    Volktr  ■"  ' 

Josef  ZImbler  as  the  vi 
soloift.    Mr.  Clapp  will 
ot 


"Svmpliony    in    A  Mnjoi 
(  tlic    first  peiformancc 
■mphony  anywherr. 


Ift29  f 


tlnisheil  in  the  siimiii' 
Iowa  City.  A  slrnrl  .1 
cription  of  ihe  sympliony  may  I 
IntciestlnK-  It  is  lyrical  anrt  legw 
ar  in  form.  The  tiist  mnvpnient 
unny  in  mood  and  is  based  upon 
of  ly-  -  ■    " 


1  them 


and  both  i 


/eloped  together  in  the  : 


The  thir 


mpo. 


Philip  GreeU-y 

and  a  variation  on  these  :?lcnicnts 
In  order.  It  leads  without  pause 
Into  the  Finale,  a  free  Rondo. 
Each  appearance  of  the  principle 
Ihcme  ia  more  vigorous  than  ils 
predecessor  and  leads  to  3  clren- 
followcd         ~  ' 


of 


The  thei 


foil' 


epen. 


nlscences  of  the  pipicdin^  it 
"The   Concerto  for  Pianul 
and    Orchestra    in    D  Minor 
Anton    Rubinstein  ilr 


posed  by  Mr.  Cl:i| 
program.  Tin- 
Tone  Poem.  ;iri.| 


education  hcrr.  Sinrt~  101.' 
been  profesBor  and  head 
music  department  «l  the 


People's  Symphonv 

in  Lengthy  Program  I 

The  People  i  Symphony  Orches*  j 
I13  gave  a  lengthy  program  yeS.  I 
tcrday   In    Jordan    Hall.  PhtUp 

r.T.}-y  fbr'i,  !ert  the  orchcsf-a 
"         in  A  major  Iti- 
'  .'IT nee.  and  played 
his    Tons  Poem. 

-  "  ■   "I'"'  =  pnrlches- 

-  ■■■■-■c.  iles%.. 
nald  F  plainj--^ 
part  n  [,  ,ninor 
"^""p^'                         .    tor  the 


Volltniann's 
String  Or- 
e(  Zimbler 


A 


JORDAN  HALL 

Tenth  Concert 

Sunday  afternoon,  March  22nd,  at  3:15 

PEOPLE'S  Symphony  Orchestra 

Thompson  Stone,  Conductor 

assisted  by 

Dr.  Philip  Greeley  Clapp.  Guest  Conductor 
Pseginald  Boardman.  Pianist 
PROGRAM ;       Serenade  for  Siring  Oichestra  Vclkmann 
Symphony  in  A  (First  performance  I  .  Clapp 

Concerto  for  Pianoforte  in  D  minor  .  Rubinstein 

Norgc    (Tone  Poem)  Clapp 
The  final  concert  of  the  season  will  be  on  April  1 2th 
Reserved  Seats  25  cents  and  50  cents 


PEOPLE'S  SYMPHONY  PUYS 
CLAPP'S  NEW  SYMPHONY 

Th.;  hlghllBliLs  ot  the  concert  by  th^ ' 
PerjpbVs  sj-mpliony  Orohealra  In  Jor*  ; 
dan  Hnll  yeaterrtfiy  afternoon  were  | 
the  Aral  perforin;>*cc  anywhere  of  a, 
new  Ss-mplionj'  liy  Philip  Grceioy 
Clnpp.  and  the  brllliaDt  and  mualclan- 
ly  performnnce  of  the  solo  part  In  An- 
ton Ruhlnsteln'B  D  minor  piano  con- 
certo by  Reginald  Boardman,  well- 
known  local  plDsIst. 

The  program  also  included  Volk- 
maoo's  third  s(\rciiade  for  strings,  and 
the  tone  poem  "Norgo"  by  Mr  Clapp, 
the  latter  composed  In  1808  for  the 
Harvard  Pierian  Sodality  when  the 
composer  was  Its  conductor. 

Prof  Clapi>-Blnce  1919  he  has  been 
head  of  the  muslo  department  at  the 
Iowa  State  University— was  bom  In 
and  received  his  early  training  In  Bos- 
ton. He  baa  been  connected  witli 
Harvard  University,  Dartmouth  Col- 
lege, the  Juillard  School  of  Music,  and 


gues 


the  ' 


Orchestral  Society,  i, 
His  eympliony.  begun  In  1927  and  il 
QnlBhed  m  1039,  is  deflnltely  lyrical  In  '| 
content  and  hsH  the  conventional  four; 
movements.  The  flrKt,  although  not  if 
so  stated,  doubtless  la  an  Allegro- 1 
Moderato;  the  second  a  Scherso,  Uic  > 
third  and  fourth  a  Modorato  and  n ' 
Rondo.  The  first  movement,  both  In  j 
rontcnt  and  In  clarity  of  munlputs- 1 
ti.'ti.  Is  the  best.  The  symphony  Is  not  ^' 
t  riiiinnt  or  profund  music,  but  It  has.i 


ThB  work  ^ts'tntrlcaU  and,  If  It  !■ ! 

to  be  heArd  at  Its  heat,  should  be  par-  ' 
lormed-  by  an  orchestra  of  flrst  rank  ' 
rinyers.  Prof  Clnpp  need  not  bi-  ■ 
nshEimed  oi  his  evident  admiraUon  of 
\'.  :i.  .1-.  i:]..:i:,i  J  Straua.T  and  Oebussy, 
lor  Ills  .s:,niphony  has  a  definite  per- 
jwnnl  style. 

The  orchestration,  partially  In  the 
Strauss  manner.  Is  rich  and  h«(ivy;  at  i 
times  overladen.  The  Sohsrio  and  l)i*> 
Rondo  please  with  no  little  rhythmic 
vitality,  but  the  Allegro  and  the  Hod-  ,' 
erato  rely  heavily  on  rubato.  It  | 
seemed  to  one  listener  that  theao  tat- 1 
tcr  portions  would  have  been  fnr  t|tfT«  i 
effective  bad  they  hten  played  fasur. 
Almost   without   esceptloo,  moderato 

The  symphony,  which  was  euthual-^ 
estkally  received  by  the  audience,  wu 
1  conducted    by    the    composer.  Prof 
'  Clapp  also  played  the  piano  part  In  his 
tone  poem.  ^ 

Whether  or  not  one  conolatently 
likes  the  aptrit  an^  sentiment  of  Ru> 

la  dull  and  dry.    On  the  whole  tha 
work  hR»  a  warmth  of  emotion  and 
directness  of  expression  that  should 
guarantee  tt  long  life. 

Mr  Bonrdmnn'fi  p^'rffirni-iin-*-  Iftclw^ 


TENTH  CONCERT 

SUNDAY  AFTERNOON,  MARCH  22nd,  1931 
ASSISTING 

PHILIP  GREELEY  CLAPP,  Guest  Conductor 
REGINALD  BOARDMAN,  Soloist 


^PROGRAMME 

Serenade  for  String  Orchestra,  No.  5  •  •  Volkmann 

Josef  Zimbler,  Solo  Violoncello 

Symphony  in  A  major  ( First  performance )  Philip  Greeley  Clapp 

(Conducted  by  the  Composer) 

Slow,  but  not  dragging 

Very  lively 

Quiet,  not  too  slow  )     ,     ,  , 

Moderate  \  played  without  pause 

INTERMISSION 

Concerto  for  Pianoforte  and  Orchestra  in  D  minor.  Rubinstein 

Moderato  assai 
Andante 
Allegro 

Norge  ( Tone  Poem )         .  .  .        Philip  Greeley  Clapp 

(The  Composer  at  the  Piano) 

Baldwin  Piano  used 


NEXT  CONCERT 
Sunday  Afternoon,  April  I2th  at  3:15 
Program  to  include  Tschaikowsky's  Symphonie  Pathetique 


The  STEINWAY  is  the  official 


PROGRAMME  NOTES 


Symphony  in  A  major,  No.  6  Philip  Grcdcy  Clapp 

(Bom  at  Boston,  Mass.,  August  4,  1888;  now  living  at  Iowa  Gty,  Iowa) 
This  Symphony  was  planned  and  partly  written  in  1927,  and  was  finished  in  the 
summer  of  1929  at  Iowa  City.  j       .  • 

It  is  lyrical,  and  regular  in  form.  The  first  movement  is  sunny  in  mood,  and  u 
based  upon  a  group  of  lyrical  themes.  The  second  movement  is  a  Scherzo,  with  a  quiet 
Trio  theme,  and  both  are  developed  together  in  the  return  to  the  livelier  tempo.  The 
third  movement  is  slow,  and  consists  of  an  introduction,  theme,  answer,  concluding 
phrase,  and  a  variation  on  these  elements  in  order.  It  leads  without  pause  into  the 
Finale,  a  free  Rondo.  Each  appearance  of  the  principal  theme  is  more  vigorous  than 
its  predecessor,  and  leads  to  a  strenuous  climax,  followed  by  a  quiet  close.  The  themes 
of  the  four  movements  are  independent,  but  the  last  movement  includes  reminiscences 
of  the  preceding  three. 

Serenade  for  String  Orchestra,  No.  3,  in  D  minor  Robert  Volkmann 

(Bom  at  Lommatsch,  Saxony,  April  6,  1815;  died  in  1883) 
Volkmann  composed  his  three  Serenades  for  strings  in  1869-1870.  Writing  of 
them  to  a  friend  he  said:  "I  hope  that  this  genre,  since  it  appears  as  somewhat  new  and 
is  my  invention,  will  be  known  as  a  grateful  species  of  composition,  although  it  does  not 
answer  to  the  name  itself."  . 

Originally  instrumental  music  to  be  performed  out-of-doors  in  the  evenmg,  the 
Serenade,  at  the  hands  of  Mozart  and  other  classical  composers,  came  to  be  almost 
synonymous  with  the  Suite.  This,  the  Third  of  Volkmann's  Serenades,  through  the 
prominence  given  to  the  solo  violoncello  becomes  almost  a  miniature  concerto,  free  in 
form,  its  several  episodes  connected  by  recitative-like  passages  for  the  solo  instrument. 
The  appearance  at  the  end,  in  reverse  order,  of  the  first  two  sections  gives  unity  to  the 
whole. 

Concerto  for  Pianoforte  and  Orchestra,  in  D  minor         Anton  Rubinstein 

(Bom  at  Vichvatinets,  Russia,  November  28,  1829;  died  at  Peterhof, 
near  Leningrad,  November  20,  1894) 

Anton  Rubinstein  composed  five  concertos  for  piano  and  orchestra,  die  one  in 
D  minor  being  a  decided  example  of  classic  methods,  with  its  fine  broad  veins  of 
melody  its  true  and  natural  harmony,  its  thorough  technical  skill,  and  its  avoidance 
of  the  sensational.  This  concerto  was  played  by  Rubinstein,  one  of  the  greatest  pianists 
the  world  has  ever  heard,  when  he  made  his  triumphal  debut  in  Boston  in  1872. 

REGINALD  BOARDMAN,  widely  known  pianist  and  accompanist,  was  bom  at 
Dark  Harbor,  Maine,  in  1900.  He  has  studied  in  Boston  with  John  Orth  and  Heinrich 
Gebhard,  and  has  appeared  as  soloist  with  various  orchestras.  Mr.  Boardman  was 
soloist  at  the  first  Boston  performance  of  Delius'  Piano  Concerto,  with  the  Woman  s 
Symphony  Orchestra,  under  Ethel  Leginska,  and  has  given  two  Boston  recitals. 

Norge  (Tone  Poem)  Philip  Greeley  Clapp 

"Norge"  was  composed  for  the  Centennial  Concert  of  the  Pierian  Sodality  of 
Harvard  University  in  1908.  and  was  conducted  at  the  first  performance  by  Dr.  Clapp, 
who  was  at  that  time  leader  of  the  Orchestra.  A  year  later  Norge  was  performed  by 
the  Boston  Symphony  Orchestra,  under  Max  Fiedler.  It  has  since  been  heard  m 
St.  Louis,  Chicago  and  Minneapolis.    .    ^      „    .  ,    ,  r  L      •  TI,„ 

Norway,  the  "Land  of  the  Midnight  Sun,"  gives  us  the  keynote  of  the  piece.  The 
opening,  in  C  minor,  is  solemn,  but  the  pace  soon  quickens,  and  after  a  stormy  develop- 
ment, die  gloom  is  dispelled,  the  sun  shows  through  the  clouds,  and  the  end  presents  a 

*'"'''pHILIP  GREELEY  CLAPP,  Professor  and  Head  of  the  Music  Department  at  the 
State  University  of  Iowa  since  1919  received  his  early  education  B°ston.  He  ha^ 
taught  at  Harvard  University,  Middlesex  School  for  Boys,  was  Dir^ctorof  Music 
at  Dartmouth  College  from  1915  to  1918  After  serving  m  the  World  War  Dr.  Clapp 
went  to  Iowa,  where  he  has  since  remained,  with  the  exception  of  a  leave  of  f 
Terve  as  Extension  Director  of  the  Juilliard  School  of  Music  (New  York)  ,  and  again 
^  Guest  Conductor  of  the  American  Orchestral  Society.  His  composinons  include 
several  symphonies,  shorter  orchestral  works,  chamber  music,  and  songs. 


People's  Symphony  Orchestra 


jpr.  Clapp  and  the 
F      People's  Players 

1  The  Composer  with  His  New 
1        Symphony   and  Old 
1  Tone-Poem 

1        on..             tlin  Feoine  s  Bymnnony 

l.v    m;inv  Bostnnians — Phlllri 

vvhlch"  t>wf'*ct>mpcwer  InftelR  "Modemie" 
for  eoncluBfon.    Tlie  iMt  two  movements 
are   iilavrd    without    xiause.     The  llrr,t 
niovem<'iii  beslns  with  a  series  of  pleas- 
ing violin   chords,    progreeaea  throjiicli 

doveloi.s.  le-stntcs.    One  recognlzc-s  ox- 
celloncps  of  orchestration,  a  facile  iccli- 
iili'  In  iln>  handling  of  musical  matcrl:il. 
One  admlU  that  the  Ihemea  have  not 
.nndfi   vfrv  Afi^p   Impression.     One  en- 
lnve.1    l.Partllv    the    rhythms    oi  ute 
fi,-l.(.r7«     OTif  ?f>iind  olf'vernesB.  agam  ;i. 

li 

mciits.    One  can  find  little  evidence  that 

r,i  idftts     Dr.  riono  conducted 
M  i,u    M.r  -hv  ^.i,rl   slilll.     Tlie  ori.'hes- 

  in-  rxnitlv  as  he  intended  It  to 

:,  ,   No.  ;!.  in  JJ  minor. 
,    ,11  the.  Ill-It  'cclllPt. 

r>  ,>h>n\sl  PUmdont 
I               Iiiir.'  .  iiMinbitlv  rfffvt.    Anil  Mr. 

havi'  not  aheJJily  diino  tin- 

n.l.  with   Dr.  Clapn  at  the 
l,,.u-d  hlB  youthful  tone-oocin 
L  iTien  foFHic  T-lefraii" Sbaailv 

„n,./„^  ,1-1-  IV,,-  M,(.  in:ikini:  ot  U  Simphoiiy 

,  Uif  tMrllrr  work-^  of  Dr,  Clupp-a?    ii  is 

1  (luesUonlngs   thai  the    reviewer  mu«i 
i  huny    hlmaelf.      The    Bjmpiiony  runs 
t  throuEh    lour    movements,    regular  In 

ICOMPOSER 
CONDUCTS 
PEOPLE'S 


Dr.  Clapp's  Symphony 
Played  Under  His 
Baton 


BY  WARREN  STOREY  SMITH 

Philip  Greeley  Clapp,  formerly  of 
this  city,  but  for  several  years  head  , 
o£  the  music  department  of  the  Uni-  ' 
ver»ity  of  Iowa,  was  gwcst  of  the 
People's  Symphony  Orchestra  ai  its  ' 
concert  in   Jordan   Hall,  yesterday 
afternoon.    As  second  item  on  the 
programme  came,  in  its  initial  per- 
rormance,  Dr.  Clapp'a  Symphony  in 
A  major,  the  sL\th  that  he  has  -(vrit- 
tcn,  so  said  the  programme  notes. 
Dr.  Clapp's  fir^t  two  syniplionics.  it 
will  he  recalled,  were  con^lvccled  hy 
him  in  S.vmphony  Hall  ditring  the 
rcein'c  of  Dr.  .Muck. 

TONE  POEM  "NORGE" 


r  composition  of  Dr. 
.em  j'Norfie,"  that  ti 


,  of  \ 


ieh  ( 


performed  in  Cnml^rUg*  « 
by  tiio,  Boston  Symphony 
nder  Max  Fiedler.  Toster- 
nr  conducted  his  Symphony 
■  '-  In  the  tone-poem  whiio 
)  coniluclQd,  as  h»  did 
1  of  f 


I  Stom 


vo  compositions  of  Dr,  Clapp  I 

jaterdny  were  written,  roughly  ; 

.  20  year*  npnrt.  but  tll»  differ-  ! 

'i^""'  r  niylcs  la  hardly 

ic  Innuenca  of 
^Hpeolally  of 


Clapp  showa  btmeelf  &  staunch  up- 
lioldor  of  th©  older  iiietboda  of  rompo-  J 
Kitlon  as  opposed  to  those  tondcnclea  ' 
that  are  known  as  modamlatlc.  The, 
first  movement  of  Iho  Symphony  Is  de- 
cidedly lyrlc.il,  and  there  In  much  In 


iiaklns  r 


Til- 


''Thl?*'"ar6  I 
i-outhftt1  tone 


-  pages  In  the  I 
*nd   Dr.  Clapp's 

seems  diiTuse  and  loosely  | 
.^^^li"  V\       "  ""^I's'lvo  yeasty  Is 

ipplicBblo  to  Its  provHlllfiK  mu-  ' 

ylc.    As  conductor  nnrl  as  plan-  ' 

(-"Inpp  yestcrdny  ac()uiilcd  nim-  I 


»«w  ywt«nl»y  aftMboon  at  JoShSf 

I  "-^  'Oth  concert  of  (he  season.  Thomp- 
'■"■^Q   Stone  conducted.     The  proRrBm 

■  »i  1.'  rolloMs:  Robert  Volkmann,  sere-  ■ 
■""  -'ring  orchealm.  No.  I  fJowf 
'io     rtobncelUst);     PhllS  l 
M>p.  aymphony  In  A  majw  ' 
■rinanre.  conducted  by  the  ■ 
^  ■■  'Ti  R\]  hi  [Lutein,  concerto  ' 

■>"n()for!e  and  or- 
;  I  ,^  ,  Clnpp,  Norje 

pi, I,  '.-onipiiser  at  the 

w;,s  .  .,  ;  ,  J  hj.iii.'tcYn^'""""  .i 
we?;'  ^  Smcd'at'thi'^^S^^^ 

mTrT„';"f.'"c^<'/f'  music*  dV«5l' 

he   M  ,              University  of  lown; 

^      .  ^  ,t    Harvard,   at  the 

,„o.|  at  Darl- 

„„,  -  other  orche-^tral 

(jt,v  '         songs  have 

veil.--',  ,                "^''^  played 

phoi,:,-'  ,.«.:„r"-.C-."' !  'yn- 

In  Rfi.i.^,  i„.  oren  heard 

II  ■:2  ^^K^-   i^""^''        recently-  fl 

n^anlm,?';  ^'Vi"""^"^'''  ^nfl- 
re.^ls-A  ^Hfl  orcheatra.  He 

Iw  V,  ,  "''^^  ponderously— in  or- 
cheatrai  sonority  and  color-  use"  wUh 
ramillarlty  the  procedures  of  the  great 
orchestral  craftimen  of  the  recent  uatt- 
experiments  a  lltUe,  loV  on  h!«  ™n 
!  account,  and  shous  a  p^dllecllon-^o 
marked  and  frequently '^miJIftet^^ 
JLJl^"^^^  special  mention— for  wan- 
But  lf.hi^°^*^  sequences  in  the' brll^. 
Hut  lightnew  and  transparency  are 

c.e^.  m^rrerThS^;;?  ^^^'n^t'ln'^ 
iJioii.  lavish 


lei^s  I-.  ,  '.^  ,r-  r.r  t"an"7''''"  ""^ 

■  "  ■  ■■'             a  palchwork 

c\\nv  *^P'sodes;  Its 

s,.j„  .  ■  imposed,  Tlie 

riivii',   ■•_»  powerfullv 

yesterday's  [n 

tiasis  upon  I'.j.i 

The  orchestra 

dimcult  score     ,  , 

composer's  dlre^nu,. 

cordial  applause.  Noi 

bltlous  and  perhnps 

work,  .leems  only  intermii, 

navlan  In  idioni.  but  it  o.  ,  ■ 

pleflslng^  passages  and  «a;  eiideiidv  en 

yesterday's  audience.  1 
Mr,  Bo3rdm.in-.«  performance  of  the 
S3IO  part  of  Rublnsteln-s  pleasant  con- 
In  D  minor— the  one  ai  a  pro 
note  stated,  in  which  Ok  com. 
h^,7i„"w.^'-  "1^"'^  Sostoii  debute 
brought  him  well  desrrved  applause 
playmg  was  technically  src-irc.  v^Mwia 
and  nearer  U  brlllia'ce  than  he  hu 
herelofore  approached,  though  t" 
TiSll^-  P'*:^^.^^ .  'hft  occur   in   the  j  || 


c  beep  I 


...w:.v„i.   jjd-jiagcs   mat  nrc( 
andante  and  elsewhere  might 
"Pre  ttSJmly  sung.  , 
Volkmann'.'f  Serenade  h  an   u -diji  ' 
tin^iir-he-j  piece  of  mid-inih  c-nuiy  ^ 
Mr.  Zlmbler  played  J_h?_p-_onil- J 
'cello  part  very  acceptably,  but  for 
som«  rather  heavy  portamento  1 

Symphonj'.  No.  6.  b"  s! 


ELEVENTH  CONCERT 

SUNDAY  AFTERNOON,  APRIL  12th,  1931 

ASSISTING  ARTIST 

ELLSWORTH  BLANCHARD,  Tenor 


TROGRAMME 
Symphony  No.  6  ( Pathetique ) 

Adagio,  Allegro  non  troppo 
Allegro  con  grazia 

Allegro  molto  vivace 

Finale:  Adagio  lamentoso , 

"In  Distant  Land"  from  the  opera  "Lohengrin" 

Prelude  to  "Die  Meistersinger  von  Niirnberg" 


Tschaikowsky 


Wagner 
Wagner 


PERSONNEL 
THOMPSON  STONE,  Conductor 


Violins 

Dodge,  Will, 

Concert-Master 
Mahn,  F. 
Capron,  W. 
Goshgarian,  S. 
Schworer,  C. 
Goldman,  L., 

Librarian 
Garabedian,  V. 
Sabin,  E.  A. 
Lees,  J. 

London,  M.  L. 
Niccoli,  A. 
Berger,  A. 
Feldman,  M. 
Arntzen,  V. 
Shklar,  S. 
Krutt,  M. 
Lighter,  J. 
Scabia,  J. 
Fuller,  S. 
Bennett,  R. 
Cole,  J.  C. 
Fisher,  E. 
Jones,  A. 


Violas 
Welcome,  H. 
Pommer,  F.  G. 
Hoyt,  E. 
Harris,  A. 
Gebhard,  M. 
Custer,  W. 
Krichevsky,  H. 
Hewitt,  A. 

Cellos 
Zimbler,  J. 
Ziegler,  C. 
DeScipio,  A. 
Webster,  C. 
Stuntzner,  E. 
Porter,  C.  F. 

Basses 
Haines,  A. 
Mumler,  W.  H. 
Ropes,  W. 
Ripley,  A. 
Hassell,  S. 
Tortorella,  F. 

Flutes 
Powell,  V.  Q. 
Penshorn, G. 


Piccolo 

Packard,  M.  E. 

Oboes 

Siragusa,  P. 
Pittrich,  O. 

Clarinets 

Toll,  R. 
Santamaria,  C. 
Bertolami,  G.  J. 

Bass  Clarinet 
Matches,  O. 

Bassoons 

Piller,  H. 
Gerardi,  G.  V. 
Longyear,  J.  M. 

Contra  Bassoon 
Weichel,  J. 

Horns 
DoL-m,  J. 
Krulee,  J. 
Kurth,  R.  A. 
MacDonald,  W. 
Holmes,  M. 


English  Horn 
Trongone,  J. 

Trumpets 
Ferri,  V. 
Coppez,  C. 
Merrill,  C.  E. 
Murphy,  B. 

Trombones 
Mausebach,  F. 
Browne,  A.  E. 
Howard,  C. 

Tuba 

Santamaria,  C. 

Timpani 

Hawkes,  J.  W. 
Tushin,  M. 

Percussion 
Maloney,  W. 
Weiner,  L. 
Webber,  A. 

Harp 

Whitney,  Barbara 

Organ 
Castillo,  L.  G.  del 


Manager:  ALBERT  H.  WEBBER 


The  STEINWAY  is  the  official 


PROGRAMME  NOTES 


Sympl](^y  No.  6,  "Pathetique,"  in  B  minor,  Opus  74 

Peter  Ilyitch  Tschaikowsky 

(Bom  at  Votkinsk,  May  7,  1840;  died  at  Petrograd,  November  6,  1893) 
The  "Pathetique"  was  written  in  the  last  year  of  Tschaikowsky's  life,  and  in  a 
letter  to  his  nephew,  Vladimir  Davidov,  to  whom  the  Symphony  was  dedicated, 
Tschaikowsky  said  of  it:  "I  certainly  regard  it  as  quite  the  best — and  certainly  the 
most  sincere  of  all  my  work.  I  love  it  as  I  never  loved  any  one  of  my  musical  offsprings 
before."  The  orchestration  which  proved  so  effective  gave  Tschaikowsky  much  trouble, 
but  the  actual  composition  of  the  music  was  accomplished  in  a  joyous  frenzy  of 
inspiration.  When  it  was  performed  under  Napravnik's  direction  at  the  memorial 
concert  to  Tschaikowsky  it  made  an  overwhelming  impression,  and  its  subsequent 
history  is  a  record  of  unprecedented  triumphs.  Today  the  "Pathetique"  is  still  the 
general  favorite  among  modern  symphonies,  and  there  seems  to  be  little  likelihood  that 
its  place  in  the  popular  esteem  will  be  threatened  for  a  long  time  to  come. 

"In  Distant  Land"  from  the  opera  "Lohengrin"  Richard  Wagner 

(Born  at  Leipzig,  May  22,  1813;  died  at  Venice,  February  13,  1883) 
Wagner  began  the  composition  of  "Lohengrin"  in  1846,  and  the  opera  was 
finished  in  the  Spring  of  the  following  year.  Together  with  its  predecessor  "Tann- 
hauser",  it  forms  a  bridge  between  Wagner's  earlier  operas  and  his  later  and  revolu- 
tionary music-dramas. 

The  aria  "In  Distant  Land"  is  sung  by  Lohengrin  in  the  third  act  of  the  opera. 
The  English  text  follows: 

"In  distant  land,  from  human  knowledge  hidden, 

Stands  Monsalvat, — a  castle  grand  and  old. 

It  guards  a  shrine  to  the  profane  forbidden; 

More  precious  than  aught  else  the  earth  doth  hold. 

And  there  enshrined  a  sacred  chalice  gloweth 

Whose  magic  power  may  life  and  love  sustain. 

It  is  a  wondrous  gift  which  God  bestoweth. 

And  whoso  sees  its  light  is  cleansed  from  stain. 

Once  every  year  a  dove  from  Heaven  descendeth 

To  strengthen  it  anew  for  works  divine; 

'Tis  called  the  Grail.  The  power  of  Heaven  attendeth 

The  faithful  knights  who  guard  that  sacred  shrine. 

He  whom  the  Grail  to  be  its  servant  chooses, 

Is  armed  henceforth  with  more  than  earthly  might. 

All  evil  craft  its  power  before  him  loses. 

His  radiant  glance  dispells  the  darkest  night. 

E'en  when  the  Grail  its  faithful  servant  sendeth 

To  fight  for  truth  and  right  in  distant  lands; 

Still  remains  all  the  sacred  power  it  lendeth 

While  he's  unknown,  its  spell  he  still  commands. 

From  thought  profane,  the  holy  Grail  is  guarded; 

Revealed  but  to  the  brave, — the  pure  in  heart. 

So  from  its  knight,  suspicion  should  be  warded. 

If  known  to  man  he  must  at  once  depart. 

Now  hear,  craft  or  deceit  my  soul  disdaineth. 

The  Grail's  own  chosen  knight  to  you  I  came. 

My  father,  Parsifal,  gloriously  reigneth: 

His  knight  am  I,  and  Lohengrin  my  name." 

Prelude  to  "Die  Meistersinger  von  Nurnberg"  Richard  Wagner 

In  the  "The  Meistersingers,"  the  most  human  of  his  music-dramas  and  accounted 
by  some  the  greatest  and  most  beautiful  of  them  as  well,  Wagner  has  symbolized  the 
eternal  conflict  between  innovation  and  tradition. 

The  Prelude,  a  masterpiece  of  contrapuntal  writing,  epitomizes  the  drama.  In  it 
are  found  both  the  pompous,  stately  music  of  the  Mastersingers  and  the  warm,  lyrical 
phrases  expressive  of  the  love  of  Walther  and  Eva.  At  length  the  two  are  combined: 
the  lyric  melody,  a  version  of  the  "Prize  Song,"  sung  by  the  violins,  the  theme  of  the 
Mastersingers  proclaimed  by  double-basses  and  tuba,  while  as  accompaniment  the 
woodwinds  play,  in  double  tempo,  the  March  of  the  Mastersingers  heard  earlier  in 
the  Overture.  A  sonorous  restatement  of  the  Mastersingers'  theme  brings  the  end. 


of  the  People's  Symphony  Orchestra 


BOSTON  HEEIALD 
April  13,1931 

it_s  s\>ii*jioNv  ORCitr<;TiiA 


lif^.-c.  Tlic  ever- popular  "Palhctlc'' 
-.vniphonv  I  for  th?  Amenran  audience 
w.int  K-.  mo\les  ultli  linppv  eiid- 
iniis.  itDt.  m.,-s  its  music  sadl.  Loh'n- 
F.ilJis  In  DLstant  Land."  from  the 
(ipera.  and  the  eUrrlng  MMsterebiger 
Prelude  pleased  the  audience,  and 
proved  the  orchestra'a  developed  cap- 
I  aollllles. 

The  -'Pathetic"  Symphony  was  given 
a  slralgh  (forward  reading  by  Mr.  Stone 
He  let  the  beauty  of  the  themes  speak 
lor  themselves,  never  forcing  pathos 
Into  bathos,  devoting  himself  to  the 
work  In  hand,  and  leltlrg  the  Itnaglna- 
I  tlon  or  the  nudlence,  rather  than  the 
imagination  of  the  conductor,  play 
•  •round  the  themes  and  extract  from 
them  whatever  ol  human  sorrow  and 
strhing  they  might.  The  occasional 
roughness  of  performance  by  the  or- 
I  chcstra  paradoxically  seemed  to  do  the 
music  good  by  revealing  It  in  an  im- 
petuosity and  sincerity  that  do  not 
through  polished  pertomia; 


ciflen. 


and  I 


.  per- 

liidy  who  weeps 
;yell(ls  or  swollen 
nnye.  The  tempi  taken  were  good,  and 
the  players  achieved  a  line  warmth  and 
brightness  of  tone. 

'  Ellsworth  Blanchard,  who  sang  the 
air  from  Lohengrin,  has  a  robti.<st  tenor  ■ 
voice,  very  clear  and  expressive.  A  i 
i-egrettabie  weakness  of  breath  control ' 
made  many  of  his  tones  shaky;  this ' 
may  have  been  due  to  a  cold.  But  Mr. 
Blanchard's  clear  enunciation,  his 
phrasing,  and  splendid  sense  of  musical 
line  and  climax  made  his  singing  en- 
joyable. 

The  MeLsterslnger  Prelude,  demand- 
ing utnuist  skill  from  every  section  of 
the  orchc3tia.  was  p)ayed  very  credit- 
ably—excitingly, with  fine  contrast  In 
Uic  lyrical  moment*  that  gleam  through 
tht!  waves  of  brilliant  and  stately  march 

It  V,-'  s-r.^'d  lo  '.-I-  the  nnmes  of  the 
piav'-r  ■     ,..  .ivi-    inuch  credit 


BOSTON  POST 
April  13,19J1 

PEOPLED  GIVE 
LASTCONCERT 

TchaiKovsKy  and  Wagner 
Numbers  Played 


T*.-i(fr(lay  aflerno.-.r.,     ■    i,.  .,   .,  ,, 
the     People's  Syiiir>: 
brought  to  a  close  it 

concert  was.  a_8  It  bnjin  i,        n  r 

the  current  aeries,  aUhmitih  i: 
projecletl.    For  this  1\n»l  programme, 
Tlionipaon  Stone,  who  has  »o  ably  guld- 


;hnr(l,  who  disclosed  In  the  sliiBtng'of 
t  a  tenor  voice  of  •velUiii  quality  and 


BOSTON  GLOBE 
April  13,1931 

JORDAN  BALL  I 
Peopte^s  Symphony  Concert 

Tchaikovsky  Pi  "Pnthctio-  aymphony  I 
>  waa  the  chl-f  Item  at  yeitefdayi  1 
;  concert,  announced  as  th«  lajit  thia 
season,  by  tho  People'a  Symphonv 
[Orchestra.  Following  th«  symphony' 
(■ame  tho  aria  "lo  Distant  Land,"  from  ' 
Wagner-a  "I/ihcngrin."  la  which  EIIs>  ' 
worth  Blanchard.  tenor,  was  tha  ■<>- ! 
lolst;  and  tht  overtur*  to  Waiiaop'a 
"Dl«  Kelsterslnger." 

Although  Tchaikovsky  himself  con- 
sidered the  ■Talhetlo"  his  best  work, 
his  fourth  symphony  Is  probably  the 
most  powerful.  In  splto  of  the  fact 
that  In  some  circles  of  the  musical  In- 
telllgentsia  Tchalkovahys  music  la 
looked  upon  wllh  disfavor,  and  that  a 
famous  conductor  ones  hurled  violent 
fi"  "iS^./'  »  ha.  re. 

i  taincd  Ita  vogue  offers  strong  oppost- 
,  tion  to  this  criticism.  ^ 
-1^%^""'"*'*..  O'-'^hestra  f.  iw  other 
work  has  sounded  sa  sonorous  u  it  did 
in  this,  yesterday  afternoon.  Here 
again  In  direct  contradiction  to  tho 
teachings  of  our  better  Instrumentators 
^gainst  MrUIn  practices  In  inatrumen- 
lailon,  these  very  practice*  account 
work  ■onoritloa  of  this 

If  Tchaikovsky  hai  been  accused  of 
IgTovehn?  in  the  aubcollar  of  human 
despondency,  the  Interpreter,  In  fair- 
...^   .u  ?  °"*!ht  to  as- 

I  ViTJ,.  \t."'°°^-  ^  •^■llenHy  written 
between  the  notes,  and  not  steer  a 

grace  and  delicacy. 
In  Iho  ■'Melsterainsor"  exccrut  dn 

1 ,4d"l;jj''sir;ru,*i'i."j;c=;'.;: ' 
lis.  K;"^^r  "'»'•<'"< 

volume      Mr   Bliuiehard'j  aereeablo 
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I2mEAR 

Helnrich  Gebhard  as' 
Soloist  in  Liszt's  i 
A  Major 


BV  WARREN  STOREY  SMITH 

The   Piople'i    Svmphnnv  Orchci 

Iftcrnoon.  iinrffr  thr  .tirection  of 
Thompion  Sloti.,  ii,  J21I1  scaior  No  'i 
<lo..hl,  .  „,r,i„  proporhon  „( 

■  8<""'ly  compiny,  Iho.igl, 
't  did  not  tniircly  fin  nil 
""r«l.d  by  (k,  p„„„„  „( 
rich  r,.l,h>rd,  ,ho  >,  ,„I„i„  o, 
«fl«rno™        |„„j  ^^^^^^ 

lr«  m  Lmii  Pianolone  Concerlo  in 
A  mijor. 


APPLAUSE  FOR  OEBHARD 

01  Ih.  r»«ly  „„|,„„.| 
■>■!  luicej.rul],  .ceompii.hM  , 

.m..u-M,.ll  B.ll,(  s„|„  rtn  „„„ 


BOSTON  HERALD 
Oct.   19,  1931 

FEOPLG-S  SYMPBONV  0BCHBS1^P| 
In  Jordan  hall  yesterday  allemooii.  ( 
.JG.  I  .ople'6  Symphony  orchcstr*  f«ve 
Its  first  concert  ot  the  season.  Thomp- 
son Stone  conducUng.  The  audience  | 
waa  of  encouraelng  size  and  extremely  . 
cnlhuslasttc  In  Its  response  to  an  en-  , 
]oyable  performance  of  the  attractive 
program  thai  waa  offered.  There  seems 
no  Eood  reason  why  Ciese  concerts.  | 
which  at  popular  prices  supplement  use-  | 
fullv  those  o;  the  Boston  Symphony  or-  , 
chest ra  and  are  ot  very  acceptable 
quBlitv,  should  not  command  capacity 
uidlences  In  a  city  ot  the  aUe  of 
Boston,  iq 
Yesterdavs  program,  opening  &gref-  [] 
ibly  with  the  tender,  archaic  graces  of  i 
the  Ballet  Suite  tMlnuct.  Musette  and 
ramborlni  arranged  by  Mottl  from 
clavecin  pieces  ,of  Hameau.  had  as  lis 
p:ecc  de  resistance  Bccthovens  Third 
Symphony— the  ■■Eroica."  Thlj  noble 
work  discloses  its  greatness  bejl  under 
the  hands  of  a  conductor  who  Is  not  : 
obsessed  with  the  Idea  that  It  must  be 
played  heroically,  one  who  doe.^  not  loo 
strenuously  try  to  Inflate  it  with  pomp 
and  circumstance.  Mr.  Stone  and  Ills  | 
orchestra,  despite  some  excusable  Im-  , 
perfections  of  detail  and  occasional  »- 
tects  0/  balance,  performed  the  sym-  , 
phony  In  a  manner  which  permitted 
its  lmprei'*ivo  power.  Its  expressive 
beauty,  to  make  their  own  effect.  Tempi 
were  well  chosen  and  efl?ctlvely  main- 
tained—the  mood  of  the  Funeral  March 
movement  In  particular  belnit  excel- 
lently estaWlshed  and  sustained. 

Llssfs  romantic  A  ma3or  concer'.o. 
with  Heinrlch  Gebbard  as  soloist,  re- 
ceived a  most  enjoyable  performance. 
Mr.  Gebhard  was  heartily  and  Justly 
applauded.  S,  8. 


warmly  appraiKi 
The  nfji  mni 
•-hfiira  will  (jiv 
on  Sun-tay  afie. 


l^nf  th.  P.opU- 
IB,  Nov.  I. 
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FIRST  CONCERT 

SUNDAY  AFTERNOON,  OCTOBER  18th,  1931 

ASSISTING  ARTIST 

HEINRICH  GEBHARD,  Pianist 
^PROGRAMME 

Ballet  Suite  .....  Ramau-Mottl 

Minuet 

Musette 

Taraborin 

Symphony  No.  3  ( Eroica )  ...  Beethoven 

Allegro  con  Brio 

Marcia  funebre  -  -  Adagio  assai 
Scherzo  -  -  Allegro  vivace 
Finale  -  -  Allegro  molto 

INTERMISSION 

Concetto  for  Pianoforte  in  A  major  .  .  Liszt 

Espana  .....  Chabrier 

Mr.  Gebhard  uses  the  Baldwin  Piano 

NEXT  CONCERT 
Sunday  Afternoon,  November  1st,  at  3:15 
Mr.  and  Mrs.  Anton  Witek,  Assisting  Artists 


PROGRAMME 

Overture  to  "Leonora"  No.  3,           ....  Beethoven 

Concerto  for  Two  Violins  and  Orchestra        .          .          .  Bach 

Impressions  of  Italy               .....  Carpentier 

Swan  of  Tuonela                  .....  Sibelius 

Overture  to  "Merry  Wives  of  Windsor"        .          .          .  Nicolai 


PROGRAMME  NOTES 


Three  Airs  de  Ballet  (Arranged  by  Felix  MottI)  J<san-Philippe  Rameau 

(Born  at  Dijon,  France,  September  25,  1683;  died  at  Paris,  September  12,  1764) 
Born  two  years  before  Bach,  Rameau  outlived  his  great  contemporary  by  fourteen  years. 
A  reformer  of  French  opera,  Rameau  was  one  of  the  greatest  of  all  musical  theorists,  and  the 
modern  science  of  harmony  may  be  said  to  have  received  its  baptism  in  his  "Traite  de  I'Har- 
monie,"  published  in  1722. 

From  the  operas  of  Rameau,  as  well  as  from  those  of  Gretry  and  other  composers  of  the 
18th  century,  Felix  Mottl  (186J-1911),  eminent  Austrian  conductor,  has  extracted  dances  to 
give  them  modern  orchestral  settings.  "Platee,"  from  which  the  Minuet  on  today's  programme 
was  drawn,  was  produced  in  174S,  and  "Les  Fetes  d'Hebe,"  from  which  come  the  Musette  and 
the  Tamborin,  in  1739. 

In  the  17th  century  there  was  in  use  a  small  bagpipe  with  bellows,  having  a  soft,  sweet 
tone,  that  was  known  as  a  Musette.  Presumably  because  of  its  use  for  rustic  dance-music  this 
instrument  gave  its  name  to  the  short,  pastoral  dance-tune,  in  duple  or  triple  time,  that  often 
forms  part  of  a  gavotte.  The  Tamborin  is  a  lively  dance  in  two-four  time,  with  tamborin 
accompaniment,  that  had  its  origin  in  Provence.  The  tamborin  is  a  form  of  the  more  familiar 
tamborine,  but  without  the  "jingles." 

Symphony  No.  3  ("Eroica"),  in  E-flat,  Opus  55  Ludwig  van  Beethoven 

(Born  at  Bonn-on-Rhine,  December  16,  1770;  died  at  Vienna,  March  26,  1827) 
The  tale  is  told  that  Beethoven  in  1817,  thirteen  years  after  the  "Eroica"  was  written, 
declared  it  to  be  his  favorite  among  the  eight  symphonies  which  he  had  then  composed,  a 
judgment  that  many  would  sustain,  though   the  Fifth  and  the  Seventh  have  also  their 
champions. 

This  "Eroica"  is  one  of  the  landmarks  in  the  development  of  music.  In  it  for  the  first 
time  Beethoven  disclosed  his  titanic  power,  and  with  a  completeness  that  he  matched  only  in 
the  Fifth  and  Ninth  Symphonies.  There  was  no  precedent  for  the  "Eroica"  in  the  orchestral 
music  of  Beethoven  himself,  and  certainly  none  in  that  of  Mozart  or  Haydn.  When  it  was  first 
publicly  performed  at  Vienna,  on  April  7,  1805,  this  symphony  found,  and  not  unnaturally, 
many  bewildered  and  even  some  irritated  and  resentful  listeners.  For  those  days,  the  symphony 
was  of  unheard-of  length  and  complexity,  its  modulations  free  to  the  point  of  waywardness,  its 
harmonies  often  arbitrarily  dissonant. 

Concerto  for  Pianoforte,  No.  2,  in  A  major  Franz  Liszt 

(Born  at  Raiding,  Hungary,  October  22,  1811;  died  at  Bayreuth,  July  31,  1886) 

It  is  generally  believed  that  Liszt  composed  both  his  piano  concertos  in  1848.  That  in 
A  major  was  revised  in  18  56  and  again  in  1861  and  was  finally  published  in  1865. 

Free  in  form,  running  in  a  single  movement,  though  with  several  well-defined  divisions, 
this  Concerto  is  almost  a  loosely  constructed  theme  and  variations.  In  the  autograph  manu- 
script the  piece  was  described  as  a  "Concert  Symphonique"  and  we  are  indebted  to  William 
Foster  Apthorp  for  the  pertinent  suggestion  that  the  Concerto  might  be  called  a  symphonic 
poem  for  piano  and  orchestra,  with  the  title  "The  Life  and  Adventures  of  a  Melody." 

For  its  day  the  chief  theme  was  harmonically  daring  and  throughout  the  Concerto  there 
is  a  richness  of  both  material  and  treatment  that  Liszt  seldom  surpassed,  while  the  orchestration 
clearly  denotes  Liszt  a  pioneer  in  that  domain. 

HEINRICH  GEBHARD,  born  at  Sobernheim  in  the  Rhine  Province  in  1878,  as  a  boy  of 
ten  came  to  Boston  with  his  parents  and  here  studied  piano  and  composition  with  Clayton 
Johns.  In  1895  he  went  to  Vienna  and  for  four  years  studied  with  Leschetizky;  returning  to 
Boston  he  made  his  debut  with  the  Boston  Symphony  Orchestra  in  1900.  Since  then  he  has 
been  repeatedly  heard  with  the  principal  orchestras  and  chamber-music  organizations  of  the 
country  and  in  recitals  of  his  own.  As  composer  Mr.  Gebhard  is  known  through  many  piano 
pieces,  and  he  has  written  also  a  string  quartet  and  a  violin  sonata. 

"Espana"  Emmanuel  Chabrier 

(Born  at  Arabert,  January  18,  1841;  died  at  Paris,  September  13,  1894) 
This  scintillating  fantasy  on  Spanish  dance-tunes  was  first  performed  at  a  Lamoreux 
Concert  in  Paris  on  November  4,  1883.  Chabrier  had  visited  Spain  and  had  noted  there  the 
peculiar  rhythmic  effects  in  the  music  that  accompanied  the  national  dances.  Ingeniously  he 
has  suggested  them  in  his  score.  We  hear  there  the  strumming  of  guitars  and  the  clicking  of 
castanets,  and  we  hear,  too,  the  fascinating  cross-rhythms  made  by  the  hand-clapping  of  the 
spectators. 


The  STEINWAY  is  the  official 


piano 


of  the 


People's  Symphony  Orchestra 


Concerts  By  People's  Symphony 


.  the 

;  people's  Symphony  Orclicfira,  h  now 
en  the  threshold  of  its  12th  >cnsoti. 
lis  sponsors  have  recently  nrganizcd 
'  •  corporation  to  carry  on  in  best  form 
1  of  the  orchestra,  which 
provide  good  music  at  nominal  prices. 
That  aim,  by  the  way,  has  not  been 
departed  from  in  all  Ihi 

This  season  promises  to  be  of  gr«it 
Intercsl.    The  conductor  is  Thomp. 
ion  Stone,  who  made  such  a  fine  im. 
pressiofl  as  guest  conductor  of  the 
■chcstra  last  spring.     He  is  well 
lown  3s  a  musician  of  parts  and  a 
'  leader  with  authority,    Ther«  will  be 
eleven  concerts  in  Jordan  Hall  on 
■■•Uernale    Sunday   afternoons,  pro- 
viding the  requisite  amount  of  supy 
ii  given  tliem.    Tickets  are  bul 
nd  50  cents.    A  fund  of  J12.000 
li's  hoped  for,  and  it  ought  to  be  a 
mple  matter  to  raise  the  money. 
The  place  of  the  People's  Sym- 
phony in  the  musical  life  of  Boston  is 
admirably  lei  forth  by  Francis  H. 
Cummings.  president  of  the  corpora- 
n,  when  he  says : 

"That  place  h  lo  be  fonnd  not  in  I 
trying  to  be  a  lesser  edition  nf  the 
Boston  Symphony  Orchestra  but  in  f, 
,  filling  a  gap  which  the  Boston  Sym- j 
phony  Orchestra  .does  not  and  should 
noi  fill,    The  latter  is  an  organization  tei 
of  virtuosi,   hand  picked  from  the 
corners  of  the  earth,  playing  under  i  "'^ 
conductor  >vho  it  a  virtuoso  at  the  eer 


1 


art  of  conducting.  The  People's 
Symphony  in  the  very  nature  of  the 
cate  is  none  of  these." 


Begini 
Syinph. 


,,  tlacc-thirty 
L,  cNC'l.t  in  Dc- 
sponsored  by 
lioration  which 
lent  people  in 
,kc  good  music 
moderate  means 
-ous  support  of 
itcd  to  niakc  it  < 


JORDAN  HALL^  ^  ^ 

ORCHESTRA 


I  PEOPLE'S  SYMPHONY 
TO  PLAY  THROUGH  WBZ 

,     Btglmtaj  K«ay  Ihe  Peoples  Snt 

gram  from  Jordan  hall.  ArranaemenL^ 
have  been  made  Mth  atatlon  WB2  lo 
E"?  V?  "i        """"ti  01  Oct  18 
7  and  31.  March  6  and  20. 
I  on  >«nou5  mmleal  anbJeeU  betweenlS 


PEOPLE'S  SYMPHOtilY 
^_  ORCHESTRA  fuijj^ 

IHnXBICB  OEUHABD — PUnUt 


PEOPLE'S  ORCHESTRA 

The  people's  Symphony  orchestra, 
t  Thompson  Stone,  conductor,  will  (tlvc 
It«  first  concert  of  this  season  In  Jordan 
lull  this  arternnon  at  3:15  o'clock. 


Helnrlch  Gcbliard  will  he  the  pmnlil- 
i  Concerts  will  also  be  Riven  on  Sundiiv 
ftttctnoons,  Nov,  i,  15.  29,  Jan.  10,  24, 
Feb.  7,  31.  March  6.  / J 


PEOPLE'S  SYMPHONY 

OPENS  OCT.  18 

The  People's  Symphony  Orchestra, 
Thompson  Stone,  conductor,  opens  Its 
12lti  season  on  Sunday,  Oct,  IB.  at 
3:15  P.  M.  at  Jordan  hall,  with  a  scries 
o£  10  concerts.  Standard  symphonies 
and  overtures  will  l)c  plajcd  by  this 
popular  symphonic  orchestra  ol  70 
players.  Vocal  and  Instrumental  solor 
i^Ls  of  national  and  local  reputation 
also  wlU  be  heard.  All  seats  for  these, 
concerts  are  reserved,  and  the  popular 
prices  of  50  and  25  osnts  will  prevail. 

The  People's  Sjmphony  Orchestra  la 
IftTCely  dependent  upon  the  financial 
support  ol  the  public.  All  subscriptions, 
large  or  small  may  be  sent  to  the 
treasurer.  HotKrt  Wlnsor,  Jr.,  care  of 
Kidder  Peabody  Company.  69  Newbury 
sUeet,  Boston.  Albert  Webber,  who  has 
been  connected  with  the  orchestra  since 
its  inception,  is  manager,  and  the  coni- 
mlltee  Is  composed  of  Francis  Cum- 
mings. president;  Robert  Wlnsor,  Jr 
treasurer;  Roland  M.  Baker,  Mrs.  John 
W.  Bartol.  Richard  L.  Bowdltch.  P. 
Elliot  Cabot.  PredericV  S.  Converse,  Roy 
R,  Gardner,  Courteoay  Guild,  Mrs.  L, 
Molt  Hallow-ell,  George  Lewis, , Jr.  Mrs 
Henry  Maaon.  James  J.  Phelan,  Misi 
Charlotte  Smith. 


RADIOLOG 


SympKony  Concerts 

A  new  Fall-to-spring  _  series  of| 
concert  broadcasts  was  inaugurat-1 
ed  Sunday,  October  18,  by  the 
People's  Symphony  Orchestra,  The 
concerts  given  at  Jordan  Hall  every 
Sunday  afternoon  will  be  broadcast 
between  3:15  and  4:00  under  the 
direction  of  Thompson  Stone,  con- 
ductor. 

This  popular  Boston  organization  i 
was  first  introduced  as  a  regTilar; 
matinee  feature  last  year  by  Mr.  1 
Clark.  Its  success  with  the  radio 
audience  was  instantaneous  and 
the  new  series,  it  is  expected,  will 
prove  welcome  to  listeners.  The 
broadcasts,  which  began  recently 
will  continue  until  March. 


Tackles  Moving 
ck,  Given  30 
ys  to  Recover 

M,  N.  H.,  OcL  16— Mi- 
resnahan  of  West  War- 


of  Society  Activif'^-?^^  M  /I 


SPONSOR  cor^  ^ALL 


\  'Ten  Concerts 
by  People's 
Orchestra 

j     Mrs,  John  W,  Bartol  Ls  a  mem- 
'( ber  of  the  recently  formeil  corpora- 
I  tion  sponaorlng  the  People's  Sym- 
phony Orchestra  o(  BoEton,  which 
,  is  planning  a  series  of  Icn  s>-m- 
phony  concerts  during  the  cominc 
'  season   In  Jordan  Hall   on  alter- 
;  nalfl  Sunday  afternoons  beginning 
Oct,  18.  at  3:30. 

Mr    Thompson  Stone,  who  con- 
;  ducts  the  Handel  and  Haydn  So- 
I  clety  Rs  well  as  the  Apollo  Club. 
'  has  been  chosen  as  conductor  of 
the  People's  Symphony  Orchestra 
for  this  seritB.   BecayBC  of  the  low 
.  prices  or  the  tickets,  the  success 
'  of  these  concerts  la  vitally  depend- 
j  ent,  not  only  on  a  good  attend- 
,  ance  of  music  lovers,  but  also  on 
the  generous  support  of  those  who 
are  Interested  In  civic  progresu  and 
believe  In  havlnar  good  music  avail- 
able to  persons  of  moderale  means. 

The  concerts  will  take  place  on 
the  following  Aatta:  Nov.  1.  IS. 
2P;  Jan.  10,  24:  Feb.  7.  21,  and 
March  6,  20. 
I  Other  memb&rs  of  tho  corpora- 
tion include  Mrs.  J.  Mott  Hallo- 
,  well.  Mrs.  Henry  Mason,  Miss  Char- 
lotte Smith.  Francis  H.  Cummings, 
:  Kobert  Wtnsor.  Jr.,  Roland  M.  Bait- 
er. Richard  L.  Bowditch.  F.  El- 
liot Cabot,  George  W.  Chadwick, 
'  Frederick  S.  Converse,  Boy  R. 
!  Gardener,  Courtenay  Guild,  George 
{Lewis,  Jr.,  and  James  J.  Phelan. 


 Mrs  John  W.  Bartol  Is  a  member 

of  tho  recently-formed  corporation 
■poDBorlng  the  People'!  Symphony  Or- 
chestra of  Boston,  which  la  planning  a 
scries  of  10  symphony  concerts  during 
the  coming  season  In  Jordan  Hall  on 
alternate  Sunday  afternoons,  beginning 
Oct  18  at  3:30  p  m.  Mr  Thompson 
Stone,  who  conducts  the  Handrl  and 
Haydn,  as  well  as  the  Apollo  Club,  has 
been  choaen  conductor  of  liie  People's 
Symphony  Orchestra.  ~' 
take  place  on  the  following  dan 


1.  15  and  S  . 

21.  and  March  6  and  20,    Other  nn 

bora  of  XMn  corpointion  incUiae  Mr^ 
.  Molt  Ifallowell.  Mrs  Hfniy  I..  Miu 

MUs  Charlotte  Sinllh,  Mr  FrahL.-!.-. 
I  Cummings.  Mr  Robert  Wlnsor  Jr. 
I  Roland  M.  Boker.  Mr  Rli^hard  L,  B< 
idltrh,  Mr  F.  Elliot  Cabot,  Mr  Fredei 

S,  Cfinvcme.  Mr  Roy*R.  Gardner. 

Courts-nay  Guild.  Mr  George  Lewis 

and  Mr  James  J.  Phelao. 


Prominent  People  Promoting 
P^ple^s  Symphony  Conc/erts 

Mm.  .Tohn  W.  Bartol  of  ^l^u\t(\u^i 
Beacon  Hill,  u  a  member  of  the  recently- 
formed  corporation  sjionsorlng  ihe  Peo- 
ple's Symphony  Orchestra  of  Boaton. 
which  is  planning  a  series  of  ten  sym- 
phony concerta  during  the  coming  season 
In  Jordan  Hall,  on  alternate  Sundav 
afternoons,   beginning  Oct.    18  at  3.30 

Other  7nfnil>..|  . 
Mre.  .1 


M. 


corporation  are 
I  Mrs.  Henry 
ii'h.  I'-rancIs  H. 
T.  Jr.,  Roland 


i  -ivlB,  Jr.,  and  Jajnea  . 


injiow  will  lake  place  on 
!  111."  1,1^;  d;iics:  Nov.  1,  IS  and  20; 

-  .(an.  10  and  .'4:  Feb.  7  and  21,  and  Majvli 
6  nnd  20.   Thompson  Stone,  who  conducts  ) 
tho  Handel  and  Hnydn  oSciety  as  well  | 
as  the  Apollo  Huh.  iM>en  chosen  as  \ 

conduct'T    1  ■'    fP  V  ^^ymphony  Or- 

'  cheelni     I  prices  of  the 

ttckol- 


vitally 


^ icnd.i tm -.   -J,  loM'i'^  but  also  upon 

Interested  In  civic  progre-ta  and'  bell'cve'^ 
having  good  music  available  to  peritons  of 
I  moderate  means.  ! 


Gebhard  to  Be 
Soloist  Today 


HEINRICH  GEBHARD.  pianlat, 
will  be  soloiKt  today  at  the  open- 
ing concert  of  the  Peoples  Symph- 
ony Orchestra 


this 


Jordan  Hail. 
Mr.  Gebhard 
will  play  LlMt's 
Concerto  No.  2 
In  A  major. 
Thompson 
Stone,  leader  of 
the  Apollo  Club 
and  the  Handel 
and  Haydn  So- 


will 


sulle. 


lea"  Symphony. 
Beethoven:  "Es- 
pana,"  Chabrler. 

Sponsor*  of  th 
Its  1.1th  eeaann.  ara 
appeal  to  help  tinen 
Its  purpose  Is 


sending  out  la 
:e  the  organlEt' 
to  furnish  good 
isle  at~Domlnal  prices. 


Mrs.  John  W.  Bartol,  Mrs.  J.  Mott  Hal-  i 
lowell.  Mrs.  Henry  Mason  and  Miss  ' 
Charlotte  Smith  are  the  women  mem-  ' 
bera  of  the  recenlly  formed  corporation  ■ 
sponsoring  the  People's  Symphony  or-  ' 
chectra  of  Botton.  which  U  planning  a  ' 
series  ol  10  concerts  In  Jordan  Hall  on  ' 
alternate  Sunday  alternoon^,  beginning  , 
next  Sunday  at  3:30  o'clock.  Other 
members   of   the   group   are  Messrs. 
Francis  H.  Ciiramlngs.  president;  Rob-  . 
ert  Wlnsor,  Jr..  treasurer:  Roland  M. 
Bslter,  Richard  X>.  Bowditch.  F.  Elliot 
Cabot.  George  w.  Ohadwlck.  Frederick 
jS.  Converse.  Ray  R.  Gardner,  Courte- 
nay Guild.  George  Lewis.  Jr..  and  Jamu  ■ 
'J.  Phelan.    Mr.  Thompson  Stone  will  ; 
lagaio  be  the  conductor.  The  datas  for  ' 
the  conceru  are  Nov.  I.  16  and  30:  Jul.  ' 
10  and  24:  Feb.  7  and  21,  and  March  0  I 
and  30.  ' 


MBS.  JOHN  W.  BARTOL  <of  1 

Chestnut  st.)  heads  the  freahly- 
formed  corporation  sponsoring  Peo- 
ple's Symphony  Orchestra  ot  T 
ton,  who  give  a  aeries  of  10  lym- 
phony  concerts  (at  Jordan  Hall)  t 
alternate  Sunday  afternoons,  begin- 
ning tomorrow,  at  three-thirty  . 
(Fine  music  at  low  prices  ...  Bo 
AV  PLAISIB!  .  .  . 


1  Vdr>Sct-vt*t- 


BOSTON  EVENING  SMERICAN  Largal  Evening  Circvlalion  in  New  England 


FRIDAY,  OCTOBER  16,  1931 


News  and  Gossip  of  Society  Activities  in  and  About  Greater  Boston 

SOCIETY  LEADERS  SPONSOR  CONCERT  SERIES  IN  JORDAN  HALL 

>  , 

Ten  Concerts 
by  People's 
Orchestra 

Mrs.  John  W.  Bartol  is  a  mem- 
ber of  the  recently  formed  corpora- 
tion sponsoring  the  People's  Sym- 
phony Orchestra  of  Boston,  which 
is  planning  a  series  of  ten  sym- 
phony concerts  during  the  coming 
season  in  Jordan  Hall  on  alter- 
nate Sunday  afternoons  beginning 
Oct.  18.  at  3:30. 

Mr.  Thompson  Stone,  who  con- 
ducts' the  Handel  and  Haydn  So- 
ciety as  well  as  the  Apollo  Club, 
has  been  chosen  as  conductor  of 
the  People's  Symphony  Orchestra 
for  this  series.  Because  of  the  low 
prices  of  the  tickets,  the  success 
of  these  concerts  is  vitally  depend- 
ent, not  only  on  a  good  attend- 
ance of  music  lovers,  but  also  on 
the  generous  support  of  those  who 
are  inte-rested  in  civic  progress  and 
believe  in  having  good  music  avail- 
able to  persons  of  moderate  means. 

The  concerts  will  take  place  on 
the  following  dates:    Nov.  1,  15, 
29;  Jan.  10,  24;  Feb.  7,  21,  and 
March  6,  20. 
(     Other  members  of  the  corpora- 
tion include  Mrs.  J.  Mott  Hallo- 
j  well,  Mrs.  Henry  Mason,  Miss  Char- 
!  lotte  Smith,  Francis  H.  Cummings, 
Robert  Winsor,  Jr.,  Roland  M.  Bak- 
er,  Richard  L.  Bowditch,   F.  El- 
I  Hot  Cabot,  George  W.  Chadwlck, 
'  Frederick    S.    Converse,    Roy  R. 
Gardener,  Courtenay  Guild,  George 
Lewis,  Jr.,  and  James  J.  Phelan 


K  The 

^  PEOPLE'S  SYMPHONY 

^  Orcliestra 

1^  THOMPSON  STONE, 

^  Conducttir 

|M  ALBERT  H.  WEBBER,  Manager 


1931  -  1932 
Twelfth  Season 


JORDAN  HALL 

BOSTON 


The  Peoples  Siinphonv  Orchel- 
tra,  ronducUd  by  Thorapaon  1 
Stone,  gave  lU  B«cond  concert  ot  ] 
the  season  lo  Jordan  Hall  yaiter^ 
day.  The  program  Included  Bas- 
thovans  Third  "l^onera'  Ovar- 
I  lurt.  ' 


!  7?B   . 

i  /i  ITesterday  aft«moon  In  Jordan 
Hall,  the  People's  Symphony  Orches- 
tra. Thompson  Slone.  conductor, 
.gave  the  second  In  the  present  series  j 
'of  concerts.  Mr,  and  Mrs.  Anton 
Wltek.  violinists,  were  assisting  art- 
I  l8t8.  Upon  the  program  were  the 
'  Beethoven  Overture  "Leonore"  No.  3. 
the  Bach  Concerto  in  D  minor  for 
two  violins,  "Serenade"  and  "On 
Mulc-back"  from  "Impressions  of 
Italy."  by  Charpentlcr.  the  "Swan  of  , 
Tuonela"  by  Sibelius  and  the  Over- 
ture to  "The  Merry  Wives  of  Wind- 
sor" by  Nlcolal.  ' 

This  music  was  more  nearly 
within  the  Kope  of  the  present 
technical  ability  of  the  orchestra 
than  that  of  the  first  concert.  Al- 
though the  opening  measures  of , 
the  "Leonore"  Overture  were  un- , 
duiv  retarded  in  tempo,  when  once' 
the  piece  was  fairly  launched  it 
moved  with  precision,  together  with 
a  certain  authority.  Of  the  Char- 
pentler  "Impressions  of  Italy"  one 
>  finds  it  leas  easy  to  write.  Granted 
!  that  this  gUted  composer  Insertfid 

I  i  some  dull  measures  In  his  score,  he 

II  also  penned  others  full  ot  subtle 
I  humor;  therefore  tlie  real  test  of 

'  the  ability  of  orchestra  and  con- 
ductor Is  revealed  in  proportion  to 
the  amount  of  fun  transmitted,  Of 

,  the  two  numl)ers  one  listener  found 
the  "Serenade"  the  more  success- 
ful accomplishment.  It  was  the 
Overture  to  'The  Merry  Wives  of 
Windsor,"  however.  In  wlUch  the 
'  orchestra  found  Itself  most  at  ease. 
The  pealt  of  the  program  was,  of 
course,  the  performance  of  the  Bach 

'concerto  for  two  violins,  Mr.  and 
Mrs.  Witelc  displayed  a  unanimity  or 
purpose  and  elegance  ol  style  be- 
fitting the  measures  ol  Bach.  Had 
conductor  and  orchestra  been  more 
alert  the  ensemble  would  doubtless 
have  been  more  satisfactor>';  yet  one 
must  not  cavil,  since  Mr.  Stone, 
throughout  the  afternoon,  was  ob- 
viously laboring  under  a  ^ewt* 
handicap.   ^  ^-  ^' 


VViteks  to  Play 

with  People's 

Mr,  and  Mrs.  Anton  Witelc  wlU  be 
the  guest  artists  during  tlie  concert  of  i 
the  People's  Symphony  orchestra,  to- 
morrow at  3:15  P.  M. 

Mr.  and  Mrs.  Wlt«k  are  celebrated  ' 
Boston  vloilnl^rs.  Mr.  Wltek  l.t  a  i 
former  conceit  master  o(  the  Boston  ■ 
Symphony  orchCitra. 

The  Wi'.^ks  will  play:  Overture  to  ' 
"Leonore"  No,  3  by  Beethoven.  Concerto  ■ 
for  Two  Violins  and  Orchestra  by  Bach,  1 
"Impressions  of  Italy"  by  Chorpentler,  t 
•'The  Swan  of  Tiionela"  by  Sibelius  and  ' 
Overture  to  'Merry  Wives  ol  Wlndaor"  ' 
by  Nicolal.  , 

Thompson  Stone  Is  the  conductor  of  ■ 
the  People's  Symphony  orchestra. 

These  concerts  will  be  broadcast  over 
I  station  WBZ  to  enable  mnnj'  others  to 
hear  Ihem.  I 


SECOND  CONCERT 


SUNDAY  AFTERNOON,  NOVEMBER  1st,  1931 

ASSISTING  ARTISTS 

Mr.  and  Mrs.  Anton  Witek,  Violinists 


^PROGRAMME 
Overture  to  "Leonore"  No.  3 

Concerto  in  D  minor  for  Two  Violins  and  Orchestra 
Vivace 

Largo  ma  non  tanto 
Allegro 

Impressions  of  Italy 
Serenade 

On  Mule-back 

INTERMISSION 

Swan  of  Tuonela  .... 
Overture  to  the  opera  "Merry  Wives  of  Windsor" 


Beethoven 
Bach 

Charpentier 

Sibelius 
Nicolai 


NEXT  CONCERT 
Sunday  Afternoon,  November  I5th,  at  3:15 
Blanche  Haskell,  Soprano,  Assisting  Artist 
PROGRAMME 


Overture  to  "Hebrides" 

Aria  "Hear  ye  Israel"  from  "Elijah" 

Length'ning  Shadows 

Aria  "Depuis  le  Jour"  from  "Louise" 

Valse  de  Fleur 

Overture  to  "The  Flying  Dutchman" 


Mendelssohn 
Mendelssohn 
Arthur  Harris 
Charpentier 
Tschaikowsky 
Wagner 


The  STEINWAY  is  the  official 


PROGRAMME  NOTES 


Overture  to  "Leonore,"  No.  3,  Opus  72  Ludwig  van  Beethoven 

(Born  at  Bonn,  December  16,  1770;  died  at  Vienna,  March  26,  1827.) 
Beethoven's  single  opera,  first  known  as  "Leonore,"  later  as  "Fidelio,"  contains  some  of  the 
noblest  of  his  music,  but  it  proves  beyond  question  that  his  genius  was  symphonic  rather  than 
dramatic.  The  Overture  was  twice  rewritten,  and  in  1814  Beethoven  composed  still  another 
Introduction,  now  known  as  the  Overture  to  "Fidelio."  "Leonore,  No.  IIL"  the  finest  and  best 
known  of  the  four,  was  written  in  1806.  It  consists  of  a  slow,  majestic  Introduction,  a 
vigorous  Allegro  in  orthodox  form,  and  a  widely  exuberant  Coda. 
Concerto  in  D  minor  for  Two  Violins  and  Orchestra  of  Strings 

Johann  Sebastian  Bach 
(Born  at  Eisenach,  March  21,  1685;  died  at  Leipzig,  July  28,  1750.) 
This  Concerto  was  written  probably  about  the  year  1720,  when  Bach  was  chapel-master 
at  Cothen. 

The  first  and  third  movements  are  full  of  striking  counterpoints,  yet  remain  compre- 
hensible even  for  less  trained  listeners.  The  celebrated  slow  movement  presents  a  most  beautiful 
flow  of  truly  inspired  and  melodious  music.  It  is  characteristic  of  Bach's  art  that  even  this 
movement  is  nothing  else  than  a  strict  fugue. 

MR.  ANTON  WITEK  was  born  in  Bohemia,  and  was  a  pupil  of  his  father  and  the 
Prague  Conservatory.  He  has  gained  high  reputation  as  a  soloist,  both  in  this  country  and 
abroad.  Mr.  Witek  has  been  concertmaster  of  the  Berlin  Philharmonic,  the  Boston  Symphony 
Orchestra,  the  Frankfurt-Main  Symphony,  and  the  Bayreuth  Richard  Wagner  Festival  Orchestra. 

MME.  ROSENGREN-WITEK  was  born  in  Kansas  and  received  her  degree  as  Bachelor  of 
Music  at  Bethany  College.  She  was  later  head  of  the  violin  department  of  Baylor  University, 
Waco,  Texas,  and  studied  with  Anton  Witek  in  Boston.  Mme.  Witek  has  concertized  widely 
in  this  country  and  in  Europe,  and  was  a  member  of  the  Frankfurt-Main  (Germany)  Sym- 
phony, and  now  occupies  with  her  husband  the  first  stand  in  the  Brooklyn  Symphony  Orchestra. 

The  rendition  of  the  Bach  Double  Concerto  by  the  Witeks  has  been  declared,  "a  standard 
of  unity  and  style." 

Impressions  of  Italy  Gustave  Charpentier 

(Born  at  Dieuze,  Lorraine,  June  25,  1860.) 
In  music,  as  in  the  other  arts,  may  be  found  the  occasional  instance  of  the  man  whose 
work,  though  small  in  quantity,  is  yet  important  in  quality.  Such  a  one  is  Gustave  Charpentier. 
The  list  of  his  compositions  is  exceedingly  small,  and  outside  a  few  songs,  his  fame  chiefly  rests 
on  two  works, — the  opera  "Louise"  and  this  Suite,  "Impressions  of  Italy,"  which  was  composed 
in  1888-1890. 

The  Swan  of  Tuonela  Jan  Sibelius 

(Born  at  Tavantehus,  Finland,  December  8,  1865) 
The  Swan  of  Tuonela  is  the  third  section  of  a  symphonic  poem,  which  is  drawn  from  the 
Finnish  epic  "Kalevala." 

A  note  on  the  score  sets  forth  the  significance  of  the  music.    "Tuonela,  the  Kingdom  of 
Death,  the  Hades  of  Finnish  mythology,  is  surrounded  by  a  broad  river  of  black  water  and 
rapid  current,  in  which  the  Swan  of  Tuonela  glides  in  majestic  fashion,  and  sings." 
Overture  to  the  opera,  "Merry  Wives  of  Windsor"  Otto  Nicolai 

(Born  at  Konigsberg,  June  9,  1810;  died  at  Berlin,  May  11,  1849.) 
Shakespeare's  comedy,  "The  Merry  Wives  of  Windsor,"  has  been  the  basis  of  a  large 
number  of  dramatic  works.  It  is  a  curious  fact  though,  that  with  the  possible  exception  of 
Verdi's  "Falstaff,"  only  one  opera  out  of  the  large  number  composed  on  the  subject,  has 
managed  to  survive.  This  work  is  "The  Merry  Wives  of  Windsor"  by  Otto  Nicolai.  Old  as 
it  is,  the  opera  still  holds  the  stage  and  its  overture  is  one  of  the  most  popular  in  the  operatic 
class. 

The  introduction  opens  with  a  theme  announced  by  the  brasses  and  leading  to  an  allegro. 
The  principal  theme  of  the  allegro  appears  in  the  strings  and  woodwinds.  The  transitional 
passage  leading  to  the  second  theme  brings  forward  a  new  idea  vigorously  presented  by  the 
full  orchestra. 

The  second  theme  is  a  very  sprightly  melody  for  the  first  and  second  violins.  A  phrase 
of  this  also  appears  in  dance  tempo  in  the  first  violins,  which  in  turn  is  followed  by  a  fortis- 
simo for  full  orchestra.  After  the  development  of  this  material  the  refrain  succeeds  presenting 
all  the  subjects  in  new  forms,  and  a  brisk,  animated  coda  closes  the  overture. 


of  the  People's  Symphony  Orchestra 


'eople's  Symphony  Orchestra 

The  Peopl*'«  Sj-mphouy  OrcTie«lra- 
Thompsoc  Slone  eondvictor-gave  It^ 
s«cond  concert  of  this  «e«son  yestfr- 
dny  mfttrnoon.  The  program,  which 
hegnn  with  Beethoven's  "Leorore  ' 
ovBrturei  No.  3.  Included  Charpentler-f 
"Impressions  of  Itnly."  and  the  over- 
Hire  to  Nicolnr*  opera  "The  Merry 
Wives  of  Windsor."  A  notable  piece 
vaa  Sibelius'  tons  poem  "The  Swnn 
(if  TuonelB,"  bused  on  episodes  In  the 
Finnish   epic  "KAtnv«la." 

Anton  Witrk,  former  concert  master 


the  People's 
Sunday  ftfter- 
HoHhcll,  so- 


PEOPLE'S  SYMPHONY  RESUMES 


PEOPLE'S  GIVE 
2D  CONCERT 

Anton  WiteK  and  Wife  the 
Soloists  at  Jordan  Hall 


Tlhjmp.ina  Slone,  rond 
I  and  Mrs,  Anton  Wlt^k,  . 
I  gave  its  second  concert 


yeaterday  afternoon  at  Jordan  Hall.  The 
program  wa.^  as  follows:  (OverMire  to) 
"Leonore  "  No.  3)  Beethoven;  (Concer- 
to In  D  minor  for  two  violins  ^rd  -  r. 
che^trai  Bach;  (Impre«!ons  of  t  ■ 
Chsrpcntler;  iSwan  of  Tuonolai 
lius;  (Overture  to  "Merry  Wr 
Windsor"!  NIcolnl. 


opening  ii^i- 


1910 


and  they  attJilneci 

satlsfaetoo'  caecUvenuss;  the 
tion  of  the  performance  was,  h' 
hmdcrcd  to  some  extent  by  a  i 
eotilrol  amone  the  wind  players. 

I,'r.  Wltek,  conoert  master 
Boston  Symphony  Orchestra  fro 
(1  1918,  and  Mrs.  Wltek,  played  the 
Bach  doublf  violin  concerto  wlih  aa- 
siirancc  and  ability.  The  empliiitlc 
rhythms  of  the  first  and  last  mdve- 
menus.  and  the  full-ioned,  fiowiiig  pro- 
gressions of  the  largo,  were  recognized 
and  consummated  by  these  two  ariisU, 
The  orchestr;i  failed  to  reaeh  the  lull 
significance  of  those  characteristic  VMi 
and  solo  alternations  by  which  Bach  af- 


rected  tonal  as  well 


Slbelluss  "Swan  ot  1 
celved  bv  Mr,  Sl'^^^ 
fiilmlnailon  of  vc-^tcin- 
Thotigli  It  wiis  uitcrpL' 


colorinc-  The 


\  JORDAN  HALL 

:  People's  Symphony  Orchestra 

The  People's  SjTnphony  OrcheBtra— 
Thompson    Stone   conductor-gave  Its 
aec«nd  concert  of  this  season  yaster-  . 
I  day  afternoon.    Tha  prpgriton.  which 

1  began  with  BeetboveU's  "L*onore" 
overture  No.  I,  Included  Charpentler's 
"Impreisloni  Of  Italy."  and  th»  over- 
tur»  to  Nlcolal's  opera,  "The  Merry 

1  Wives  of  Windsor."  A  noUbl*  ptec« 
vrha  Sibelius'  tone  poem  "The  S'wan 

'  of  Tuonele."  baaed  on  episodes  In  th« 
Finnish  epic  "Kalexala." 

Anton  Wl^fc.  former  concert  tnarter 
of  the  Boston  Symphony  Orchestra, 
and  Mrs  Wltek,  mere  soloists  In  Bach's 

'   concerto  for  two  violins. 

The  next  concert  by  the  People's 
Symphony  wlU  be  given  Sunday  aftei^ 
noon  Nov  16.    Blanch*  Haskell,  so- 

'  prano.  will  be  soloist. 


UpppRVm^i.  Ill  IIW  II  U,l.  i^J^ 


BOSTON  EVEPftNG  TRANSCRIPT,  MONDAY,  NOVEMBER  2,  1931 


ayers  ™  Music   and  Musicians 


Past  into  Present 


,   \J 

Again  the  People 

With  the  Witeks 

THE  second  of  the  season's  concerta 
of  the  People's  Symphony  Orches- 
tra,  played  yesterday  afternoon  In 
Jordan  Hall,  assembled  Beethoven's  over- 
lure  known  as  "Leonoie  Xo.  3.  '  Bach's 
concerto  for  Two  VIoHns  and  Orchestra 
I  Charpentler'a  "Impressions  of  Italy  '■ 
Hlbellus'R  lone  poem  -The  Swan  of 
I  Tuonela."  and  the  overtnrP  to  Xicnlara 
opera,  "The  Merrv  Wlvr,"  ,.f  Windsor" 
Mr.  and  Mrs.  Anton  NVU.-k  xw^rc  ih^V-iin 
iBla  m  Bach's  double  rnnrr-no  the 
program  had  It;  the  super -crlticai  In  such 
matter-s  might  have  preferred  "Mrs  and 
Mr."  for  "Mr.  and  Mrs.,"  for  "Mrs  " 
Mr.  '  for  "Mr-  and  Mrs.."  for  "Mrs 
I  later  referred  to  in  the  wopramme  notea 
his  Madame' —played  the  llrsl  violin  part 
'  while  her  husband,  and  former  teacher'. 

remained  in  the  comparatlvf-  background 
1  with  the  second  solo  part.  For  the 
.•iake  or  completing  the  record,  be  it  said 
also  that  Mr.  Thompson  Stone  comlnR 
to  his  place,  walked  with  a  decided 
1  limp,  leaning  heavily  upon  a  stout  eane- 
that  during-  the  concert  he  made  use  of  a 
tail  chair  auch  us  conductors  use  during 
lehoarsals,  One  could  hear  from  his 
friends  In  the  corridors  during  the  Inter- 
mission that  wrenched  ligaments  result- 
ing from  an  automobile  accident  were 
ihe  cause.  Once  entrenched  In  his  place, 
his  disability  had  no  turtlier  effect;  ao 
far  as  the  audience  was  concerned  *  his 
conducting  did  not  suffer  from  it. 

The  rule  that  soloists  carry  off  the 
lion's  share  of  the  honors  at  symphony 
concerts  suffered  no  exception  yesterday 
Mr.  Wltek  had  many  friends  and  nd- 
mirera  during  the  days  when  ho  was 
concert  master  at  Symphony  Hall  In  Karl 
Muck's  regime.  The  Witeks  man  and 
wife,  returnlnir  to  Boston  for  an  occ  i- 
Kional  concert,  likewise  have  their  manv 
admirers.  Bach  In  two  movements  of 
this  concerto  wrote  a  music  of  pulsing 
rh>'thms,    ot    entwining    arabesque -like 


Anton  Witek 

CoDcertmaster  of  the  STinphony  Orchestra.  1910-1918,  hi  Dr.  Muck'a  Thne,  Returned  ye9t«rday  to  Jordan 
HaU  as  SoIo-VloUnlst  from  New  Tork  Where  He  Is  Now  Settleil 


flgrures.  a  muslo  of  motion,  pushing  on- 
ward and  ever  onward,  with  Irresistible 
sweep;  between  the  two,  as  slow  move- 
ment, he  wrote  two  lines  of  melody  which 
in  their  interlacings,  in  their  gently  and 
plensureably  impinging  dissonances  are  in 
the  truest  sense  a  music  of  "linked  sweet- 
ness long  drawn  out."  To  all^uch  quali- 
ties these  two  artists  proved  themselves 
sensitive.  Long  association  has  given 
them  a  unified  style  of  playing  highly 
praiseworthy.  Madame  has  grown  into 
a  manner  of  playing  which  is  a  true 
replica  of  that  of  her  husband,  who  In 
turn  has  long  had  u  w  nli  iln'  classics 

which  has  won  m-i.  .  i  '  •  ■  Add 
to  solo  parts  tlm  l  single 

unity,  thus  rliienf".!  ,  i  of  long 

and  sound  experlcu'  i  .  mi  in  ha\  part 
which  yesterday  ctukIh  fiillj-  the  spirit 
of  the  work  and  of  the  soloists"  perform- 
ance, and  the  reason  for  the  spontaneous 
applause  la  suHlclently  given. 

The  Beethoven  which  preceded  this 
Bach— Beethoven  ot  the  "third  Leonore  * 
— was  performance  to  stir  enthusiasm. 
Though  an  Introduction  proceeded  with 
a  deliberation  whlcli  Ignored  all  sense  of 
progress  or  of  motion,  once  the  main 
portion  of  tJie  overture  was  reached.  Its 
rhythms  kindled,  struck  fire,  the  listener 
found  attention  fastened  upon  the  Impel- 
ling marth  of  the  sounds  that  came  to 
hlq  ear.  Conductor  and  men  had  wormed 
to  r.  great  music;  an  audience  responded 
In  kind. 

Dramatic  Beethoven  and  pulsating 
Bach  then  gave  way  to  music  of  another 
stamp.  Charpentler's  music  of  Italy  pic- 
tures that  country  in  other  than  conven- 
tional color.'f.  Through  the  "Serenade" 
and  "On  Mulo-Back"  the  various  tunes 
rettect  something  else  than  the  Italy 
which  Is  a  land  of  sunKhine.  Melancholy 
pervades  these  tunes.  The  very  Jingle  of 
the  little  hells  on  the  mules'  harness,  bo 
cleverly  suggesting  the  dogged  motion  of 
tlie  plodding  animals,  seems  to  say  "I'm 
having  a  hard,  hard  time."  Thls'mood 
the  orchestra  maintained  through  the 
various  dismal  melodies  given  to  massed 
■cellos  or  to  solo  viola,  to  first  violins  or 
lo  woodwinds. 

In  Bomowhut  leas  degree  did  thev  re- 
••pond  to  thi*  subtletle.t  of  Sibellus's  "The 
Swan  of  Tuonela."  Tet  the  Inherent 
beauties,  of  the  glinting  strings,  of  the 
more  Bombre  English  horn  winding  Its 


way  through  the  silvery  sonoriUes  of 
muted  vlollna.  Conclusion  came  in  a 
bustling,  well-rhythmed.  happily  con- 
reived  reading  of  Nicolai's  overture  to 
"The  Merry  Wives  of  Windsor."  Again 
the  music  aroused  enthusiasms  In  con- 
ductor and  men,  again  these  found  re- 
sponse throughout  the  auditorium.  Again, 
^o,  it  is  perhaps  not  aupertluous  to 
point  out  that  this  Is  music  of  a  type  In 
which  the  orchestra  finds  Itself  In  Its 
happiest  vein.  (1  music  for  which  the 
spontaneous  applause  indicates  that  there 
must  be  a  large  and  eager  public.  After 
a  moment  this  applause  turned  Into  a 
rousing  hand  for  the  bowing  Mr.  Stone. 
Through  an  afternoon  of  conducting 
which  must  have  brought  him  many  a 
twinge  of  pain  he  gave  never  an  indica- 
tion of  discomfort,  seemed  never  to  have 
been  In  better  vein  with  hie  music.  His 
audience  gave  him  his  well-deserved  re- 
ward. A.  Ml 
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PEOPLFS  SYMPHONY 
Orchestra 

THOMPSON  STONE, 

Contiuctor 
ALBERT  H.  WEBBER,  Manager 


1931  -  1932 
Twelfth  Season 


concert  yeaterdiiy  artemoon 
rordon  h«ll.   The  prosram  was  u  fL_ 
Mrndclssohn.  overture  to  "Heb- 
rides.- and  BTla.  "Hear  Ye,  Israel." 
rrom  "Elijah";  Arthur  Harris.  Leneth- 
nlrig  Shadows;  Weber- Be rlloi.  Invitation 
U>  tJie  Dance;  Charpentler,  aria  DepuLs 
le  Jour  from  "Louise";  Tschaikowsky. 
VBUe  de  Pleur;    Wagner,  overture  to 
The  Plying  Dutchman."  Blanche  Has- 
kcll.  soprano,  was  assisting  artist 
It  Is  perhaps  a  stricter  test  for  an 
(hv^-tra  occasionally  to  play  such  a 
"'■I        as  the  one  he;ird  yesterday' 

■  "I  liali  than  to  play  withoir,  ' 

■  <  iMograni.f  containhig  at  least 

^irltten  In  ih''  grand  mnn-  ' 


I  InT 


I  ever  in  quest  of  improvements.  | 
I    Greatly  to  Mr.  Stone's  credit,  the 
orchestra  played  with  nior«  fire  and  ■ 
I  more  persistent  energy  ttian  at  its  last  ' 
concert.     MendcUsohn's    overture    lo  ' 
"Heiirldes"  and  Weber's  Invitation  to  ' 
the  Dance  are  witness  to  the  vlgiir 
imparted  from  conductor  to  players  as 
well  as  to  the  marked  Increase  ol  aym-  ' 
pathetic  adjustment  between  Uiem.  The  I 
solid  support  of  the  basses  In  the  "Helj- 
rides"  overture  was  impressive,  though! 
The  Flyinit  Dutchman"  suffered  from 
the  untortunaie  Umbre  of  the  percus-  \ 

Blanche  Haskell  sang  Mendelssohn's 
;aiiUful  arlB.  "Hear  Ye.  Israel,"  in  a 
finner  beyond  reproach.  Her  round, 
-.ill  tones  have  retained  their  lucidity 
and  Ireshnefis  though  her  singing  is  in- 
tarlably  flnlshea  and  mature.  DlcUon 
in  the  aria  was  strikingly  precise,  an 
accomplL«hment  not  easily  fulfilled  In 
the  presence  of  80  active  Instruments 
The  aria  from  "Louise,"  sung  as  It  was 
yesterday,  recalls  to  mind  the  cliannln.i 
moments  contained  in  this  opera.  Mcy 
Charpcmier  continue  to  appear  fre- 
quently at  these  concerts. , 
The  program  for  the  next  concert,  on 
o^'.   20,  Is  Haydn,  symphony  in  O; 

homas.  overture  to  ".VUgnon."  Hay- 
oiiri  Havens  will  play  the  plann  con- 
V  J.  H.  P. 


JORDAN  HALL 
BOSTON 


J  People's  Symphony 

Yesterday  afltrnoon  In  Jordan 

Hall,  the  People's  Symphony  Orches- 
,  tra,   Thompson   Stone,   conductor. ' 

gave  the  third  concert  o*the  present 
(series.  The  orchestral  numbers  com-  ' 

prised  llie  Mendelssohn  Overture  to 

"Hebrides":  "Length'ninE  Shadows," 
I  Arthur  Harris;   "Invitation  to  the 

Dance,"  Webcr-Bcrlloz;  '"Valse  de 
I  Fleur"  from  Tchaikovsky's  "Nut- 
.  cracker  Suite."  and  the  overture  to 
I  ■'The  FlyintT  Dutchman."  Mrs. 
■  E!.i m  il':  T'.i- M  .-.ing  "Hear  ve. 
|1-  !■  I -sohn'E  "Elijah." 

!  from  Charpen- 

-imbers 

I  v.iiliiji  ,  in  I  .,1  iMiiii  ic.=;  of  the  players 


adcni 


t  in  t 


:  or 


this  poii|>,  when  It  perfor  _ 
such  as  the  "Hebride.s''  with  the  feel- 
ing for  nuance  and  melodic  line 
which  It  displayed  yesterday.  Pleas- 
ant to  chronicle  also  L%  the  fact  that 
the  woodwind  choir  played  with  an 
assurance  which  on  lornier  occasions 
has  been  regrettably  absunt, 

"Length'ning  Shadov.s"  hy  Arthur 
Harrls  proved  to  be  a  simple  ditfar 
lor  strings  alone.  Of  no  great  in- 
trinsic worth,  it  nevertheless  served 
as  a  satlsTactory  vehicle  for  the  dis- 
play of  unanimity  oI  purpo&e  and  a 
resonant  quality  of  tone  from  this 
section  of  the  orchestra. 

Mrs,  HaskelJ  sang  with  grace  and 
intelligence,  alUiough  one  found  It 
difficult  to  distinguish  tlie  tones  of 
her  voice  In  the  lower  register,  above 
the  orchestral  accompanlmenl;.  Pos- 
sibly a  more  careful  adJUBimeni  be- 
tween voice  and  orchestra  might 
have  produced  a  happier  effect.  So- 
loist and  prcbestrm  were  warmly  ap- 
plauded by  an  mdlcnce  of  good 
sise. 


THIRD  CONCERT 

SUNDAY  AFTERNOON,  NOVEMBER  15th,  1931 

ASSISTING  ARTIST 

Blanche  Haskell,  Soprano 
^PROGRAMME 

Overture  to  "Hebrides"      ....  Mendelssohn 

Aria  "Hear  ye  Israel"  from  "Elijah"            .          .  Mendelssohn 

Length'ning  Shadows         ....  Arthur  Harris 

Invitation  to  the  Dance     ....  Weber-Berlioz 

INTERMISSION 

Aria  "Depuis  le  Jour"  from  "Louise"           .  .  Charpentier 

"Valse  de  Fleur"  from  "The  Nutcracker  Suite"  .  Tschaikowsky 

Overture  to  "The  Flying  Dutchman"          .  .  •  Wagner 


NEXT  CONCERT 
Sunday  Afternoon,  November  29th,  at  3:15 
Raymond  Havens,  Pianist,  Assisting  Artist 


PROGRAMME 

Symphony  in  G         .          .         .          .         .          .  Haydn 

Concerto  in  A  minor             .....  Schumann 

Overture  to  "Mignon"           .....  Thomas 


The  STEINWAY  is  the  official 


PERSONNEL 


Violins 

MacDonald,  F. 

Concert-Master 
Mahn,  F. 
Capron,  W. 
Garabedian,  V. 
Goshgariali,  S. 
Schworer,  C.  L. 
Sabin,  E.  A. 
Daley,  W. 
Lees,  J. 
Volk,  H. 
Niccoli,  A. 
Bittel,  H. 
Goldman,  L. 
Feldman,  M. 
Arntzen,  V. 
Bennett,  R. 
Budd,  M. 
Lighter,  J. 
Scabia,  J. 
Fuller,  S. 
Cole,  J.  C. 
Fisher,  E.  M. 
Frank,  W. 
Zellick,  A. 

Violas 

Pommer,  F.  G. 
Hewitt,  A. 
Gebhardt,  M. 
Custer,  W.  N. 
Krichevsky,  H. 
Tushin,  J. 

Cellos 

Zimbler,  J. 
Di  Scipio,  A. 
Porter,  C.  F. 
Stuntzner,  E. 
Edler,  E.  L. 
Vaccaro,  E. 


Basses 

Haines,  A. 
Demetrides,  L. 
Mumler,  W. 
Ropes,  W.  S. 
Ripley,  A.  P. 
Hassell,  S. 

Piccolo 
Packard,  M.  E. 

Flutes 

Powell,  V.  Q. 
Penshorn,  G. 
Packard,  M.  E. 

Oboes 

Siragusa,  P. 
MacKay,  R.  C. 
Dittrich,  O. 

English  Horn 
MacKay,  R.  C. 

Clarinets 

Toll,  R. 
Santamaria,  C. 
Bertolami,  G.  J. 

Bass  Clarinet 
MacNamara,  J. 

Bassoons 

Gerardi,  G.  V. 
Metcalf,  W. 

Contra  Bassoon 
Weichel,  J. 


Trumpets 

Ferri,  V.  A. 
Coppez,  C. 
Merrill,  C.  E. 
Freni,  J. 

Horns 

Dolan,  J.  B. 
Krulee,  J. 
Kurth,  R.  A. 
Holmes,  M. 
MacDonald,  W. 
Rupert,  L. 

Trombones 

Mausebach,  F. 
Howard,  C.  W. 
Browne,  A.  E. 

Tuba 

Santamaria,  Chas. 

Timpani 

Hawkes,  J.  W. 
Tushin,  M. 

Percussion 

Maloney,  W.  J. 
Weiner,  L. 

Harp 

Whitney,  Barbara 

Librarian 
Hassell,  S. 


People's  Symphony  Orchestra 


BOSTON  TRANSCRIPT 
Nov.  16,1931 


As  the  People  Now 
I       Cultivate  Brevity 


T' 


I  of  the  People's 
n.  Not  the  leuHt 
j.ini  lleelf.  To  bO 
are  apt  to  cast 
program  tliat  aa- 


„„.,-  jiiul  :i  !>leco  for  Strings.  But  U  must 
i...  i.  iticmlK-reil  that  tho  overture*  stood 
'  lis  ffir  iip  i'  t  as  Mendeleaobn  ("Hebriaes") 
and  Wagr.nr  I-Flvlng  Dutchman"),  and 
the  two  waltzes  as  mui-h  lemovea  from 
ench  other  as  Weber  ("Invitation  to 
,  DanpB'  t  and  Cbalkovsky  ('-Wnllz  of  the 
'  Plowera").  And  tho  program  was  so 
perfectly  within  the  abilities  of  all  con- 
Mrned  that  the  hearer  was  not  annoyed 
With  something  almoat-good,  nor  with  a 
series  of  atrtiRKlos  with  the  mualc,  but 
was  .-ii'''  i"  I'  '■■■I-  1"  an  afternoon  of 
cnjoyi,  1.1.(1  by  such  evl- 

Th    other  commend- 

jablc  (1  I    I'l     iiy.    Mr.  Stone  be- 

jgnn    ;a  i.iin>uiaily    to    the  split- 

acvond.  By  4.25  Uio  concret  was  over. 
Take  out  ten  minutes  for  Intermission 
and  therp  remained  an  even  hour  of 
music.  It  Is  entirely  sunficlent.  There  Is 
Jaw,  either  musical  or  psych ologlcal, 
which  says  that  concerts  must  bo  near 
two  hour*  In  lengUi.  A  list  of  seven 
plecea,  such  as  the  present  one,  has  muclil 
in  ltd  favor  against  a  longer  list  of  equally 
Mhon  pieces,  or  against  an  equal  list  of 
longer  pieces.  Tho  mind  retains  Its 
original  freMbnesa  throughout;  loaves  with 
a  feeling  of  satisfaction  rather  than  of 
exhaustion.  Further-it  must  be  obvious 
that  an  orchestra  which  requires  ©very 
possible  minute  of  rehearsing  time,  can 
necessarily  do  more  In  Ita  giv«n  time  with 
a  program  v>f^  sixty  minutes  than  with  ' 
one  of  a  hundred. 

It  ha«  long  been  a  commonplace  that 
"aji  orchestra  plays  as  poorly  as  Its  con- 
ductor allows  them  to  play."  Is  It  not 
possible  that  a  sort  of  converse  is  far  too 
much  overloohed — tl^I  a  conductor  can- 
not runduct  above  the  technical  and 
musical  resources  of  his  men?  One  would 
'■  not  say  thai  yesterday's  concert  gives 
prooc  ihnt  nvch  a  dictum  applies  in  the 
r.ise  (it  the  People's  Symphony  Orohi,^ 

witli  .-ill  rcai>on  tliat  It  tvrnlahca  at  leant 
one  piece  of  flritt-clasa  evidence  pointi— 
111  that  direction.  For  yeaterdny  ,Mr 
Stone,  rrepd  from  the  feeling  <hn  on.? 
group  or  another  might  bo  doin^  hm  lutk- 
more  than  groping  Its  way.  cptniiicif.i 
wlih  vim  and  xest,  with  a  feeling  [nr  liru- 
unil  iiiiancR,  for  modulation  of  iMiisitn.i 
.qualities,  for  the  potjlling  of  clliiiiix'^s, 
I  (or  itii-  accumulative  drive  li'/niliiK  f'n- 

from  lilm  In  ix-ort.  The 

music  in  h.n.  i]  In  cor- 
responding <  i'i 

One     heani  ■  .  (■■■    ■            i-  i.-r.ohnl.m 

clarities   in    a    muf^^'    i"-     ■  n  iiruk.trrl 

hcrejibouts:  one  heani,  i.|ii;fII'.  .  .i'!>li;i| 
Wn^nerian  powers  nni  rmiiHi-.  .^.u^r- 
larded  with  airs  of  Born-nii  .niiiiitv.  mie 
heard  Chalkovskian  tirpli>"'tr.il  ■■"U.r.itiim 
and  Chalkovshlan   lilting   rhythm;  uno 


heard  Weber's  waltz  rushing  headlong 
In  Berlioz's  orchestral  version  aa  though 
Impelled  by  a  heady  wine.  Mr.  Arthur 
Harris's  "Lengthening*  Shadows"  for 
string  orchestra  sliowod  Mr.  Harris  an 
exceedingly  skillful  nr.-li.=trii(..i    .  niiiHl- 

vinusly  runs  deeply  rfl 
one  can  hardly  a%  i  i  .  n 

the  actual  matter  m' 

loo  much  on  cticli' s  ,,,,  Dm^ 

Homantlolsis  among  iiiL.^l.  i;iiin 
playing  wel^  brought  out  lis  essfntliiUy 
expressive  and  at  times  dnimatlc  chariic- 
ter,  Mr,  Harris  was  present  lo  bow  his 
tlianks  to  conductor,  orchestra  and  up- 
plaudlnfC  oudlence. 

The  two  Hotos  were  Mendelssohn's 
"Hoar  Ye.  Israel"  and  Chnrpentjeris 
"Depiiis  lo  .Totir."  minir  hy  Miss  Blanche 
H:iM;riI,     H.-  i-  ^  ..i.  ■■  i- 

portlrMl-i'l-' 
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JORDAN  HALL 
j  People's  Symphony  Orchestra 

'■  For  their  concert  yesterday  after- 
I  noon  in  Jordan  Hnll,  the  People's 
Sj-mphony  Orchestra,  imder  the 
conductorship  of  ThompEon  Stone, 
turned  to  lighter  pieces. 

After  a  slightly  uneasy  beginning, 
Mendelssohn's  ubiquitous  "Hebrides" 
overture  received  an  adeqimtoly 
spirited    and    colorful  reading. 


I  little  else  1 

The  sfterncion's  capable  soprano 
Isololat,    Blanch*    Haskell,    wax  not 

IT",  Isrsel,"  from  MendelsBohn'a  "Ell- 1 
,  jah."  Her  voce!  quality  was  Im-  ' 
f  paired  to  some  degree  by  nervousness, 
;  and  many  times  orchestral  mass 
I  covered  her  none-too-robust  lower 
tones.  But  her  singing  of  the  "Depuis 
lo  Jour"  arl*  from  "Louise"  was 
I  done  especially  well,  with  feeling  and 
artistry. 

Fittingly,  following  this  fine  perform- 
ance, the  orchpstra  outdid  themselves 
with  the  Tschalkowsky  "Valae  des 
Flours"  from  the  Nutcracker  Suite— 
not  (orgettlng  that  In  this  Russian 
wnik  there  are  lighter  echoes  of 
Vienna,  And  in  the  "Flying  Dutch- 
mnn"  overtur*— the  flnal  number— It  ' 
was  jT-atifylng  to  observe  none  of ' 
those  sprawling  tonal  effects  Into 
which  smaller  orchestras  playing  i 
Wagner  usually  fall.  The  resonance  > 
was  always  compact  and  the  ntmos-  i 
phere  of  the  phantom  derelict  per- 1 
fectly  conveyed. 


PEOPLE'S  GIVE 
THIRD  CONCERT 

Blanche  HasKell  Soprano, 
Assisting  Artist 


The  People's  Symphony  Orctieslra 
under  the  direction  of  Thompson  Stone 
gsve  at  Jordan  Hall  ve'trrilay  afier- 


from  Tchal- 
Sulte  and 
re   10  "The 


kovsky'a  'Nut-cracke 
Wagner's  sllrrlng  Ov 
Flying  Dutchman." 

In  addition  (o  the^e  thlnffs  the  con- 
cert funhar  offered,  with  Blanche  Has- 
kell,  soprano,  ajsiating  artist  of  the  af- 


and  -D.  i 
MI*B  il.. 


of  the  orchestra. 


■:ilial 


[Concerts  Well 
Attended 

'  By  MOSES  SMITH 


lewer.    The  nri  rpsult  of  this  , 
iral  nightmare  is  the  Impres- 
1   that    live   music  -as  dislln-  ! 
,    :rul!«hed  from  "canned"  music — Is  I 
by  no  means  dead. 

Almost  all  of  the  conrcits  were 
well  attended.  On  Sunday  after-  [ 
noon,  for  example  a  good-sUed  . 
/ludlcncp  heard  the  People' b 
Symphony  Orchestra  under 
Thompson  Stone  plsy  g  light  pro- 
gram, with  Blanche  Haskell,  so- 
prano, as  aololsf;  while  at  the 
same  time  Rose  Zulalian  was 
singing  an  excellent  list  of  songs 
to  an  audience  which,  while 
sparsely  populating  Symphonv 
Hall,  would  have  probably  filled 
Jordnn  Hull,  where  .luch  reciUla 


.InSin^'  Chenkln... 
■  Imost  tilled  Symphony  H,ll.  On 
Pl3\ed  the  piano  before  a  larso 

V.".."  "•""i. 
M,,i.  another  sinner. 

i;;;^.S"Serx.r.„;; 

smaller  group  of  listeners. 

VP]  '^^  performers,  the  _^ 

'"'^resting  but 

h^hlt  ri"  Zutallan  „- 

rLe«r«  '  """iou- 

Jnyiu^.L""'     *   ,  "^"""^cn (ration 
worih\    01  An  artist;  while  h-r 
'he  typlcRl  rich. 

■riav  a«        ""^  ^^"« 
rosy  ns  a  m^zzo-soprano.  Her*,  i 
International  pn>- 
f^n«  K."*'i.?"  "  'o"*"  "nc 

Mies  H>u:"'".  ^'"^'^  Smith. 

come;  rlrlfl  Th"rTrlr"no*'ocSf- 
ine   ^nl^e   ha<    -ufflclcnt  poa-nr 

also  "for  .h^'"  but 
also  for  the  opera  house.  H  \g  to 
be  noIed^  als|^^^h«i  she  Is  «|ft,rt 


,1,0  f> 


FOURTH  CONCERT 

SUNDAY  AFTERNOON,  NOVEMBER  29th,  1931 

ASSISTING  ARTIST 

Raymond  Havens,  Pianist 


PROGRAMME 

Prelude  ...... 

Suite  from  "Carmen"         .  .  .  . 

Concerto  in  A  minor         .  .  .  . 

Allegro  afFettuoso 

Andante  grazioso 
Allegro  vivace 

INTERMISSION 

Danse  Macabre      .  .  .  .  . 

Danse  Arabe         .  .  .  .  . 

Overture  "1812"    .  .  .  .  . 

Mr.  Havens  uses  the  Steinway  Piano 


NEXT  CONCERT 

Sunday  Afternoon,  January  lOth,  at  3:15 
Wagner  Program 


Jaemefelt 
Bizet 
Schumann 


Saint-Saens 
Tschaikowsky 
Tschaikowsky 


PROGRAMME  NOTES 

Prelude  Armas  Jaernefelt 

(Bom  at  Viborg,  Finland,  1869.) 

Jaernefelt,  an  able  Finnish  conductor  and  composer,  has  been  since  1907  opera- 
director  at  Stockholm.  He  has  written  many  compositions  in  the  shorter  forms,  as  well 
as  two  orchestral  fantasies,  four  orchestral  suites,  and  characteristic  piano  pieces. 
Suite  from  the  opera  "Carmen"  Georges  Bizet 

(Born  at  Paris,  October  25,  1838;  died  at  Bougival,  June  3,  1875.) 

"The  most  brilliant  opera  of  the  century,"  "Carmen"  has  been  called.  And  richly 
it  deserves  the  characterization.  Yet  this  masterpiece  of  music-dramas  that  so  steadily 
defies  music's  arch-enemy  Time,  was  almost  a  fiasco  at  its  initial  performance  in  1875. 
And  although  Bizet's  death  six  months  later  was  not  directly  due  to  the  failure  of  his 
opera,  there  is  no  doubt  that  his  dejection  and  disappointment  hastened  his  untimely 
end. 


The  STEINWAY  is  the  official 


Concerto  for  Pianoforte  and  Orchestra,  in  A  Minor  Robert  Schumann 

(Born  at  Zwickau,  Saxony,  June  8,  1810;  died  at  Endenich,  July  29,  1856.) 

In  1841  Schumann  composed  a  Fantasie  for  piano  and  orchestra.  The  piece  waa 
rehearsed  by  the  Gewandhaus  Orchestra  of  Leipzig,  but  it  was  not  played  in  public,  nor 
was  the  score  published.  Four  years  later  Schumann  wrote  an  Intermezzo  and  Finale, 
joined  them  to  his  Fantasie,  and  called  the  whole  a  Concerto;  and  the  piece  was  played 
by  Mme.  Clara  Schumann  in  her  concert  tours  during  the  season  1845-46. 

Schumann  had  no  desire  to  write  a  Concerto  of  the  usual  sort,  formal  in  construc- 
tion and  showily  difficult  for  the  soloist.  Hence  the  omission,  in  the  first  movement,  of 
the  customary  long  orchestral  introduction,  and  the  absence  throughout  the  piece  of 
passages  designed  solely  for  technical  display.  The  opening  Allegro  affetuoso,  A  minor, 
4-4  time,  begins,  after  a  single  octave  E  for  the  orchestra,  with  a  brief  passage  for  piano 
alone.  Woodwinds  in  harmony  then  announce  the  chief  theme,  immediately  repeated 
by  the  solo  instrument,  and  the  latter  soon  gives  out  the  second  theme,  which  is  substan- 
tially a  transposition  of  the  first  to  C  major.  There  is  other  thematic  material,  but  in  its 
various  guises  this  one  melody  dominates  the  movement. 

The  Intermezzo,  Andantino  grazioso,  F  major,  2-4,  begins  with  a  dialogue 
between  piano  and  orchestra.  A  broadly  melodious  theme  in  C  major,  for  the  most 
part  sung  by  the  violoncellos,  serves  as  contrasting  section.  After  a  return  to  the  music 
of  the  opening  a  reminiscence  of  the  chief  theme  of  the  first  movement  leads  directly  to 
the  Finale — Allegro  vivace,  A  major,  3-4.  The  principal  subject  of  this  movement  has 
its  origin  in  that  of  the  opening  Allegro.  The  second  theme,  in  E  major,  is  curiously 
syncopated,  giving  the  effect  of  a  duple  rhythm  although  the  time-signature,  3-4, 
remains  unchanged. 

RAYMOND  HAVENS  is  the  descendant  of  a  family  of  gifted  musicians — 
Russian  on  his  mother's  side  and  Welsh  on  his  father's, — and  he  himself  is  one  of 
America's  well-known  pianists.  His  musical  education  began  at  the  age  of  six  and  he 
has  studied  with  masters  in  Berlin,  Paris  and  London.  This  is  Mr.  Havens'  second 
appearance  with  the  People's  Symphony  Orchestra. 

Symphonic  Poem,  "Danse  Macabre"  Camille  Saint-Saens 

(Born  at  Paris,  October  9,  1835;  died  at  Algiers,  December  16,  1921.) 
Saint-Saens  composed  the  "Danse  Macabre"  in  1874,  and  the  first  performance  of 
this  piece  in  Boston  was  at  one  of  Theodore  Thomas'  concerts  in  1876. 

The  poem  of  Henri  Cazalis  which  inspired  the  "Danse  Macabre"  is  as  follows: 
"Zig,  zig,  zig.  Death  in  a  cadence 
Striking  with  his  heel  a  tomb. 
Death  at  midnight  plays  a  dance-tune, 
Zig,  zig,  zig,  on  his  violin. 
The  winter  wind  blows  and  the  night  is  dark; 
Moans  are  heard  in  the  linden  trees. 
Through  the  gloom  white  skeletons  pass 
Running  and  leaping  in  their  shrouds. 
Zig,  zig,  zig,  each  one  is  frisking; 
The  bones  of  the  dancers  are  heard  to  crack — 
But  list!  of  a  sudden  they  quit  the  round. 
They  push  forward,  they  fly;  the  cock  has  crowed!" 
Danse  Arabe  Peter  Ilyitsch  Tschaikowsky 

(Born  at  Votkinsk,  Russia,  May  7,  1840;  died  at  Leningrad,  November  6,  1893.) 
This  characteristic  dance  is  melodically,  harmonically,  and  rhymically  exotic. 
Muted  violas  and  cellos  begin  with  a  figure  that  is  repeated,  followed  by  a  melody  sung 
by  the  clarinet.  Though  necessarily  light  in  character,  this  music  must  yet  be  ranked 
among  the  composer's  more  distinctive  creations. 

Overture  "1812"  Peter  Ilyitsch  Tschaikowsky 

(Born  at  Votkinsk,  Russia,  May  7,  1840;  died  at  Leningrad,  November  6,  1893.) 
This  Overture,  which  celebrates  and  portrays  the  retreat  of  Napoleon's  army 
from  Russian  soil,  was  composed  for  the  consecration  of  the  Temple  of  Christ  in 
Moscow.  It  was  first  performed,  in  the  square  in  front  of  the  Cathedral,  by  an  enormous 
orchestra  reinforced  with  cannon.  The  Overture  opens  with  a  Russian  hymn,  "God 
Preserve  Thy  People,"  and  this  melody  reappears  at  the  end,  followed  by  a  sonorous 
proclamation  of  the  Russian  National  Anthem.  To  suggest  the  French  army  Tschai- 
kowsky has  employed  the  "Marseillaise"  and  the  harassed  Russians  are  represented  by  a 
folk-tune  from  the  composer's  native  province  of  Novgorod.  There  are  also  two 
well-defined  themes  of  the  composer's  own  inventing, — the  first  a  plaintive  melody 
announced  by  the  oboe  after  the  first  statement  of  the  Russian  hymn,  the  second  given 
out  by  the  violins  at  the  beginning  of  the  main  body  of  the  Overture. 


People's  Symphony  Orchestra 


BOSTON  fOST 
Nov. 30, 1931 


BOSTON  GLOBE 
Nov.  30, 1931 


jHAVENS  PLAYS 
WITHPEOPLE'S 

Fourth  Concert  Enjoyed 
at  Jordan  Hall 


TMt.rrtay  .n.moon  .t  .Tord.n  Hull 
in*  People  <  Symphony  Orohestra  gave 
under  the  direction  or  Thompsoii  Stone! 
iti  rourih  concert  of  the  -eaBon.  Rayl 
mond  Havem,  well-known  Boston 
p  on  St.  was  tho  soloist  or  the  oceanlon, 
Playlnr  to  well-deaerv-ed  applause  the 
concerto  ot  Schumann 

By  llaelt  the  orcheatra  wag  heard  In 
set  anoUier  programme  that  wisely 
was  contlned  to  pieces  not  too  Ions  and 
pnerally  familiar.  There  was  the  Pre- 
lude that  will  Ions  keep  alive  the  name 
of  ih»  Finnish  compoier  and  conductor. 

'    """^  "    followed,  In 

order,  a  aulte  from  "Carmen."  Saint-, 
Soen  3  playfully  sinister  "Danse  Ma- 

;  *■"    "^h"  exotic    "Arabian   Dance"  I 

from  Tchalkovaky-a  '•Nutcracker"  t 
i?lv,n*.  composer's    Overture  I 

1812  which  made  its  ineviUblo  effect.  . 
In  auoh  a  prosramme  the  orchestra  ' 
,  could  not  help  giving  a  good  account 
(Of  Itaelf  And  yet  these  concerts  have 
not  received  this  aeaeon  the  support 
that  their  sponsors  have  wished  for, 
iesterday  a  Mr.  Chappie  took  a  mo- 
ment between  numbers  to  make  an  alo- 
duent  plea  for  an  Increased  attendance 
at  these  popularly  priced  Sunday  syra- 
phonio  matinees. 


I  JORDAN  BALL 

Peoples  Symphony 

j  Seldom  baa  the  People's  Symphony 
I  Orchestra  been  heard  to  better  ad* 

I vantage  than  in  the  first  part  Of  their 
concert  yesterday  afternoon.  They 
could  hAve  found  no  better  Introduo- 1 
tlon  than  Jaemefcit'a  "Prelude."  It  | 
has  a  graclouflnesB  of  orchestration  j 
which  puts  an  audience  in  an  agree- 1 
able  state  of  anticipation.  Working 
toward  the  major  event  of  tho  con- 
cert, the  players  pave  Bizet's  suito 
from  "Carmen"  a  very  satisfying  per- 
formance, though  tho  music  did  not 
seem  quite  suited  to  their  powers. 

It  waa  Schumann's  piano  concerto 
in  A  minor.  Raymond  Havens  sololet, 
which  mnrked  the  highest  arUstlc  peak 
of  the  Afternoon.  Seldom  did  plinlst 
and  orchestra  vary  from  completa  ac- 
cord. In  its  emphasis  on  beauty  of 
form  as  well  as  tone,  the  playing  "was 
significant.    If    sometimes,    In  ihoso 

and  meditative.  Mr  Havens'  pfeying 
was  a  trifle  scholarly  and  r^ierved 
for  Schumann,  it  was  forgolten  In 
the  magnifictncc  of  his  cllma;^B.  The 
ordipstra  itself  had  a  large  share 
In   the   beauty  of  this  performance; 


«  for  lt« 


Istlngulshcd  piaj'Ine. 


I  "1812"  (he  or- ; 
top  form  and  i 


BOSTON  TRANSCRIPT 
Nov.  30,1931 


Concert-Chronicle 

On  with  tho  People 

THE  People's  Symphony  Orthesti 
yesterday  afternoon  gave  the  fourl 
concert  of  the  pres.>ni  no:i,>^.-in.  M 
Raymond  Havens  was  tl).:-  a,-i  ilMiiiK  ,irti  , 
4>laying  Schumnnn'?  Corn-.  rli.  m  ,\  niim 
for  Piano  and  Orcliealra.  Tim  crclui.iir: 
numbers  consisted  of  -  ITeludp  hy  J.iriu 
felt,  a  suite  from  Bizet's  opQii.  "Cit 
men." .  fTaint-Soen'a  aymplionle  poon 
"Danse  Macabre."  "Danse  Arabi'"  An 
the  overture,  "laic"  uf  i  ■|iiiii<nv;;ii\ 
There    was    also  ii-nvikinL-  m. 

Havens  was  at  lop  \<--\\i  > '-iinni.uui' 
Concerto.  There  wns  m  m 

Ing;  there  was  aJsn  nnHii  i..iuit  i-ni  -- 
aentlmenl.    Througti   a    tirti  iiMn.nicn 
such  qualities — typical  romanilL-  qualUlc 
— mlngteil     with  good 
though  also  with  threat 
whimsies  and  bair-humoi 


Of  t 


■  A  111 


S  fnl 


proportioning 
freedom.  The 
anrj  lyricisms 
I  ncAlly  and  us 


Pleaaurablp.  Tho  Finale,  however,  ac- 
quired great  brilliance  ajid  no  little  dplv 
ing  force.  For  Mr.  Havcnd  this  FlnaJf 
wajj  more  than  brilliant  close.  U  WM 
cumulative  goal  oa  well. 

The  performance  of  the  orchestra  was 
give   pleasure.     Mustp  mostly 


And 


seldom 
terdaj- 
famlli:! 

wHlt.) 


,  ,  „i  ,1  iiuici  iiMju.  doini- 

Saens  haa  written  three  symphonic  poen* 
besides  the  mucr-played  "Danse  Maca- 
bre." Chaikovsky  has  written  alx  suites, 
live  symphonli;  poems,  seven  overturvs, 
out  of  which  only  an  unduly  small 
amount  is  ever  heard.  One  might  go  on 
alnia.s(  Indefinitely.  Th,>  P.-or.lP's  gvm. 
phony  Or-.  I,.  ..r,-.,    I,  ,,-  \  ,o 


to  rurlii.  ■■  .  .       ,  I,,  I.  .    ■  ,-,„iy  trod- 

den path^  111  Uie^o  ilL-Ms.  Au  greater 
service  can  a  second  orcliestra  In  BoKton 
possibly  render  than  that  of  exploration 
In  fields  a  degree  or  two  less  taxing  than 
those  of  the  novelUes  so  ably  prt.«enlod 
at  Symphony  Hall.  And  these  less  tax- 
ing fields  must  be  enuall}-  extensive.  Yes- 
terday's pleasures  are  evidence  that  the 
present  course  o£  tlieae  concerts  Is  a 

Yestei'day  there  was  surprisi-  that  the 
Intermission  seemed  to  be  much  shoii- 
encrt.  No  sooner  had  on©  left  one's  se.-il! 
than  one  saw  the  musicians  retumlnc 
j  Explanation  came  swiftly  when  Mr 
Stone  Introduced  Mr.  J,  Mitchell  Chap- 
Iple.  who  had  spoken  to  ih©  radio  au- 
dience of  this  criiiciirl,  .-inil  -^peech 


had  ( 


ised  I 


I'lrdan 


>>(  had  sent  him 

"  iiich  h«  rlghtlj 

 '      "  '    '  "  '  I'l''  Inued.  "Do  you 

In--  iiotntv  1  Lohi  litis  atopy  not  for- 
you.  but  for  the  radio  audience.  I  told 
I  them  not  to  sneak  In  to  thes"  cone-ert-i 

I under  the  canvas-s  of  the  radio,  but  to 
come  to  the  door  and  pay  their  tiftv 
cents."  With  (he  radio  one  fan  have 
no  quarrel.  But  that  the  orchestra  de-. 
I  TCrvea  to  have  Jordan  Hall  fu'I  inid  over 
I  fiowlBg,  should  also  be  obvious.  Indeed 
it  is  necessary  If  these  players  nre  to  re- 
celvo  even  a  modicum  of  the  componsa 
1  lion  that  should  Iw  theirs  for  their  serv- 
1  Ices  at  concerts  and  rehearsals. 
,  A  11  M 


Music 


The 

PEOPLE'S  SYMPHONY 
Orchestra 

THOMPSON  STONE, 

Conductor 
ALBERT  H.  WEBBER,  Ulanagir 


1931  -  1932 
Twelfth  Season 


JORDAN  HALL 

BOSTON 


People's  Symphony 
The  ""iplt't  Rvmphonv  Orchestra 
Mr.  Thompson  Stone,  conductor,  re- 
sumed its  concerts  In  Jordan  Hali 
yesterday  afternoon,  presenting  a 
program  made  up  of  these  excerpts 
from  Wagner's  music  dramas:  In- 
troduction to  Act  III,  Prelude  and 
Elsa's  Dream.  "Lohengrin;"  Overture 
to  "Rienzl;"  Siegfried's  Rhine  Jour- 
ney. "Gotterdammerung;"  Wotan's 
FareweJl  and  the  "Magic  Pire"  mu- 
sic. "Walbure."  Ml&s  Prances 
Foskette  and  Mr.  Walter  Kidder 
were  the  assisting  artists. 

The  orchestral  performance  was 
on  the  whole  very  creditable,  more 
especially  in  the  excerpts  from  the 
earlier  and  less  exacting  works.  Thus 
the  OvertGre  to  -Rienzi"  went  with 
considerable  spirit,    and    was  less 
rred  by  roughnesses  ant!  inaccu- 
)ies  than  some  of  the  pagfs  of  the 
L'r  Wagner,  The  "Lohengi  ln"  Prel- 
■:,  too.  was  pUyed  with  no  little 
jeauty  ol  lone  and  with  regard  for 
ice  and  for  dynamic  effects.  The 
brass  section,  of  course,  always  pre- 
icnts  a  particularly  difficult  problem 
n  an  orchestra  that  is  not  blessed 
with  unrestricted  resources;  it  was 
i  matter  for  surprise,  then,  if 
phrasing,  tone  and  even  intonation 
sometimes  left  something  to  be  de- 
sired. 

Miss  Foskette  has  a  voice  of  much 
natural  beauty  and  of  adequate 
power,  and  if  her  tone-production 
not  always  impeccable  yester- 
day, she  is  to  be  commended  for 
her  interpretive  ability.  Mr.  Kidder's 
fine  baritone  voice  was  heard  to  ex- 
cellent advantage  in  Wotan's  Fare- 
veil,  which  he  delivered  witti  imag- 
itive  dramatic  insight.  The  audi- 
,  Te,  which  was  of  good  size,  was 
nly  appreciative.         L.  A.S. 


BOSTON  HERALD 
Jan. 11, 1932 

PEOPLE'S  SYMPHONY 

An  all-Wagner  program  was 

-  -fr-iiiiAii  fit  Jordan  H 
..  ;,v  Orel 


ol  Thompson 
;k>im  and  Walter 

{l('ni'  ..itlsts.  The  pro- 

(rnLu       .  ■  Hon    to   Act  ni, 

'Loliciik:  111' ,  i'  liu-jL-  til  "Loncngrln  : 
Elsa's  DiTftin,  'Lohengrin";  Overture 
I  to  •■Eienzi  ";  Siegfried  s  Rhino  Journey, 
from  "The  Dusk  ot  the  Gods";  Wotan's 
Fari;well  and  Fire  Scene  from  "Tlic  Val- 

"^Siiice  the  overture  to  "The  Flying 
Dutchman."  performed  last  November, 
Mr.  Stone  has  more  successfully  reined 
the  brasses  and  percussions,  mucli  to 
the  advantage  of  "Rlenrl "  The  siringa 
retained  their  aciiuired  smoothness, 
fairly  shimmerlnR  U\  ihe  •'Lohengrm" 
i  prelude;  vloloncollos,  as  previously,  out- 
vie the  rest.  Though  the  Fire  Scene 
from  "The  Valkyrie"  fell  several  de- 
gree.'* from  the  status  quo  of  yester- 
day's performance.  11  wits  an  effort  to 
direct  one's  ear  away  from  the  mag- 
nificent baritone  voice  ofiMr.  Kidder 
to  the  proflcleiiclM  and  deficiencies  of 
orchestral  rendering.  Rich  In  quality, 
yei  firm  and  vigorous,  a  voice  such  as 
ihls  leaves  little  w  be  desired;  in  Wo- 
Un's  PftrewcU.  the  effect  was  suHl- 
cientJv  dramatic,  the  delivery  simple 
ond  straight:ari\ard,  the  Interpretation 
one  of  disflpUncd  imagination.  Miss 
Foskette.  in  singliiB  Elsa's  Dn^am  did 
I  not  rise  to  what  was  expected  of  her. 
Her  tone  whs  thick,  on  occMlon  throaty, 
and  never  reached  the  desired  clear  ful- 
ness necessary  to  establish  and  main- 
tain Itself  against  a  multitude  of  orches- 
tral outpourings. 

The  next  concert,  on  Jan.  34.  win 
include  Becihovcr's  Filth  Symphony 
and  Bnichs  G  minor  violin  concerto, 
tj  be  played  by  Mr.  Anton  W^'*'^-  g, 


FIFTH  CONCERT 

SUNDAY  AFTERNOON,  JANUARY  10th,  1932 

ASSISTING  ARTISTS 

Frances  Foskette,  Soprano 

Walter  Kidder,  Baritone 

WAGNER  PROGRAMME 
Introduction  to  Act  III,  "Lohengrin" 
Prelude  to  "Lohengrin" 
Elsa's  Dream,  "Lohengrin" 
Overture  to  "Rienzi" 

INTERMISSION 

Siegfried's  Rhine  Journey,  from  "The  Dusk  of  the  Gods" 
Wotan's  Farewell  and  Fire  Scene  from  "The  Valkyrie" 

NEXT  CONCERT 

Sunday  Afternoon,  January  24th,  at  3:15 

The  program  will  include  Beethoven's  Fifth  Symphony  and  the 
Bruch  G  minor  concerto,  Anton  Witek,  Violinist 

TO  OUR  FRIENDS  AND  PATRONS 

The  People's  Symphony  Orchestra  was  organized  12  years  ago  to  perform 
masterpieces  of  the  orchestral  repertoire  at  prices  within  the  reach  of  all  music 
lovers,  and  the  enthusiastic  response  of  our  audiences  convinces  us  that  the 
concerts  are  more  than  fulfilling  their  reason  for  existence. 

The  Orchestra  has  never  been  self-supporting.  This  has  not  been  from 
lack  of  response,  but  because  of  the  extremely  low  prices  of  admission  which 
prevail.  Consequently  the  success  of  these  concerts  is  vitally  dependent  not 
only  upon  good  attendance,  but  also  upon^the  generous  support  of  those  who 
are  interested  in  civic  and  social  progress,  and  believe  in  having  good  music 
available  at  nominal  prices. 

Contributions  will  be  gratefully  received  by  Robert  Windsor,  Jr.  Treasurer, 
c/o  Kidder,  Peabody  &  Company,  69  Newbury  Street,  Boston. 


PROGRAMME  NOTES 


RICHARD  WAGNER 

(Born  at  Leipzig,  May  22,  1813;  died  at  Venice,  February  13,  1883) 

Prelude  to  Act  III  from  "Lohengrin" 

One  of  the  most  brilliant  of  all  Wagner's  pages  is  this  Introduction  to  the  final  act  of 
"Lohengrin",  music  of  festivity  that  leads  directly  into  the  familiar  "Bridal  Chorus". 

Prelude  to  "Lohengrin" 

Wagner  began  the  composition  of  this  opera  in  1846,  and  it  was  finished  in  the  Spring  of 
the  following  year.  Together  with  its  predecessor,  "Tannhauser",  it  forms  a  bridge  between 
Wagner's  earlier  operas  and  his  later  and  revolutionary  music-dramas.  The  Prelude  is  derived 
almost  wholly  from  a  single  motive,  that  in  the  opera  typifies  the  Holy  Grail.  Beginning 
softly  in  the  ethereal  regions  of  divided  violins,  it  progresses  downward  through  the  orchestra 
with  ever-increasing  sonority,  and  at  length  in  trumpets  and  trombones  it  reaches  a  mighty 
climax.    A  diminuendo  brings  a  brief  reminiscence  of  the  opening. 

Elsa's  Dream  from  "Lohengrin" 

Elsa  has  been  falsely  accused  of  the  murder  of  her  brother  Gottfried,  the  rightful  heir  to 
the  throne, of  Brabant.  In  accordance  with  the  Medieval  custom  Elsa  is  enjoined  to  find  a 
champion  who  will  defend  her  cause  in  personal  combat  with  Frederick.  In  the  air  sung  at 
this  concert  the  harassed  maiden  tells  of  a  knight  in  shining  armor  who  has  appeared  to  her 
in  a  dream.  This  knight  was,  of  course,  Lohengrin,  who  soon  comes  upon  the  scene,  sailing 
upon  the  River  Scheldt  in  a  tiny  craft  drawn  by  a  stately  swan.  As  interlude  in  Elsa's 
narrative  the  orchestra  sounds  the  Grail  motive  upon  which  the  Prelude  to  the  opera  is  built. 
For  Lohengrin,  it  must  be  remembered,  was  the  son  of  Parsifal,  ruler  of  the  Knights  of  the 
Grail  on  Monsalvat. 

Overture  to  "Rienzi" 

"Rienzi"  was  Wagnei's  first  opera  of  importance,  though  it  was  his  fourth  endeavor  in 
that  field  of  composition  which  he  was  later  to  bring  to  such  a  pinnacle  of  excellence.  The 
music  of  "Rienzi"  gives  little  hint  of  the  mature  Wagner,  but  the  Overture,  largely  by  virtue 
of  its  impressive  Introduction,  has  held  its  place  in  the  concert-room.  Although  now  out- 
moded and  discarded,  no  opera  of  Wagner's  received  greater  acclaim  than  did  "Rienzi"  at  its 
first  performance  in  Dresden  on  October  29th,  1842.  And  in  his  autobiography  Wagner  tells 
us  that  no  subsequent  performance  of  any  of  his  operas  ever  brought  him  a  thrill  of  excitement 
so  keen  as  that  which  he  experienced  on  this  occasion. 

Siegfried's  Rhine-Journey  from  "The  Dusk  of  the  Gods" 

In  "The  Dusk  of  the  Gods",  the  final  music-drama  of  the  cycle  of  "The  Niebelung's 
Ring",  Siegfried  has  already  won  his  destined  bride,  Brunnhilde,  and  by  her  has  been  sent  forth 
into  the  world  to  accomplish  new  deeds  of  heroism.  The  music  in  which  Wagner  depicts  his 
hero's  journey  down  the  Rhine, — a  journey  that  had  so  fateful  a  termination, — is  in  the  epic 
vein  that  characterizes  the  whole  score  of  "The  Dusk  of  the  Gods".  In  the  orchestra  may  be 
heard  the  themes  typical  of  the  love  of  Siegfried  and  Brunnhilde,  of  Siegfried  the  hero  and  of 
the  mighty  river,  the  entrancing  song  of  the  Rhine-daughters,  and  finally  the  sinister  theme  of 
the  Ring  itself,  the  lust  for  which  proved  the  God's  undoing. 

Wotan's  Farewell  and  the  Fire  Scene  from  Act  III  of  "The  Valkyrie" 

Daughters  of  Wotan,  the  Jupiter  of  Norse  mythology,  were  Brunnhilde  and  her  eight 
sister  Valkyries.  Children  of  Wotan,  too,  although  mortal,  were  Siegmunde  and  Sieglinde, 
whose  illicit  love  brings  down  upon  them  the  wrath  of  Fricka,  Wotan's  spouse. 

Though  it  grieves  him  mightily  to  do  so,  Wotan  orders  that  Siegmunde  be  killed  in  the 
duel  that  he  is  to  fight.  Brunnhilde,  whose  affection  for  the  erring  pair  outweighs  her  sense 
of  filial  obligation  and  obedience  endeavors, — but  vainly — to  save  Siegmunde  from  Wotan's 
thunderbolts.  As  punishment  her  stern  sire  decrees  that  she  shall  sleep  upon  a  rocky  height, 
to  become  the  prize  of  the  first  man  who  comes  upon  her.  Brunnhilde  pleads  that  she  may  be 
surrounded  by  a  barrier  of  fire,  so  that  only  a  hero  who  knows  no  fear  will  dare  to  approach 
her.  To  her  importunities  Wotan  yields.  Holding  in  his  arms  his  daughter  whom  he  truly 
loves,  Wotan  then  bids  her  a  long  and  passionate  farewell.  She  sinks  unconscious  on  his  breast, 
and  Wotan  lays  her  gently  on  the  rock  that  for  twenty  years  is  to  be  her  couch.  With  a  long 
kiss  upon  her  eyes  he  deprives  her  of  her  divinity,  he  closes  her  helmet,  covers  her  body  with 
her  shield,  and  sorrowfully  leaves  her.  But  before  he  departs  from  the  mountain  he  calls  upon 
Loge,  God  of  Fire,  to  rear  the  wall  of  flame  that  is  to  encircle  the  sleeping  Valkyrie. 


The  STEINWAY  is  the  official  piano  of  the  People's  Symphony  Orchestra 


BOSTON  TRANSCRIPT 
Jan. 11, 1932 


Wagner  from  the 

People's  Players 

THK  People's  Sympiionj  ortniejjtm 
yesterdiiy  afternoon  gave  !i  concert 
devoted  entirely  to  tlif  works  oj  1 
Rlcliard  WsBner.  FrantjM  Foskettrf,' 
soprano,  and  Walter  Kidder,  baritone. 
jiBSistPd,    Tlie  ooncort  was  tliu  flrsi  slnre 


ill  noi 


■  Mai 


;a.ined  by  tlie  Bof=(on  Garden 
.ncreased    yesterday's  attend- 
Wasner  concert  Is  in  Itself  11 
popular   tliinp  in  Boston,  .-md  toprether 


^rewoll  and  t 
Tlie  Vall(yri( 
lade  anotlver 


'  ■■byheiii;rln-  ,  :ar.  1 

Magic  Fire  Scene  t 

Togetlier  these  nur 

the  short  programi   

id  an  ,  otcrfa\V.,r<"-t  favored — not 

'er    an  hour  and  ten  minutes  in  length.  , 

I The  concetr  proceeded  in  tn»  manner 
that  haa  long  sing  become  itnows  to  I 
patrons  of  tlils  orchestra  and  has  many  | 
times  been  described  In  these  columns, 
t  The  mor^^ vigorous  niusfc  had  in  It  much  I 
I  tfial  was  "ffffnilraWe.  Thf.  comtmllfni.  I 
thoroughly  cnaraeteri^e'^  ' 


|tl>e  prel 


die?. 


itdeiii 


)rop(-i 


-rrul. 


cliaraotereu.  together  joineil 
lormea,  viiai    wnoie.    The    Prelude  li 
"Lohengrin-  in  degree  shared  these 
cellencles.  but  In  degree  only.  Strlnj 
for  the  most  pan  brough 
mering  tone  eo  esaentlni 
But  Iho  auHtained  dualU 
something:  less  than  tin  - 
ates  entirely  the  (Its: 
Stone,  for  his  part,  bu  : 
.    And  thP  feeliiAy  . 


eso  selections 


from  ■  Valkj-rie."  Jior. 
seemed  somewhat  less 
[one  mieaed  emphasis  upon  certain  in 
porlant    motives;    and    tl,e  progre^slv 
I  — „f  if,^  muelo  shifted 


the  1 


itial 


I  tervening  nei^nuiiH, 

Miss  Foskette.  evidently  gowned  to  rep- 
resent a  modern  Elsa.  sang  pleasingly 
and  Intel lig(>ntly  (he  music  of  tho  dream. 
Her  voice  >•>  however  more  of  a  contralto- 
like  fullnoaa  tlinn  one  usually  associates 
with  the  character  of  KIsa.  The  large 
resonance  of  Mr.  Kidder's  voice  made  Mm 
an  admirable  Wotan,  A.  II.  m 
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Peoples  Symphony  Orchestra 

Thompson  Stone  sflcpted  mustc  b; 
Wagner  for  the  fifth  concert  this  nea-  , 
>on   by  the  People's  Symphony  Or-  : 
chcatra    yesterday    ntternoon.    There  j 
 .  -lecrpts  from'  "Lohengrin" 


the  Prelude  and  t 


'  Drc 


iirodiictlon  to  the  || 
e  to  •■RiensI,"  , 

■  Journey"  mu- 
ii'  rung."  Fran- 

■  II  as  "Elsa'sl 


lololst 


Magi, 
kuere." 

Such  a  prograr.i 
■  very  taxing  for  tvt 
'  It  pli 


I  exacting  asd  I 
the  best  ot  01^  { 

I  physlcn!  burden,  and  upon  a  : 
I  conductor  the  obligation  of  interprptlor 
I  music  complex  In  structure  and  KWt-  1 
some  in  breadth.  i 
It  is  greatly  to  the  credit  of  y»«-  I 
terdny's  players  that,  save  for  oe-  j 
casiognl  tack  of  unanimity  aod  slips 

were  played  well.  To  Mr  .Stona  la  j 
(lu&^ommendAjjjuLXfltJlk  t^«Tefii]_a^d 
lurid  cTmiliKTrnj,-.  well-ehosfn  tebielJ 
I  alw-for  "iflteTprnstto'hs  "«TiirhJ  war« 
bonrTnreprni-nB3'_brQjig^iii"  _si-ojie. 

MI»9~T^sT;elfo  has  a  very  beautiful 
!  voice,  one  of  good  aiKe  and  potential 
dramatic  poivcr.  btit  miirreil  at  prci 
cnt  by  an  unsleadlnc^  of  emls.ilo 
that  Is  almost  vibrato.  Miss  Foskette' 
I  graap  of  the  signiflcanco  aod  emotlo 
of  texts  Is  notfibly  mature.  With  th 
j  physical  defect  in  her  tone  produoUea 

eliminated,  it  Is  probable  that 
I  could  be  heard  to  advantage  on 
opera  Btage. 

Mr  Kiddor  did  excellent  work  In 
Wolnn's  !<in?  and  arduous  farewell  to 
liis  Ijcloved  Brunnhiide.  Mr  Kidder'« 
voicp  la  agreeable,  and  his  singing 
;  good  but  for  the  fact  that  many 
tonps.  especially  in  the  middle  "reg- 
Ister,"  are  placed  too  far  back  and 
I  arc  thick  and  "throaty"  Jn  quality. 
!  It  la  the  fashion  among  some  now- 
'  adays  to  disparage   Wsgner.  to  call 


irnl 


.  -  .   -.  usually  j 

ting  of  music  to  text,  and  l 
bJe  epin  breadth  and  force?  f 

isny  compo^prs  otherwise. 

his  place  I 


r  th( 


sic.  drama  to  their  greatest  heights.  I 
The  next  People  s  S>-mphony  eoncert  I 
will  bs  ptnyed  Jan  21  .  The  proeram  j 
will  Include  Beethoven's  fifth  sym- 
;  phony  and  Bruch's  G  minor  violin] 
concerto.    Anton  WItek  will  be  soloist 
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PEOPLE'S 
GIVE  ALL 
WAGNER 


Series  at  Jordan  Hall 
Resumed  Under 
Stone 


BY  WARREN  STOREY  SMITH 
The  concerls  o£  the  People's  Sym- 
phony Orchestra  at  Jordan  Hall,  t«ni- 
porarily  abandoned  while  that  band, 
imdrr  the  name  of  the  Civic  Sym- 
phony, gave  concerts  at  the  Boston 
Garden,  were  resumed  yesterday 
For  tins  concert  Thoinp 


lolly 


I  son  St.., 
,  tor,  Ii.i.i  I  ■ 
of  mu=; 

thougli  i,i„.  (j,„i  I,,  II,,  ,,„_,, 
the  capacity  of  Ihc  Jmll. 

VOICES  ASSIST 


P.^;;  "  ^"d  Waiter 

,.  !;.,.,  '  "■'  ■■  ■■  Farewell 
from  'ih-  \,.ii.-«nL.,  -  x,j  n-jiicu  (ho  or- 
clieaira  add"d  the  Magic  Fire  Music 
that  concluded  the  music  drama.  Th6 
reiiminlng  pteei-s  were  the  preludes  to 
the  tirat  and  third  acta  of  ■T.oliongrln." 
ttio  overture  to  "Hlenil"  and  Slegrrled' 
Gnd"""  """^^  from  "The  Dusk  of  Ih 
With  "Rlftnil"  at  one  extreme  am 
wllh  "Dto  Wnlkuore"  ana  "Die  Goet 
terdaeniraening  -  at  the  other,  the  eon 


■  le«    rsveallng    of    tonal    defects  ...... 

moro' responsive  to  tlje  ehlef  virtues  of 
conductor  niid  bnncl.  energy  and  visor. 
Here  Mr.  sitino  and  his  men  achieved 
brood  effecm.  by  no  nieann  uiihnpres- 
slve,  yet  m1s.i«d  certain  telling  points 
Misa  FoBkeito  and  Mr.  Kidder  sang 
in  i^ngllab.  a  wfno  procedure  tn  a  con- 
cert designed  for  an  uniriilned  audi- 
ence. Of  iho  two,  Mr.  Kidder  sang 
perhnps  with  the  more  anihorKy,  the 
more  rmionnnt  nnj  exprexslve  tone,  the 
greftl<3i-  iinderKtandinK.  Roth  iHnrcrs 
were  deservedly  .iiipbiudod. 


at  the  helgtiborlng'jofdan  Hflll 
the  People's  Symphony  Orchc^- 
!  tra  led  by  Thompson  Stone,  was 
presenting  n  proErnm  consistlns 
or  a  stinala  for  string  orchcatra 
by  one  Pietro  Castrucci.  18th  cm- 
tui-y  Italian,  Beethoven's  fliiri 
symphony,  Bruc^'a^G  'j*^ 


The  performance,  so  'a*" 
heard    It.    had    the    merits  an 
virtues  of  previouB  concerts  r 
thio    nrgatiizatlon.     It    was  i 
■,  however,  to  speculate  c 


the 


why 


!  than  ihri 


1   score  ui  banded  toEcthcr 

'   for  serious  music,  should  be  able 
[    to  attract  less  than  a  third  a- 
many  as  heard  Mr,  Karolik.  aid- 
ed only  by  his  accompanist,  at 
■  Symphony  Hall. 
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^  PEOPLES  SYMPHONY  ^ 
^  Orchestra  w 


THOMPSON  STONE, 

Conductor 
ALBERT  H.  WEBBER,  Mamgir 


1931  -  1932 
Twelfth  Season 


JORDAN  HALL 

BOSTON 


PEOPLE'S  SYMPHO 
ON  RADIO  SUNDAY 

First  of  Six  Concert  Programs 
Will  Be  Broideaai 


Th#  Inaugurfttton  of  th«  People's 
Symphony  orchestra  on  the  «lr  will 
talce  plac*  8und*y  at  3:15  P.  M.  The 
concert  will  be  broadcast  thromh  jta- 
tton  WBZ.  direct  Irom  Jordan  hall,  m 
will  five  other  eoncerlJ!. 

The  first  concert  which  will  b«  broxd- 
CDJit  next  Sunday  will  be  followed  by 
otherK  Feb.  ft  and  33,  March  8  and  22 
and  April  12,  Thompson  Stone,  coii- 
duclor.  will  speak  between  the  selec- 
tions on  various  musical  Eubject«  In 
keeping  with  the  program. 

The  orchestra,  organiud  in  lOiO.  Ia 
made  up  entirely  of  members  of  tho 
Boston  Musicians'  Union.  Exoeedlngly 
low  pricea  are  charged  lor  sdm<»lon  m 
order  that  personx  of  moderalf  means 
mfty  enjoy  good  music. 

Recently  a  committee  was  formed  \'-' 
KtablU7,e  tht  orchesna  and  pi,t  li, 
a  permanent  bast'.  The  commute*  n 


Wlnj 


Jr.. 


> 


Roland  M.  Baker,  Mrs,  John  W.  Bnn... 
niehard  U  Bowditcb,  F,  Elliot  Catt-i  , 
CieorRc  W,  Chadwlck.  Frederick  3.  Ctiii- 
verse.  Roy  R.  Gardner.  CCJrtenay 
Guild,  Mn..  J.  Mott,  Hallowell,  0*«rii» 
Lewis,  Jr..  Mrs.  Henry  Ma^on.  -Tac-.w 
J.  Phelan  a^d  Miss  Catherine  teillfa. 


People's  Symphony  Orchestra 
Yesterday  afternoon  in  Jordan 
HaU.  the  People's  Symphony  Or- 
chestra, Mr.  Thompson  Stone  con- 
ductor, gave  the  sixth  concert  o( 
the  present  series.  Mr.  Anton  Wlt«lt, 
violinist,  was  the  assisting  artist 
and  the  program  comprised  a  So- 
nata for  String  Orchestra  by  Cas- 
trucci. the  Beethoven  Fifth  Sym- 
phony, Bruch  Concerto  in  G  minor 
I  and  the  Overture  to  '  The  Bartered 
Bride"  by  Smetana, 

The  name  ot  Pietro  Castrucci  may 
be  new  to  the  majority  of  those 
I  comprising  an  audience  at  an  or- 
\  chestral  concert,  but  when  one  re- 
1  members  that  the  composer  was  a 
I  pupil  of  CorelH  and  a  contemporary 
I  of  Handel,  the  naive  measures  of 
j  his  sonata  fall  pleasantly  upon  the 
ear,  although  It  would  seem  that  a 
more  accurate  nomenclature  might 
be  "suite"  for  string  orchestra.  The 
several  movements  are  played  with- 
out pause  (or  so  they  were  per- 
formed yesterday)  and  despite  an 
occasional  shift  In  time,  they  gave 
the  effect  of  a  continuous  piece, 
broken  by  what  might  be  lenned  a 
"dramatic  pause."  Yet  It  Is  not  quite 
conceivable  that  the  composer  so 
intended  his  piece  to  be  played, 
since  he  wrote  measures  which  were 
obviously  destined  to  be  taken 
"grazloso,"  "allegro  vivace"  and 
"andante."  Taken  thus,  the  sonata 
would  have  become  a  significant 
piece  ot  orchestra]  writing,  espe- 
cially In  the  first  and  last  move- 
ments, when  an  unexpected  change 
of  key  recalled-  the  equally  unex- 
pected key  shift  in  the  Ravel 
"Bolero."  However,  the  work  gave 
the  string  section  of  the  orchestra 
an  opportunity  to  give  an  excellent 
account  of  Itself. 

It  Is  pleasant  to  chronicle  an  Im-  ( 
provement  In  performance  among  | 
the  woodwinds  and  brass,  especial-  I 
ly  noticeable  in  the  presentation  of 
the  Beethoven  Fifth.  One  may  de- 
plore the  inelasticity  of  tempi  and 
an  occasional  point  at  which  the  or- 
chestra got  out  of  hand,  yet  In  no 
wise  belittle  an  acceptable  pcrform- 
onoe  as  a  whole.  Tt)  one  listener  at 
least,  the  Jolly  overture  to  Smetana's 
opera  was  given  a  more  conslalent 
reading.  The  orchestra  also  gave  a 
good  account  ot  it&eU  In  the  ac- 
companiment to  the  Bruch  concerto, 
at  the  conclusion  of  which  Mr. 
WItek  was  recalled  many  times  by 
an  enthusiastic  audience. 


SIXTH  CONCERT 

SUNDAY  AFTERNOON,  JANUARY  24th,  1932 

ASSISTING  ARTIST 

Anton  Witek,  Violinist 


PROGRAMME 


Sonata  for  String  Orchestra 

Symphony  No.  5 

Allegro  con  brio 

Andante  con  moto 

Scherzo  (leading  to) 
Allegro  finale 


Castrucci 
Beethoven 


INTERMISSION 

Concerto  for  Violin  and  Orchestra,  No.  1,  in  G  minor  Bruch 
Allegro 

Adagio 

Finale:  Allegro  energico 

Overture  to  "The  Bartered  Bride"    .  .  .  Smetana 


NEXT  CONCERT 
Sunday  Afternoon,  February  7th,  at  3:15 

ASSISTING  ARTIST 
MARGARET  MACDONALD,  Pianist 

Symphony  in  D  minor  ..... 
Concerto  in  C  major,  for  Piano  and  Orchestra 
Ethiopian  Rhapsody  ..... 
Overture  to  "Le  Roi  d'Ys"  ..... 


Franck 
Mozart 
Hosmer 
Lalo 


PROGRAMME  NOTES 


Sonata  for  String  Orchestra  Pietro  Castrucci 

(Born  at  Rome,  1689;  died  at  Dublin,  1769.) 

Pietro  Castrucci,  a  pupil  of  Corelli  and  a  distinguished  violinist  himself,  played  first  violin 
in  Handel's  London  opera  orchestra.  He  had  a  special  reputation  as  a  performer  on  the 
"Violetca  Marina,"  an  instrument  of  his  own  invention. 

Symphony  No.  5,  in  C  minor.  Opus  67  Ludwig  van  Beethoven 

(Born  at  Bonn,  December  16,  1770;  died  at  Vienna,  March  26,  1827.) 

According  to  popular  legend  Beethoven,  when  asked  the  meaning  of  the  motive  of  four 
notes  with  wihich  the  first  movement  of  the  Fifth  Symphony  begins,  replied,  "Thus  Fate  knocks 
at  the  door."  \Chether  or  not  this  explanation  of  the  theme's  significance  be  the  true  one, 
there  is  no  denying  its  accuracy  as  a  characterization  both  of  the  motive  itself  and  of  the 
movement  that  is  almost  wholly  based  upon  it.  It  is  difficult  here  to  decide  which  to  admire 
the  more,  the  might  and  vigor  of  the  composer's  thought  or  the  technical  skill  that  reared  so 
imposing  a  structure  upon  so  simple  a  foundation. 

Each  movement  of  the  "Fifth"  is  a  masterpiece  of  its  kind,  and  in  the  Andante  con  moto 
(in  form  a  theme  and  variations)  Beethoven  achieved  a  warmth  of  melodic  utterance  and  a 
spiritual  fervor  wholly  without  precedent  in  symphonic  music. 

A  daring  stroke  for  its  time,  was  Beethoven's  leading  of  the  Scherzo  directly  into  the 
Finale,  and  yet  more  remarkable  than  the  device  itself  is  the  manner  in  which  the  connection 
between  the  movements  is  established.  Over  a  pianissimo  drum-roll,  C,  there  is  sounded  softly 
the  chord  of  A-flat  major,  and  httle  by  little  the  orchestral  tone  gathers  volume  till  with  a 
majestic  outburst  is  sounded  the  chief  theme  of  the  Finale.  For  a  time  the  progress  of  this 
March  is  halted  by  a  return  of  the  Scherzo,  then  once  more  asserting  itself  it  makes  its 
triumphant  way  to  a  sonorous  end. 

Concerto  for  Violin,  No.  1,  in  G  minor.  Opus  26  Max  Bruch 

(Born  at  Cologne,  January  6,  1858;  died  at  Friednau,  Berlin,  October  3,  1920.) 

Although  Bruch  had  still  fifty-four  years  of  life  ahead  of  him  when  this  Concerto  was 
completed — and  most  of  them  were  extremely  productive  years — it  is  today  the  most  significant 
of  his  'compositions.  Furthermore,  it  is  in  all  likelihood  the  one  upon  which  his  fame  will 
eventually  rest. 

The  first  movement — entitled  by  the  composer  Vorspiel  (Prelude) — is  in  the  nature  of  a 
fantasia,  by  turn  sombre,  tender  and  passionate.  The  succeeding  Adagio  has  for  its  main  subject 
a  theme  of  marked  beauty,  which  has  done  much  to  give  the  Concerto  its  great  popularity  with 
players  and  audiences.  The  difficult  yet  effective  "double-stops"  and  brilliant  passage-work  of 
the  Finale  have  likewise  served  to  endear  the  piece  to  virtuosi. 

ANTON  WITEK,  eminent  violin  soloist  and  teacher  in  New  York  and  Boston,  is  well- 
known  to  audiences  of  the  People's  Symphony  Orchestra  through  previous  appearances  here. 
He  is  concertmaster  of  the  Brooklyn  Symphony  Orchestra,  and  in  former  years  has  held  the 
same  post  with  the  Berlin  Philharmonic,  and  the  Boston  Symphony  Orchestra. 

Overture  to  "The  Bartered  Bride"  Bedrich  SmeUna 

(Born  at  Leotomischl,  Bohemia,  March  2,  1824;  died  at  Prague,  May  12,  1884.) 

Like  Beethoven,  Smetana,  greatest  of  the  Czech  composers,  suffered  the  tragic  affliction  of 
deafness,  and  like  Schumann  and  Hugo  Wolf  ended  his  days  in  a  madhouse.  Yet  save  in  his 
autobiographical  string  quartet  "From  My  Life"  Smetana's  music  reveals  little  trace  of  physical 
or  mental  suffering.  Surely  nothing  could  be  more  exhilaratingly  high-spirited  than  the 
Overture  to  "The  Bartered  Bride,"  most  celebrated  of  his  operas. 

The  second  of  Smetana's  operas  in  the  order  of  composition  and  the  only  one  of  them 
specifically  light  in  character,  "The  Bartered  Bride"  was  produced  at  Prague  on  May  30,  1866. 
Since  that  time  it  has  been  heard  in  every  country  in  which  opera  flourishes. 

The  Overture  begins  with  a  lively  theme  announced  in  strings  and  woodwind  against 
fortissimo  chords  in  the  brass.  This  subject  is  soon  made  the  basis  of  a  spirited  and  exciting 
fugue.  In  an  ensuing  passage  for  full  orchestra  there  is  announced  a  subsidiary  theme  that 
assumes  much  importance  in  the  later  course  of  the  piece.  The  racing,  breath-taking  coda  is  a 
test  of  orchestral  virtuosity. 


The  STEINWAY  is  the  official  piano  of  the  People's  Symphony  Orchestra 


Case  of  the  People 
And  Their  Music 


YEBTtRDAYS  concert  fif  thp 
r«opIp'h  Symphony  Orchvalm  wh^ 
dlvhlpd  between  >  novrKy  from  ih" 
undenta.  a  soloist  with  lh«  ear  of 
l>eopl0.  and  (wo  repertory  plerea  Thf 
old-new-  piece  was  a  sonata  for  sfrhiK 
Orcltealra  (uiispecined  &b  to  key)  by  Pietr.. 
CiwtruccJ.  ThiB  composer  waa  pupil  of 
Corelll  (said  by  many  to  b«  the  ■  Invcn- 
of  th«  sonata),  went  to  London 
<fhere  lie  was  a  violinist  In  the  orchestra 
It  Handel's  opera,  finally  dipd  In  Dublin. 
J'he  soloist  was  the  violinist,  Anton 
Wltek;  bis  solo-piece  Max  Brwch'a  Con- 
In  a  Minor.  The  repertory  pieces 
Beethoven's  Fifth  Symphony  and 
the  Overture  to  SmeUna's  opera,  "The 
Bartered  Bride." 

Word  had  gone  out  that  upon  the  sup- 
irt  given  by  the  public  lo  the  remaln- 
niB  concerts  of  the  season  would  depend  i 
.tno  continuant*  of  similar  concerts  In  | 
the  futuie.  I 

.phony  Orchestra  throush  the  first  half 
or  the  aeaaon  haa  been  little  more  than 
lukewarm.  Allendancd  has  been  but  Ilttlo 
better  (as  far  «»  the  lower  levels  and 
Slants  and  curves  of  Jorrisin  Hall  are  : 
concerned— Ihp  galleries  ore  of  courso 
mostly  hidden  from  (he  reviewer's  (tight) 
than  at  the  average  debutante  concert 
A  favored  soloist  might  Increase  attend- 
ance for  a  single  concert,  but  such  tem- 
porary Increase  could  not  sreally  havo 
|artec(ed  the  general  averaco. 
1  Yesterday  was  a  case  in  point.  Mr. 
:  Wltek  )ias  proved  himself  a  popular 
soloist  with  the  orchestra.  The  announce- 
ment that  he  would  play  stimulated  at- 
tendance slightly.  But  It  was  not  Mr 
WUek-«  first  appearance  this  season 
wherefore  he  did  not  prove  as  powerful 
a  mapnet  as  when  first  heard  last  season 
ird  last   fall  with  Madame 


the  i 


the  »rcliesirA,  the  public  seems  lo  have 
paid  not  the  slightest  attention.  80  that 
yesterdays  attendance  was  not  very 
greatly  above  the  usual  average 

The  orchestra  Itself,  however.  Its  man- 
agement, lis  conductor,  has  apparently 
aken  the  announcement  and  its  impUca 
ttons  very  seriously.   Maklnfi  an  open  bid 
for  Increased  support  It  haa  glrdod  up 
Its  loins  10  deserve  that  eupport.  Yeater-  I 
day  there  wer.,  new  races  in  the  cholra  | 
from  which  most  previous  otTcnces  havo  1 
come.    And  the  result  of  Ihelr  presence  ' 
was  moat  gratifying.    The  usual  slips  : 
were   practically    non-existent.     Intona-  1 
tlon  wa«  nt  a  uniformly  high  and  acepl- 
Mr.  stone,  for  his  part,  pro- 
self    Into    bis    duties    more  I 


able  level, 
jected  hi 


)  the 
r  rirsl  I 


>ny  stood 
■  .  .  ;  .        f-iime  the 

"■"■"'--^i'   <!•'■  music  ad-  , 

van.  ,., I  n.<UU'  Songfully  | 

the  lyrl'-  ihr-me  mude  answer.  Well  pro-  i 
portioned  were  development,  reprise  and 
conclusion,  I'leasureable  was  the  state- 
ment of  the  two  themes  of  the  slow  move- 
ment, was  fil.so  the  series  ot  variations 
built  upon  them.  In  character  wero  also 
the  scherzo  with  its  r*mlnlHcence  of  th« 
original  motto  of  the  symi' 


trio 


the 


PEOPLE'S  STMPHONY 
The  People'*  Symphony  Orchestra 
gave  its  sixth  ooocerl  of  this  season 
yoslerday  nftcTnoon  at  Jordan  Hall.  The 
program  was:  Castruccl,  sonata  for 
string  orchestra;  Beethoven,  symphony 
No.  8:  Bruch.  concerto  for  violin  and 
orchestra.  No.  1.  In  G  minor  (Anton 
Wltek,  violinist);  Smetana,  overture  to 
■The  Bartered  Bride.'* 

One  cannot  hear  Max  Bruch'a  Q 
nlnor  violin  concerto  without  noting 
Its  resemblance  to  the  D  major  of 
Brahms,  written  over  a  decade  later.  1 
Both  compositions  lean  toward  roman-  ' 
tlclsm  in  certain  respects,  toward  clas- 
alclsm  m  others.  Tlie  infusion  relishes 
of  Mcndflssohn's  E  minor  at  times  but 
-again  one  feels  a  closer  afBnity  to 
IB(<eihoven.  Both  concertos  abound  In 
technical  difficulties;  both  contain  dry 
pasiages  in  which  the  virtuoso,  a  Joa- 
chim or  a  Barth.  must  find  greater 
satisfaction  in  laborlnK  than  the 
,  listener,  of  whom  amazement  at  such 
proBclency  is  expected,  yet  both  reach 
sublime  heights  of  emotional  tenderness, 
of  Irresistible  appeal.  Yesterday,  the 
nobljity  of  the  concerto  was  secure  ■ 
The  orchestra  acquired  tmusual  stability 
and  strength:  the  strings  seemed  con- 
densed, and  the  tiitti  passages  were  firm 
and  soUd.  Mr.  Wltek,  heard  once  be- 
hls  sea.son  at  these  concerts,  made  : 
lost  ot  his  opportunities,  wiicre  the  I 
 called  upon  iiim  to  supplv  con- 
trasting concertino  eflect!,  claislcBlly 
^l*^^  Mveral  soloists  alternating 
with  the  whole  orchestra,  tJie  tone  was 
as  usual  abradent.  to  the  point  of  un- 
pleasant nes.s.  These  "double  stop"  pas- 1 
f2^^±!^  abundant  in  the  beginning  of 
the  nnt  movement  and  throughout  the 

The  performance  as  a  whole  advanced 
In  progressive  levels  of  sufficiency  Cas- 
tniccls  charming  aonau  for  strings, 
which  savored  quite  naturaUy  of  CorelL. 
definite^  suffered  from  an  imlmaglna- 
tlve.  frigid  rendition:  the  first  violins: 
possessed  a  sharp,  acrid  quality  through-  1 
out.  and  the  ensemble  was  rough,  some- 
times rasping.  By  the  end  of  the  after- 
noon, the  players  had  warmed  up  to 
the  occasion  ot  Smetana's  spirited  fugal 
0;;*rture,  and  to  the  crlspness  of  tone 
which  it  requires. 

Beethoven's  fifth  symphony  was  ap- 
plauded vigorously,  between  movements 
The  first  movement,  though  played 
energetically,  would  have  been  tai- 
proved  by  a  more  subtle  treatment  ot 
dynamics,  by  more  discretion  In  affoct- 
K  momenta  of  expectancy, 

and  by  the  presence  of  a  greater  degree 
of  finality.  Impetuosity  in  the  finale 
W(L<lonally  resulted  in  strenuousness 

TTte  next  concert,  on  Feb.  1.  will  be 
s  follows:  Pranck.  symphonw  in  D 
mUior;  Mowrt,  concerto  In  C  major, 
for  piano  and  orchestra;  Hosmer,  Ethio- 
pian- Rhapsody;  Lalo.  overture  to  "Le 
Rol  d  Ys,"  Margaret  MacDonaJd.  pian- 
ist, will  be  aaslsUng  artist.      J. HP 


I  JORDAN  HALL 

\''l'>f''-»  Sumphony  Orchestra 

ill's."',  "  °l>«»l4""umte'";i 

'•P«™  orchMlrJ  In  r  °'  Hsna^j  s 
IPtom.m  Sij'm  th.  ■?! 

sonatas.  ^  bookB  of  violin 

!   ?o™a"L;,"I'"',''  T  l-Pl'M  P«°  I 

«ni„™  „  ',''""'•!'•  i«sr«ii,iioj  (am  . 

lospiratlon,  but  well 
.  eye  to  bringinK  out  ti,;  .1  ^ 
golden  tone  of  «  ana 
Much  „,  thia  .or?  cfZL,"  "l"'"'  I 

'concerts   b„t  .  which  to  begin  ; 

i£b^£rr';t^.T.;;t;%?;]L°i:j''' 

irlthout  Ifa  rougher  aootn  i,„.  ? 
"hole  ih,  orche.tra  h..'  J  .  °7 
better  In  the  oast  tbrJ  '  ■"">•' 

though  Mr  sto'ne  'a         llT^f  ^ 
tatlon  In  the  (lr,t  tlf,..  mterpre 
could  have  been  n,or.  ~  .  "°"""»'- , 
anale  was  ;,celinn,  '"IP'seioned,  the 
of  th.  movemen  T'l^'otion  I 

Mlhout  being  coats?'. n'a'"".""'  '""> 

Anton  Wltf,,"f'oScre''on7.'rY-n„ 
°~, J". Symphony  and  ivho 
holds  that  position  "ii:.  " 
Symphony  Orehoi 


^■Ith  I 


-,.-p..o.,y  urchcslra  „  Brootly 
Max'^Bniib-s  O  "I'nSr  ' 
Mr  Wltek  ha.  1o"b  been  So,?;,"," 
-ound  musician  of  taste  .JJSi^l,' 

delightful  mJsio",'''^""" 

s»pj?.uFH='L£Ehf" 
^.'n"^t'°fon^".^"";P'°^ »™ 

Mt  gare.  MSifal^X^  XT'" 


SIXTH  CONCERT 
I  BYPEOPLE'S 

Anton  Witek.  Violin  Solo- 
■St  at  Jordan  Hall 


"f  Smetana.   n.  huHtii-- 
[•res,  its  Phiyfuln^sf  i  aVc^^f"^'"* 
Kroueness  all  cum-  I   "C'^aalonai  bols. 

";i-ion?"oi^.«oH3 

.  ■'■  If  one  were  to  au^^^tj  "^lo- 
lit  would  bo  onlv  th«  il^    "1  nnythlng. 

1;  «lon,  of  Cii.truc!-  ■,  L„  .  ^"''lou.  dlvu 
j  ,  PlWM  In  hi.  acei,.t„,^Si*  Witok 
won  th,  ii,„„,  "  ?  ninnnor  and 

:Siry\t 

hat  a  „„„j  oreE;.'"  '^J"",  oMumn, 
lllff  good  muale  ^i.T  j,  ?""''">■  Piftv- 
lormane,  at  aW^'^'' ,""'"'"d  of  po„ 

"«c,„„rriy7h.  .irMV';"'  "M 

Hphonv  Hall,  and  ,1  1^     1  ""yni. 

be  <ln.ir».i     .V  prices,  i,  (nu<-i, 

neelred.    Yesterday  * 


"  m«„„re^ 


mtln 


I  that  1,  ,e||, 

IBoiton  public  th. 
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And  Their  Players  \ 

THE   ronocn    or   tlir    Ptfnpl<'"8    Syin-  I  i 
pliony  OPChOMint  yculerday  offorod 
four  Tninibcrs:  Fninek's  SymDhony  . 
I>i  D  minor;  Moznrf»  Concvrlo  In  C  irnjor  1 
for  Piano  iinfl  Oi-Phoetrn;  the  nir  from  i 
I>acli'it  Stilie  In  n,  rommonlv  kno^n  to '  ! 
vioIlnlBtB  fte  the  "Air  for  llie  O  slrlne"; 
tlic  ov«riuro  li.  Laloa  '  Lo  Rol  <rYi."  II 
Is  3  lontt  llnip  KinCf  tlie  People'n  Bym' 
liiiony  On'hralra  liavo  IntrodUri'd  a  fott' 
Mir.,  i.inif  Imi-cuttiig  In  ItN  ?enpmi  olr 
■  1  iiif!rinoc«  llian  tho  plnylne  cf  .Moiairfi 
.i.nvoilu     To  bosin  Willi,  the 
wiis  n'dVi'rt  hy  a  (i|xtcoii-y*ilr-<ili 

Pl-OK- 


;he  glrl  B 


iiititcr  iif  oi-fhi'Btiii,  iicleiJ 
conductor  throuitli  Oti.'  coMcerto.  TIuih 
u  MOTBarol  MacDotiHld  nnil  Mr.  Frtinli 
JCfacDQiiald,  no  to  npoiik.  Iiopt  n 
In  the  rumlly:  profMriunmly  tl 
carried  the  thing  tIii-oiit{h.  Oi 
not  Dave  niiMpcctCMl  In  tliv  iPtuiM  the  dO' 
wlilch  thin  Avax  II  rtiiiiiiy  afTab  ■ 
tliQ  proBium  nuto  pxplaln«d. 
Bapeclally  ut  the  i<nd  wun  Ihlx  tru«, 
wlien  iltiiie1)ti-r  gmvi-ly  npiiruached  futhev 
to  Ktiuko  his  lnjlid.  chUroty  nftor  the  niiiii- 
iior  Buiiraiiioed  to  bo  loriccl  by  a  thou' 
i-jinii  CO nct-ri-n laying  piitnlHts. 

IJiit  not  only  wov  the  plnylng  ot  this  ' 
■iriccrio  II  "biiinaii  iniiTeit  "  occoalnn — 
VI  II  thoueii  its  genuine  Intet-eit  tended  i 
.  .   H.Mv  to  be  ovornhudowed  thtroby .; 

Dnnftld.  iinvlng  reduced  hie  op-' 

  -Monnrlwin    proportlonn,  con- ' 

IN  I  .1  .  ..luiiciontly.  with  light  hand  and 
1  1  NHpintii t  iinir li.  ■'"nrtlier,  obvlounly 
viiiiwIhk  well  his  ituiiehlfr'ti  way  with 
lut  lioncpplo.  iMi'.  Muc'Donnld  Hept  elono 
ind  tealoiiH  yiinrd  lext  anything  should 
)r;cup  to  mm-  the  soIoIhi'h  porrorinnnce; 
iniJ  no  iiuah  thing  did  oci-iir.  So  that  for 
•Mcc,  Motiirt  cnme  orchcsirally  licht- 
extured.  yet  with  a  buoyant  elnsliflty, 
against  whlnh  Miss  MacDon&ld'a  playine 
"  '  '      -  worthy  eeittng. 


1  Jfwel  : 


nd  last  I 


1  dp(n'i'»*  ot 


k(!d  apUy  during  the 
-  ne  fi  long  way  in 

>r  dopa  ono  n«d 

lUallty  of  tlio  per- 
ns a  tMhnlc  well- 
a.  Willi  It  , came 
imi'^nt  pedalling, 
tkime  tliat  spelled 
turlly,  To  «  llrst 
Slad 


lo  give  unnnaimed  and  even  enthualastlo 
assent.  The-  slower  middle  movement. 
Jusl  as  romiiotonl.  nn  the  other  hand 
seemed  to  move  by  to  king  middle  rather 
llian  from  th^  wann  ylow  of  tHknwnlUed 
emotion,  lli'ii',  and  hopo  only.  Ihiraa* 
tuiltj'  took  Its  toll,  nut  #vpn  here,  with 
an  IrttprpretJittvf  si  home  as  well  learned 
«B  this  ono  (ibvloiiKly  wa».  the  Inlolloctual 
■Mo  of  tho  work  thus  p*rro€tly  in  hand, 
one  may  oonfldently  trunt  the  years  to 
All  In  with  KonietlilDB  more  deeply 
grounded. 

A*  to  the  orchestral  part  o(  the  pr«- 
gmm.  one  can  «iim  up  by  naylnp  that 
with  II  BinRle  ovoi-pilon.  tho  standard 
•sUiblfshed  rwo  weeks  ajro  was  faithfully 
kepU  Th.1t  sinde  exception  was  u  horn 
playrr,  alisenl  IwoW  weeks  agrt,  who  ha« 
more  than  once  in  the  poet  maired  pet^ 
tormanees.  who  yesterday  »i  n  most  cm* 
olnl  point  In  Pranck'a  symphony  mad* 
olses  when  he  should  havo  be«n  maklns 


lalc. 


porformance  which  held  ono'a  Intern*  •  1 
Kovi*  a  dOBroo  of  pleasure  even  to  tbs  M 
^onnolMeur.  was  onUrely  admirable  for  '3 

publle  (or  whleh  It  fs  Intended.  Amw 
h««  '''i-'inoh  tor  the  llret  tlma, 

lumlncrtly.  Thefl.>  ttorloun,  themes  lyrl. 
Hnl^'  ^^^L"^"'  '"""^"e  fcherxo-atrtngB 
llnaic  wt  h  trumphant  braaa.  well-paeed 
ind  rturkly  colored  BngUsh  horn,  joyooa 
r  L  "  "■e""<»'«>red  oroheatral  tte- 
*  '  yoBterday  received  their  due 
from  Ml-.  Stotio  and  his  men 

a  r  and  Lalo's  overture.    Thet*  was  no 
hint  of  atlfrnesfl  In  the  long  Howlng  me- 
lodic line  which  vJolInsts  lovo  to  play. 
Well  moulded  were    Its    contours,  well 
Pinrcd  Its  (illmnctic  points.    If  one  worr. 
""t'T*;!!'* »  would  be 
Inelpnity  In  the  direction  of  more  glow- 
K  violln-color-.    Lnios  overture,  full  oC 
"iiy  fKllcItouH  ocntrasU.  full  ajao  of 
niy  Hirons  and  compulsive  momeotg 
ovw)  ntihis  climax  to  tho  nJiomooo. 

■V  £L  &t. 


SEVENTH  CONCERT 

SUNDAY  AFTERNOON,  FEBRUARY  7th,  1932 

ASSISTING  ARTIST 

Margaret  Macdonald,  Pianist 
PROGRAMME 

Symphony  in  D  minor       ....  Franck 

Lento:  Allegro  non  troppo 
Allegretto 

Allegro  non  troppo 

Concerto  in  C  major  for  Pianoforte  and  Orchestra    .  Mozart 

Allegro  maestoso 
Andante 

Allegro  assai 

INTERAUSSION 

Aria  from  "Suite  in  D"      .  .  .  .  •  Bach 

Overture  to  "Le  Roi  d'Ys"  .       ^   .  .  .  Lalo 

Steinway  Piano  Used 


NEXT  CONCERT 
Sunday  Afternoon,  February  21st,  at  3:15 

ASSISTING  ARTIST 
MLLE.  RENfiE  NIZAN 

Symphony  in  D  major,  No.  2  ....  Brahms 

Overture  in  Olden  style  on  French  Noels        .  .  .     Philip  James 

(First  performance  in  Boston) 
Concerto  in  D  minor  for  Organ  and  Orchestra  .  .  Guilmant 


The  STEINWAY  is  the  official 


Symphony  in  D  minor  Cesar  Franck 

(Born  at  Liege,  December  10,  1822;  died  in  Paris,  November  8,  1890.) 

If  any  of  the  numberless  pieces  in  this  form  produced  during  the  last  half  of  the  nineteenth 
century  deserves  place  besides  the  greatest  of  Beethoven's,  surely  such  honor  must  be  accorded  this 
monumental  Symphony  that  crowned  the  life  work  of  its  composer. 

So  far  was  Franck's  music  in  advance  of  his  time  that  but  few  understood  the  piece  when  it 
was  first  publicly  performed,  by  the  Societe  des  Concerts  du  Conservatoire,  on  February  17,  1889. 
In  his  illuminating  study  of  the  master  who  was  his  teacher  and  the  teacher  of  many  another 
French  composer  of  distinction,  Vincent  d'Indy  gives  a  vivid  picture  of  that  memorable  premiere. 
To  quote  M.  d'Indy's  concluding,  words  concerning  it:  ".  .  .  on  his  return  from  the  concert  his 
whole  family  surrounded  him,  asking  eagerly  for  news.  'Well,  were  you  satisfied  with  the  effect 
on  the  public?  Was  there  plenty  of  applause?"  To  which  'Father'  Franck,  thinking  only  of  his 
work,  replied  with  beaming  countenance;  'Oh,  it  sounded  well,  just  as  I  thought  it  would!'  " 

Aside  from  his  notable  experiments  in  the  domain  of  harmony,  Franck's  greatest  contribution 
to  the  technical  development  of  music  was  his  invention  of  the  so-called  "cyclic  form,"  whereby 
the  several  movements  of  a  symphony,  quartet,  sonata,  or  similar  composition,  are  unified  by  the 
recurrence  in  later  movements  of  themes  previously  used.  Thus  in  the  third  and  final  movement 
of  this,  Franck's  only  Symphony,  we  find  the  theme  from  the  first  movement  which  M.  d'Indy  has 
called  the  motif  of  Faith,  and  we  find  also  the  broad  melody  for  English  Horn  with  which  the 
second  movement  began. 

Concerto  in  C  Major  for  Pianoforte  and  Orchestra  Wolfgang  Amadeus  Mozart 

(Born  at  Salzburg,  January  27,  17S6,  died  at  Vienna,  December  5,  1791.) 

Mozart  wrote  twenty-five  concertos  for  a  single  piano  with  orchestra,  of  which  this  is  number 
4(57  in  the  catalogue  of  Koechel.  Completed  at  Vienna  in  March  1786,  this  Concerto  was  played 
with  the  composer  at  the  piano,  at  a  benefit  concert  in  a  theatre.  The  sum  of  599  florines  was 
received  "which  we  had  not  expected,  as  the  list  for  his  (Mozart's)  subscription  concerts  numbers 
ISO  persons,  and  he  has  often  played  at  other  people's  concerts  for  nothing,"  to  quote  a  letter 
written  shortly  after  the  performance. 

This  Concerto  in  C  major  is  rich  in  striking  harmonic  detail,  and  in  fine  and  original  sound 
effects. 

FRANK  MACDONALD,  Concertmaster  of  the  People's  Symphony  Orchestra,  who  will  con- 
duct the  Mozart  Concerto,  is  well-known  to  Boston  music-lovers  as  a  violin  soloist  and  teacher  of 
reputation. 

MARGARET  MACDONALD,  daughter  of  the  Concertmaster,  has  appeared  as  guest  artist 
with  prominent  music  clubs  with  marked  success.  She  was  born  at  WoUaston,  Massachusetts, 
sixteen  years  ago. 

Aria  from  "Suite  in  D"  Johann  Sebastian  Bach 

(Born  at  Eisenach,  March  21,  168J;  died  at  Leipzig,  July  28,  1750.) 

The  Suite,  from  which  this  aria  is  taken,  is  one  of  four  which  were  probably  composed  during 
Bach's  stay  at  Coethen,  (1717-1723).  He  did  not  himself  use  the  term  "suite"  for  these  com- 
positions, but  used  instead  the  word  "ouverture." 

The  aria  from  the  "Suite  in  D,"  (No.  3)  is  for  strings  only,  and  is  undoubtedly  the  piece  of 
music  by  Bach  that  is  most  familiar  to  audiences  throughout  the  world,  for  the  transpositions  of 
it  for  violin  and  pianoforte,  'cello  and  pianoforte,  and  for  organ  are  in  the  repertoire  of  all 
amateurs  and  virtuosos. 

Overture  to  the  Opera  "Le  Roi  d'Ys"  Edouard  Lalo 

(Born  at  Lille,  January  27,  1823;  died  in  Paris,  April  22,  1892.) 

Lalo  worked  for  more  than  a  decade  on  "Le  Roi  d'Ys,"  the  opera  that  finally  and  firmly 
established  his  fame  as  composer.  He  began  the  composition  of  this,  his  masterpiece  in  1875,  and 
three  years  later  the  original  draft  was  finished;  then,  becoming  absorbed  in  the  writing  of  other 
music,  he  did  not  immediately  proceed  with  the  orchestration  of  his  opera.  But,  in  1886,  he 
returned  to  this  latter  score  and  thoroughly  revised  it.  The  piece  was  produced  with  great  success 
at  the  Opera  Comique  in  Paris  on  May  7,  1888,  and  it  has  since  maintained  its  place  in  the  reper- 
tory. In  the  season  of  1921-1922  it  was  first  heard  at  the  Metropolitan  Opera  House  in  New 
York.  The  text  of  the  opera,  written  by  E.  Blau,  is  based  on  the  legend  of  the  city  of  Y's  that 
was  buried  beneath  the  sea.   

The  Overture,  which  has  long  been  a  favorite  concert-piece,  runs  in  four  divisions, — a  sombre 
Introduction,  Andante,  D  minor,  3-4  time;  a  passionate  Allegro,  D  minor,  2-2;  an  Andante, 
B-flat  major,  6-4,  with  a  prominent  solo  for  the  'cello;  and  finally  a  return  to  the  Allegro,  with  a 
brilliant  coda  in  D  Major. 


People's  Symphony  Orchestra 


'S  STMPBOSTC  ORCHESTRA 

seventh  concert  of  the  People'8  i 
,ihony  orcheatra  took  place  veKler-  I 
aftsrcoon  at  Jordan  hall.   Thomp-  j 
filoiie  conducted,  The  program  was:  ' 
PraiicW"  ejmpiiony  In  D  minor;  Mozart,  li 
1  concerto  In  C  major  for  pianofori«  and  () 
orch&slra;  Bach,  aria  from  "Suite  In  if 
D";  La!o,  overture  to  "Le  Rol  d'ys."  ' 
The  Mozart  piano  concerto  waa  con-  r 
ducted  bp  Mr.  Frank  MacDonald.  con-  |l 
«en  master  of  the  People'8  symphony 
orchestra,  with  hU  daughter,  Marsarct  ■ 
MacDonald.  at  the  piano.  The  familiar  i 
Mo^rt    piano    concertos    are  uiually 
I  played  nowadays  in  a  style  which  is 
thought  of  a&  Mozartlan  because,  in 
turn,  this  style  has  become  attached 
dtetinctUely  to  his  works  as  above 
others,    11  Is  one  which  suggeat&  at 
least,  the  clavier  Instrument  for  which 
Mornrt  wrote,  and  Is  resultingiy  crystal- 
line 111  clearness  and  brittle  In  tone; 
such  li  tho  method  of  brlllianc  virtu- 
osity.    Mls3   MacDonald   would    have  ] 
none  of  it  to  excess,  nor  would  she  even  ' 
iluifill   present    generalized  standards,  i 
The  piano  she  treated  within  Its  own  | 
right,  and  she  proceeded  to  play  tt  In 
a  manner  which  revealed,  first  of  all,  t 
musical  Intelligence  and  training  norm-  ! 
ally  unntllne  to  a  pianist  of  her  tender 
years,  secondly,  proficiency  of  technlfjue  , 
which  Is  an  indispensable  Implement . 
for  tho  production  of  countless  little 
nuancca,  shadings,  and  other  expressive  ! 
devices    wherein    musical  sensibility 
guides  technical  equipment,  thirdly.  ■ 
method  of  playing,  whether  hers  or  her 
teacher's  or  both.  Intimating  that  of  a 
London  ecboot,  whereby  unobstructed 
and  effortless  fluency  appears  to  be  the 
first  goal.    Consequently,  the  execution 
of  this  concerto  yesterday  was  smooth, 
Blr^-,  dolirniclv  phrased,  lighily  ' 
i'  ■       [;.  .      ,  rlsD.  fragile  pcr- 
'  thereal,  moving  j 
.  ii:(jck3. 
I  the  Franck  D 


'  itinli 


,  'ijrei^ttd  •■\lth  adniLr.ible  precision,  Fn  a| 
I  thoroughly  romantic  manner.  The  ' 
J  beauty  of  Franck's  themes,  with  Uint 
.  yearning  appeal  distinctly  characterlsttc  ' 
[of  him  alone,  waa  recorded  fully  by 
\'lbrant.  strings  and  mellow  winds.  The 
1  second  movement  is  a  more  dUHcult  test 
to  meet.  Yesterday  it  was  not  met 
entirely  satisfactorily,  especially  during 
the  bars  of  plucked  strings.  But  what 
la  more  regrettable,  the  reading  was  too  t 
unimaginative  to  bring  to  bloom  the  [ 
.beauties  ol  this  movement,  The  fine  i 
tracery  of  the  violins  about  the  main  ; 
theme  seemed  to  wear  through  at  frail 
,  spots  and  grow  ragged  at  others.  The  i 
theme,  appuarlnp  at  intervals  among  i 
difTerent  wind  instruments  (certalnl>'  . 
these  passage.^  are  among  the  most 
I  beautiful  In  the  symphony)  lost  lU  I 
'  appeal  usually  gained  through  dlsllnc- 
tluiis  111  tmibre  because  it  was  too  ! 
.  pi-o^lc.illy  and  Ineffectively  played.  The 
bsl  tnoviaiejil,  however,  regained  the 
aidor  present  in  the  first,  and  showed 
on  iMDtli  the  capacities  of  the  orchestra 
and  the  wund  musical  Judgment  of  the 
Conductor. 

Bach's  aria  and  Lalo's  overture  were 
for  some  reason  coupled  to  constitute 
the  very  short  second  part  of  tho  pro- 

The  program  for  Sunday.  Feb.  21,  1*; 
Brahms,  sympliony  In  D  minor,  Ko.  2; 
Philip  James,  overture  on  Olden  style 
on  French  Noels;  Gullmant,  concerto  in 
D  minor  for  organ  and  orchestra.  Mile. 
Renee  Nlzan  wUl  be  assisting  artist. 

J.  H.  F. 


'ebp/eV  Sj/mphony  Orett 

Ceaar  Franck'a  only  aymphony— that  ! 
maatcrplecB  of  writing  In  D  nilnnr- 
waa  one  of  two  important  items  on  the 
program   of  tho   People's  Symphony 
Orciipstra     yesterday     afteroooa  at 
Jordnn  Hall.    The  other  was  a  Mo=art 
plimo  concerto  In  C  major  (K  4CT>,  In  | 
Willi  li  Margaret  Macdonald,  a  young  1 
mn.'lili.n  from  Wollnston.  w.i     sulont.  jl 


edged  attributes  of  '■niy-iMcIsm"  n nd 
profound  splritunlity  than  by  111 
manifestations  of  genius  In  the  singu- 
larly original  harmony,  the  ciosfiy- 
knlt  fabric,  and  the 


of 


etudic 


r-old  player 


7TH  CONCERT 
'\    BY PEOPLE'S 

I  Narg'aret  MacDonald  Is 
Soloist  With  Orchestra 


1  of  th«  current  serleH,  Mr.  Stoi> 
the  Symphony  nf  Franck.  th 
Bach's  Suits  tn  D  major,  bes 
for  violin  soil 


known  Tn  lis  adaptal 
sirlnir,"  nnd^Lalo 


for 




aymiihfiny  and  Bach's  nobl» 
cam*  n  rerforinance  of  a 

 concerto  In  C  major  of  Mo- 

I  I  ■  niili  Misa  Margaret  MacDonald 
anioiet  and  Her  father.  Frank 
■  ■1.1,  ^concert  tnaater  of  the  or- 

ioiio'B  readlnc  of  the  symphony 
>\  .-■    iiioroughly  jita^nd  sound,  one 

I  iii.Ht  Ri-a-tped  the  iiHHMcklan  spirit, 
and  Willie  tho  orchiiffWWuld  not  do 

I  equal  Justice  lo  all  pactions  of  the  score, 
the  performance  as  a  whole  was  hishtv 

I  satlsfautory.     There  are  pHssBxes  m 

;thls  symphony,  as  Ihcra  are  In  I.nlo'a 


Is  but  Ifi  year«  of  nse.  i 
!es  tho  more  creditable  ^e^ 
Iclanly  playing  of  the  con 
vaa  warmly  applauded. 


mm 

PEOPLE'S 

I 


JORDAN  HALL 

SEVENTH  CONCERT 


People's  Symphony 

Yesterday  afternoon.  In  JorC, 
Hall,  the  People's  Symphony  OrcM 
j  tra,  Mr.  Thompson  Stone,  conduct 
I  offered  the  seventh  concert  Iti  " 
present  series,  with  Miss  Margi 
I  MacDonald.  pianist,  as  assisting  i_ 
kt.  The  program  comprised  Prand- 
Symphony;  Mozart's  Concerto  infl 
major;  the  Aria  from  the  Suite  1 
by  Bach  and  Lalo's  Overture  t 
Rol  d'Ys." 

It  is  evident  that  the  Pc 
Symphony  has  in  some  matuw 
come  Infused  with  new  vitality,  i 
su.<;pected  it  a  month  ago;  yes^ 
day  confirmed  the  suspicion. 
esprit  de  corps  appears  vastly  1 
proved.  The  rich  orchestration  i 
opulent  harmonies  of  Franck  ^ 
parently  strike  responsive  chords  1 
the  hearts  of  those  who  play  them.i 
Seldom  has  the  orchestra  given  ai| 
better  account  of  itself  than  In  theii 
Franck  Symphony. 

For  the  concerto.  Mr.  MacDom 
concert  master  of  th?  orches^ 
stepped  to  the  podium,  there  t 
properly  diminished  forces  throlU 
an  excellent  accompanimi 
equally  excellent  piano  performaiiffl 
by  his  talented  young  daught? 
Miss  MacDonald  evinces  poise 
musical  ability  far  beyond  that  poll 
sossed  by  most  girls  of  16.  AlthovdJ 
Mozart  himself  confessed  that  ] 

did  not  write  for  the  am  

might  have  found  Mbs  MacDom 
a  worthy  performer  of  a  concert^ 
disanning  in  It.s  apparent '^Impilc^ 
Miss  MacDonald's  technic  is  clei^ 
her  pedaling  well  managed  and  a 
recognizes  the  flexibility  of  a 
die  line. 

The   orchestral  numbers 
completed  the  program  were 
with  the  same  attention  to  the  i 
points  of  composition  that  ehw 
acterized   the  symphony.  aIthougil?|| 
an    unfortunate    entrance    of  thejl 
horn    during    the    cello  obbligawl 
temporarily  clouded  the  ensemble. 


PEOPLE'S  SYMPHONY  ORCHESTRA 

THOMPSON  STONE,  Conduaor 
SUNDAY  AFTERNOON.  FEBRUARY  7th,  at  3.15 


Program  :    Symphony  in  D  minor 
Concerlo  in  C  major 
MARGARET  MACDONALD.  Pianist 
Aria  from  "  Suite  in  D  "  . 
Overture  to  "  Le  Roi  d'Ys  " 


Franck 
Mozarl 


Bach 
Lalo 


Other  concerts  in  this  series  will  be  on  February  21,    March  6,    March  20 
Reserved  Seats  50  cents  and  25  cents  now  on  sale  at  the  Box  OHicc 


The  ^ 
PEOPLE'S  SYMPHONY 


THOMPSON  STONE, 

Conductor 
ALBERT  H.  WEBBER,  Manager 


1931  -  1932 
Twelfth  Season 


JORDAN  HALL 


BOSTON 


EIGHTH  CONCERT 


PROGRAMME  NOTES 


SUNDAY  AFTERNOON,  FEBRUARY  21st,  1932 

ASSISTING  ARTIST 

MLLE.  RENfiE  NIZAN,  Organist 
PROGRAMME 

Symphony  No.  2,  in  D  major         .  .  .  Brahms 

Allegro  non  troppo 

Adagio  non  troppo 

Allegretto  grazioso,  quasi  andantino 
Allegro  con  spirito 

INTERMISSION 

Overture  in  Olden  Style  on  French  Noels    .  .       Philip  James 

(First  performance  in  Boston) 

Symphony  No.  1  in  D  minor  for  Organ  and  Orchestra  Guilmant 
Largo  e  maestoso:  Allegro 

Pastorale:  Andante  quasi  allegretto 
Allegro  assai 


N£Xr  CONCERT 
Sunday  Afternoon,  March  6th,  at  3:15 

ASSISTING  ARTIST 
ETHEL  HUTCHINSON,  Pianist 

Miss  Hutchinson  will  play  the  Liszt  Concerto  in  E  flat 
(Remainder  of  program  to  be  announced) 


Symphony  No.  2  in  D  major,  Opus  73  Johannes  Brahms 

(Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897.) 

This  Symphony  received  its  first  performance  on  December  24,  1897,  at  Vienna.  Its 
relatively  light  and  songful  char.icter, — particularly  in  the  first  and  third  movements, — 
disappointed  certain  of  the  composer's  admirers,  who  had  expected  something  more  serious  and 
imposing,  more  in  the  spirit  of  the  monumental  symphony  that  had  preceded  it. 

Almost  Mendelssohnian  in  its  suavity  is  the  initial  theme  of  the  first  movement  (Allegro 
non  troppo,  3-4  time).  Violins  play  a  subsidiary  theme,  fluent  and  graceful,  and  the  'cellos 
and  violas  announce  the  second  subject,  a  warm  melody  in  F-sharp  Minor.  This  material  is 
duly  developed  and  repeated.  The  Coda  flowers  into  new  songfulness,  as  though  Brahms  must 
perforce  write  yet  another  tune  while  the  lyric  mood  was  on  him. 

With  the  succeeding  Adagio  non  troppo  (B  Major,  4-4  time),  Brahms'  geniality  tem- 
porarily deserts  him.  For  some,  this  movement  is  cryptic  and  obscure.  To  the  composer's 
biographer.  Dr.  Hermann  Deiters,  the  purport  of  the  music  seems  clear,  and  he  thus  analyzes 
and  describes  it: 

"First  comes  a  short  introduction  consisting  of  a  melodic  motive  given  out  by  the 
'cello,  then  from  the  wind  instruments  a  distant  foreboding  call,  to  which  the  cantilena 
trembling,  and  ever  recommencing,  seems  to  be  listening  in  fear.  We  believe  that  in  this 
strange,  original  movement,  whose  fine  sonority  and  variety  of  rhythms  are  impregnated 
with  a  legendary  spirit,  the  composer  has  intentionally  striven  to  express  the  hesitation 
and  fearfulness  experienced  on  beholding  a  weird  apparition,  which  irresistibly  entices  and 
beckons  us  onward." 

Nothing  could  be  more  outspoken,  more  transparent  than  the  third  movement.  A 
waltz-like  theme  in  G  Major  (Allegretto  grazioso)  is  sung  by  wood-wind.  From  this  melody 
is  derived  a  fleet  interlude  (Presto  ma  non  assai,  2-4  time).  The  dance  melody  is  repeated, 
and  there  is  another  contrasting  section,  in  lively  3-8  rhythm.  The  initial  theme,  more 
elaborately  treated,  brings  the  end. 

In  the  final  Allegro  con  spirito,  Brahms  has  written  music  that  is  lusty,  open-hearted, 
full  of  the  joy  of  living.  The  movement  is  in  sonata-form,  based  on  two  main  themes:  the 
first  is  announced  immediately  by  the  strings;  the  second,  a  more  lyrical  melody  in  A  Major, 
is  sung  by  the  violins  and  repeated  by  flutes,  oboes  and  bassoons  in  three  octaves. 

Overture  in  the  Olden  Style  on  French  Noels  Philip  James 

(Born  at  New  York  City  in  1890) 
The  overture  on  French  Noels  is  constructed  on  thematic  material  based  on  two  ancient 
Noels,  "Venez,  Divin  Messie"  and  "Rejouissez-vous,  Divine  Marie."  In  no  sense,  throughout 
the  work,  does  the  composer  strive  to  write  in  the  modern  idiom,  but  simply  to  give  modern 
color  and  spontaneity  to  a  composition  in  strict  classic  form  with  the  aid  of  two  charming 
French  carols. 

Symphony  No.  1,  in  D  Minor  Felix  Alexandre  Guilmant 

(Born  at  Boulogne,  France,  March  12,  1837;  died  at  Meudon,  in  1911.) 
This  splendid  symphony  is  generally  regarded  as  Guilmant's  finest  work.  The  first  move- 
ment opens  with  at  stately  Largo,  leading  directly  into  the  Allegro,  the  first  theme  of  which  is 
given  out  by  the  pedals  alone,  then  by  the  full  organ.  A  second  theme  follows,  forming  a 
decided  contrast  to  the  first.  The  second  movement  is  exceedingly  quaint  and  reposeful,  and  a 
happy  effect  is  produced  by  the  interpolation  of  the  distant  strains  of  a  chorale.  The  final 
movement  is  written  with  great  vigor  and  forms  a  brilliant  and  highly  effective  end  to  the 
work. 

MLLE.  RENEE  NIZAN,  eighteen  years  of  age,  is  very  well-known  Abroad  for  her  Organ 
Recitals.  On  coming  to  th..  -ountry,  she  was  first  heard  in  Canada, — giving  49  recitals  in 
50  days.  She  has  already  given  over  twenty  concerts  in  New  England,  and  is  soon  beginning 
a  tour  of  the  United  States.  Upon  its  completion,  she  will  return  to  France  by  way  of 
Canada,  where  she  has  been  booked  for  twenty  additional  concerts. 

Mile.  Nizan  was  born  in  Paris,  and  is  a  pupil  of  Louis  Vierne,  Organist  at  Notre  Dame. 


The  STEINWAY  is  the  official  piano  of  the  People's  Symphony  Orchestra 


PEOPLE'S 
,  GIVE  FINE 
CONCERT 


Young  French  Virtu- 
oso the  Soloist  in 
Organ  Part 


BY  WARREN  STOREY  SMITH 

The  concert  of  the  People's  Sym- 
phony at  Jordan  Hall  yesterday  after- 
noon may  be  set  down  as  one  of  the 
most  satisfactory  that  thij  orchestra 
has  given  in  recent  seasons.  And  this  ( 
is  said  in  full  recognition  of  certain 
shortcomings  in  performance,  cerlaiti  ) 
defects  in  tlic  music  performed. 


ORGANIST  AS  SOLOIST 

eHng  UraliiBEllc,  >lio  iierfornianco 
Erahm"a   Seconil    Symphony,  with 


.  of  t 


.  1  ^.-c,  the 

of  the  per- 
holda  true, 
the  atternoon 
1 1  novelty  was  ; 
11  Olden  Style  , 


Organ     ana  . 
.■  number,  had  1 
^rr.  Jame 

.  -  -    es  tell  us.  yn 

born  in  New  York  city  43  yeara  ag. 
j  baa  mado  hefe  an  unprotendlng  yi 
I  thorougbly    InBT.Ttkuiin.-     p'r".-.-..  H' 
]  musle,  often  brill!  I..'      ■  !■■  ..-.-.■itht 
a   rrsta)   aphv.  ,  n, 

theniatio   idb'  t  n 


r«30urco.  Tlile  overture  deaervcu  to  ba 
t«rmed    rc[i««hliir,    and  yesterdny'a 

audience  obviouHly  enjoyed  it. 


Tho  Intt^rest  In  GtillmuiU's  Symphony 
lay  not  ho  much  In  tlio  music  llacif, 
Cor  iiiuph  or  It  aecm.1  today  dull  sinii 
I  aciidemlc.  as  Iti  tUo  perroi-mance  of  the 
orsau  part  by  Rence  Ni«an,  French' 
J  virtuoaa  of  that  Inairumevnt,  still  In  hof, 
I  20th  ytRr.  who  played  yeiit«nTay  with  a" 
j  clcar-taeucledness,  a  calm  Jmi  easy) 
nmslei  y  ot  the  many  techmeat  proh- , 
lomn  Ih.Tt  ..f.ii fronted  her.  and  a  sound 
'  l"«'inr:t  that  her  male  confreres, 


I  JORDAN  HALL 

I  People's  Symphony  Orchestra  \ 

f     Gullmant'a    Ilrsl    jymphony.  In 
minor,  for  organ  and  orchustr.a  we 
perhaps  the  oulstanding  Item  on  a 

I  latercstlng  program  played  by  th 
People's  ^iymphony  Orchestra  yeste: 
day.  OrgHR  music  novradays— In  th 
city  at  least-Is  to  be  heard  cbicily  i 
churchex,  cither  as  part  of  rellgloi 
aervlcee,  or  In  recitals.    Only  rarel 


I  j  ^rocadero. 
I  Her  wor 
■  be  borne 
I  probably  e 

playlDp 


tac   grea:   organ   In  the 

K  \vas  excellent.    It  should  | 
In  mind  that  en  organist, 
lore  tl}u  M)$L.oUier  matru- 
X4c«k  «  freat  problei 


8l»r'li 


which 
organs 
1  details    aud  In 


fflRer  in  r 
celerity  of 

Miss  Nizan  seemed  to  have  famil- 
iarized herself  quite  well  with  the 
idiosyncrasies  of  t!ie  Jordan  Hall  or- 
gan. She  played  i  karly.  with  appar- 
ent full  control  of  the  crescendo  and 
diminuendo  pedals,  with  felicity  and 
transparency  of  registration.  Her 
phrasing  was  exprcislve  and  height- 
ened the  nobility  and  grandeur  ot 
Gullmahfs  work. 

This  symphony— or  should  It  he  calkd 
a  concerto,  perhaps— contains  some  | 
very  Interesting  and  moving  music. 
The  nllmulnting  counterpoint  of  the 
first  movement,  together  with  the  son- 
orous and  arresting  beginning,  the  < 
flowing,  sentimental  melody  of  the' 
second,  and  the  vigorous  bravura  pas-) 
sages  of  the  flnal  section,  command 
attention  from  beginning  to  end. 

Brahms'  second  symphony,  and 
Philip  James'  Overture  In  Olden  Style  i 
on  FrenL-h  Noels  were  the  remainint:  ' 


L  Slight  I 


Mr  Stunf  led  a  spirited  performance,  I 
commendable  for  orchestral  euphony  ■ 
and  clarlly.  althoiich  some  tntricule 
strinf:  passages  wre  accomplished 
with  less  th3n  desired  smoothncfs.  The 
overture  is  bright:  It  la  slimulating,  it 
Is  always  gay,  Bui  In  spite  or  these  \ 
qualities,  little  of  its  music  Is  unusual 
or  salient. 

A  good  shed  audlcnc*  pave  evidence  ' , 
of   having   enjoyed    the    music    very  I 
much,    especially    Miss    :i-:in'»  fine 
playing.  The  nojit  concert      .  bo  given 
Uarch  6.   Ethel   HiitchlnsM   v-lll  he 
soloist  In  Liszt's  E-flat  piano  concerto.  M 


Fcagle**  Symphony  Orchestrt 
Sunday  hfwrnoon  In  Jordan  Hall, 
the  Peoples  Symphony  Orchestra 
BBve  the  eighth  concert  of  the  pres- 
ent aeries,  Mr,  Thompson  Stone 
conducted,  and  Mile.  Renee  Nlzcn 
organlat.  was  assisting  artist  The 
program?  Brahms  Symphony  No.  2  In 
D  major;  Philip  James.  Overture  In 
Olcten  Style  on  French  N06I5  (first 
performance  in  Boston);  Gullmant 
Symphony  No  in  D  minor  for 
organ  and  orchestra. 

A  Brahms  symphony  Is  rather  a 
large  order  for  the  People's  Sym- 
phony Orchestra.  That  U  succeeded 
in  holding  the  interest  of  its  listener* 
a  tribute  to  the  improved  power.i 
both  conductor  and  men  The 
-  enure  by  Mr.  James  proved  In- 
gratiating music.  II  is  firmly  knii 
does  not  test  the  patience  of  the 
listener  with  harmonic  progressions 
out  or  keeping  with  the  text  (com- 
posed of  two  French  Noels.  "Venej, 
Divln  Mesfiie  "  and  "ReJouisseji-vouB, 
I  Divine  Marie")  nor  does  It  conthiue 
to  speak  after  the  tale  is  told. 

Mile.  Nlzen  easily  .sustained  the 
good  reports  which  had  preceded 
her.  Although  only  18,  she  has  a 
beautiful  legato  on  the  pedals.  Her 
keyboard  articulation  Is  unusually 
clear  and  her  command  of  regbtra- 
lion  Is  remarkable.  With  a  self-pos- 
session born  of  knowledge,  she  plays 
quietly  and  easily.  The  audience. 
Ihougii  not  large,  was  extremely  en- 
thusiastic and  recalled  Mile.  Nlzen 
many  times.  ■        G.  M  S 


PEOPLE'S  AT 
JORDAN  HALL 

Ethel  Hutchinson  Piano 
Soloist  With  Orchestra 


BY  WARREN  STOREY  SMITH 
jrOa  the  whoU  th»  concert  of  th«  P#o- 
.pW*  Srinphony  Or.hestra  at  Jordan 
Hull  jeKlcrday  *ttornooii  wa»  not 
Unonf  the  mail  Buccewful  of  ih*  pn** 
Wit  sensoii.  ftUhoiiKh  thB  performonco 
or  Clim<1wlck'»  Overture,  "Melpomme," 
with  which  th«  proeramme  optnwl, 
proiiiI»cd  w«>l.  The  pleoe  Hxelf.  while 
crently  enteemsd  l>>-  ninny  aJnilrors  of 
tha  compoinr,  la  1«>^  diBmclerlatlo.  Ims 
iddlvldusl  thnii  cerialn  plecea  wbloh 
4i«  was  dMllnnJ  to  writ*  l«t*r.  but  It  la 
iffMtlVB  orchcKtral  miiaic  none  tha  l«sa.  i 
iDd  Mr.  Slone  and  hia  ni*n  lata  an  i 
^OQuant  prrforinani.'a  of  II,  one  in  ' 
Sseilfch  tbt  traf  Ic  aplrlt  of  Iba  inu*lo  waa 
brought  out  and  oiia  thiit  displayed  ] 

_  .  _  iiUt  conductor  and  orchestra  did 
grhat  might  b«  done  for  the  enmiins  two 
jlancea  Jrom  tha  lliodu  opi-rn,  ••Sa.- 
ileahda"  of  A.  aorlim  Thomas,  now  vh- 
tUftlly  forgOllTi  lOligllsh  o.iriipDScr  Who 
Jtollrlllhcd  diirlrif  II..    l.rlrr    i.  .If  of  Iho 

i!S.°Smmon,  '  :' jV.m' 

b.cort  of  w"i  ■  ■  muKk 

tnm  Riibiii!-!.:.!  I"  the 

l>ano«»  of  Tli^ifii..  ■>    -i^  I'.. I  another 

plec«  lusplrad  U>t  l-'-n.-U  Uie  air  "H 
oal  doiix,  II  «itt  bon"  from  Massonei'a 
"Haradlade."  tha  auR&ry  meaaurca.of 
which  were  aun;  by  Mariru«rlte  Portar 
'with  a  voloe  hardiv  Adaqimie  lo  tha 
Itaak  and  with  but  tittle  aenao  of  dra- 
keltic  atylc. 
^     -  -  -  ■•  led  tha 


"JPor  the 
■Snt  "L'Arleslenne"  suite  of 
"^^ch  tha  Minuet  and  Adorletto  w*r» 
ployed  more  effectively  than  tha  Pre- 
Inda  ftnil  the  concluding  Carillon;  Llait'a 
Brflat  major  Pianoforte  Concerto  (Ivcn 
oompetent  but  undlatlnKiil^hed  per- 


!  JORDAN  BALL 

People's  Symphony  Orchestra 

Mr  Slone  chose  a  broadly  repre- 
aenlAtlve  program  lor  the  ninth  con- 
'  cort  this  aeaaon  by  tha  People's  Sym- 
:  phony  Orcheitra,  presented  yeaterday 
at  Jordan  Hall.  Tha  name  of  George 
Whitefleld  Chadwlck  came  first,  with 
his  "Mplponienc"  overlure,  »  noble 
work,  ■-■},.  vi'.-"!  piofundlty,  and 
orlElniLii-  ,  lempesliious 

perron..  <p:Ala  arouced 

:  ih.>  ■:>■<.  ■■-'^rk  ought  to 

f;rai->>  ^rt  programa 

1     ThFio  wPi-u-  two  soioisis,  the  first  of 
I  whom.   Mareiierllo  Porter,   sanj  the 
I  soprano  aria,    "Ho   Is  Kind,  H«  Is 
j  Good,"  from  Massenet's  opera,  "He- 
I  rodladn."  Miss  Porter  has  a  very  clear 
and  pure,  but  amnll  lyric  voice.  She 
could  not  be  heard  above  the  orchestra 
in  mitch  of  the  aria  yesterday;  this 


the  part  of  the  players,  and  to  the  . 
phyalcal  dlmenaloos  of  UIbb  Porter's 
voice.  Her  straightforward  singing  and  [ 
ngrc( 


solo 


iry  cordial  reception. 
Ethel  Hutchinson  played 
pnrt  Of  Llsat'a  E-flat  piano  conr.erm. 
Miss  Hutchinson,  in  a  vigorous  per- 
formance, was  more  successful  in 
oopluK  with  the  compoaer's  formidable 
msrtellato  octaves  than  with  the 
arpeggll.  with  which  the  concerto 
abounds.  She,  too,  was  applauded  en- 
thusiast lea  tly. 

SRy  what  the  Jflth  Century  will  in 
(ieprecatJon  f>t  LIkxI's  music,  of  hia 
Inflated,  grandiose  style,  of  his  bombast 
and  of  his  oftentimes  treacly  melodies, 
lie  atll!  remains  a  mualcal  giant  of  tho 
conlury  just  passed.  Thle  concerto  r«- 
vcale  his  defects  as  well  bg  his  merlta, 
jet  It  retains  a  structural  majesty  and 
an  undeniable  brllllanre,  Ono  may  not 
like  LIsst,  but  It  te  Impossible  not  to 

T^o  remaining  numbers  were  two 
dances  from  the  locally  unkno^va 
cr-era  "Nadeshda"  of  Arthur  Goiing 
Smith,  an  English  composer  of  the  lat- 
ter 10th  century;  BIrot's  Drat  suite  ar- 
ced from  the  tnualo  ho  wrote  lor 
Daudofs  drama  "The  Woman  of 
Aries,"  and  Berllor'  "Rakocay  '  march. 

Much  or  the  Instrumental  accom- 
paniment In  the  blsit  concerto  was 
played  very  well.  Tho  moat  brilliant 
and.  savo  for  one  spot,  most  aurely 
performed  Item  of  (lie  afternnon  was 
"Berlioi's  march,  which  contains  a 
barbarlo  Are  and  splendor  that  will 
alill  cntch  one'a  breath. 

The  last  concert  by  the  Peoplo'a 
Symphony  this  season  will  be  u'ven ' 
March  20.  The  "'reijuosf  prot:ram  i 
comprlaoa  Tchaikovsky's  "Pathetic"  1 
umphony;  Wagner's  "Masteralngera"  I 
overture,  and  Cesar  Franck's  Sym- 
phonic Variations,  la  which  FoUk  Ev\\ 
will  be  soloist. 
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NINTH  CONCERT 

SUNDAY  AFTERNOON,  MARCH  6th,  1932 

ASSISTING  ARTISTS 

MARGUERITE  PORTER,  Soprano 
ETHEL  HUTCHINSON,  Pianist 


PROGRAMME 

Overture  "Melpomene"           .           .           .  ^  Chadwick 

Two  Dances  from  "Nadeshda"            .           .  .  Thomas 

Aria,  "II  est  doux,  il  est  bon"  from  "Herodiade"  .  Massenet 

L'Arlesienne  Suite,  No.  1         .          .           .  .  Bizet 


Prelude 
Minuet 
Adagietto 
Carillon 

INTERMISSION 

Concerto  for  Pianoforte,  No.  1,  in  E  flat  .  .  Liszt 

Hungarian  March,  from  "The  Damnation  of  Faust"       .   ■  Berlioz 

Mason  and  Hamlin  Piano  used 

NEXT  CONCERT 

Sunday  Afternoon,  March  20th,  at  3:15 

REQUEST  PROGRAM 

ASSISTING  ARTIST 

FELIX  FOX,  Pianist 

Symphony  No.  6  in  B  minor  (Pathetique)  .  .  Tschaikowsky 

Variations  Symphoniques  .  .  .  .  .  Franck 

Overture  to  "Die  Meistersinger"  ....  Wagner 


PROGRAMME  NOTES 
Overture,  "Melpomene"  George  Whitefield  Chadwick 

(Born  at  Lowell,  Mass.,  November  15,  18J4;  died  in  Boston,  April  4,  1931.) 
Mr.  Chadwick's  Overture  "Thalio,"  composed  in  1882,  bears  the  sub-title,  "Overture  to 
an  Imaginary  Comedy."  It  was  the  composer's  intention  to  call  "Melpomene,"  its  companion- 
piece  written  four  years  later,  "Overture  to  an  Imaginary  Tragedy,"  but  the  engraved  score 
bears  the  simpler  designation  "Dramatic  Overture."  Few  pieces  by  Mr.  Chadwick  have  re- 
ceived wider  or  more  persistent  acclaim  than  has  this  close  knit,  passionately  sombre  corapoii- 
tion.  In  the  opening  cry  of  the  English  horn  over  an  ominous  drum-role  is  sounded  an 
unmistakably  tragic  note  and  the  recurrence  of  this  theme  at  the  close  of  the  piece,  followint 
immediately  upon  a  shattering  climax,  is  deeply  moving. 

Two  Dances  from  "Nadeshda"  Arthur  Goring  Thoma* 

(Born  at  Sussex,  England,  November  21,  1850;  died  at  London,  March  20,  1892.) 
The  opera  "Nadeshda",  from  which  Mr.  William  F.  Frank  has  arranged  the  Ballet  Music, 
was  written  in  188 J,  and  has  been  performed  many  times  in  England,  though  according  to 
available  records,  never  in  this  Country.    It  is  an  opera  in  four  acts,  to  a  book  by  Sturgis, 
and  had  its  first  performance  at  Drury  Lane,  London,  by  the  Carl  Rosa  Opera  Company. 

Aria,  "II  est  doux,  il  est  bon"  from  the  opera  "Herodiade"  Jules  Masienet 

(Born  at  Montaud,  France,  May  12,  1842;  died  at  Paris,  August  15,  1912.) 
Massenet's  four-act  opera,  "Herodiade"  written  to  a  libretto  by  Paul  Miliet  and  Henri 
Gremont,  was  composed  in  1881  at  Brussels,  and  was  given  its  first  performance  there  on 
December  19,  1888. 

Suite  drawn  from  incidental  music  to  Daudet's  "L'Arlesienne"  Georges  Biz«t 

(Born  at  Paris,  October  25,  1858;  died  at  Bougival,  France,  June  5,  1875.) 
Although  Bizet  wrote  much  other  music,  some  of  it  of  considerable  value,  his  fame  prin- 
cipally rests  upon  two  works,  "Carmen"  and  the  incidental  music  to  Daudet's  Provencal  drama, 
"L'Arlesienne." 

The  principal  theme  of  the  Prelude  is  a  French  folk-song,  "The  March  of  the  Three  Holy 

Kings." 

A  three-note  figure,  G-sharp,  E,  F-sharp,  assigned  to  s  stopped  horn,  persists  throughout 
the  Carillon,  suggesting  the  tones  of  the  bells. 

Concetto  for  Pianoforte,  No.  1,  in  E-flat  Major  Franz  Liflt 

(Born  at  Raiding,  Hungary,  October  22,  1811;  died  at  Bayreuth,  July  31,  1886.) 

Whatever  the  ultimate  value  that  may  be  placed  upon  the  compositions  of  Liszt,  hii 
place  as  one  of  the  great  innovators  in  the  course  of  music's  development  seems  firmly  estab- 
lished. As  harmonist  he  paved  the  way,  not  only  for  Wagner,  but  even  for  Debussy.  He  wa* 
the  creator  of  a  wholly  new  school  of  piano-composition  and  piano-technique,  while  in  th« 
matters  of  formal  structure  and  thematic  development  he  anticipated  in  remarkable  fashion 
and  degree  many  later  methods  and  procedures.  His  two  piano-concertos,  for  example,  made 
a  clear  departure  from  tradition,  and  set  the  pattern  for  a  swarm  of  subsequent  compositions 
in  that  form.  In  the  First  Concerto,  played  at  this  concert,  Liszt  but  followed  the  lead  of 
Schumann  in  doing  away  with  the  elaborate  orchestral  introduction,  but  the  welding  together 
of  several  well-defined  sections  into  a  single  unified  whole  was  Liszt's  own  inventive  achieve- 
ment,— and  one  that  has  since  been  widely  copied. 

At  the  outset  of  this  Concerto  in  E-flat  the  strings  announce  a  decisive  chromatic  motive 
that,  in  one  form  or  another,  persists  throughout  the  piece.  New  material  is  added  and  the 
opening  section.  Allegro  maestoso,  serves  as  a  modified  first  movement.  The  ensuing  Quasi 
Adagio,  in  B  major,  brings  the  conventional  contrast,  and  a  section  marked  Allegretto  Vivict 
serves  as  Scherzo.  An  Allegro  Animato,  derived  from  the  motto-theme,  leads  to  an  Allegro 
Marzialc,  of  which  the  chief  theme  is  a  transformation  of  the  songful  melody  of  the  Adagio. 
The  brief  concluding  Presto  brings  again  the  motto-theme,  in  furious  octave  passages  for 
the  piano. 

Hungarian  March,  from  "The  Damnation  of  Faust"  Hector  Berlioz 

(Born  at  Cote  Saint  Andre,  France,  December  1  1,  1803;  died  at  Paris,  March  8,  1869.) 

The  dramatic  cantata  from  which  this  excerpt  is  drawn  was  first  produced  at  the  Opert 
Comique  in  Paris  in  December,  1846. 

In  the  first  part  of  the  piece,  Berlioz  took  the  liberty  of  transporting  Goethe's  hero  to 
the  plains  of  Hungary,  presumably  that  he  might  incorporate  into  his  music  his  brilliant 
version  of  a  march  said  by  him  to  be  traditional  in  Hungary  and  very  ancient,  although  the 
researches  of  Akos  Laszlo,  as  quoted  by  Felix  Borowski  in  the  program  book  of  the  Chicago 
Symphony  Orchestra,  would  seem  to  establish  that  the  march  was  written  by  one  Michael 
Barna,  favorite  musician  of  Prince  Franz  Rakoczy,  who  died  no  longer  ago  than  the  1 8th 
century. 
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In  the  People's  j 
Familiar  Paths 


iliony  Orchestra  In  -loi 


ably  h'-'  'ra-t 

■  -  nth  frank  enthusfasni.  The  prog 
waa  aJi  Weal  one  tor  the-  purpoae 
DosslWliUes  of  the  oi-t.-ant:!uUr.ti  -m. 
short,  bright  numbs^-i .  i'  '  " 
pieces  from  tvt'll-tfno. 
torestlnc  number?  ii'm 
posers  and  fajniliar  i':  -'.  | 

■ture  ".Melpomene,"  i'^"  *l:iii>''';5  I'^oin 
tlio  opera.  -Nadesliaa."  hy  Arthur  Gor- 
ing Thoma=.    an  a(r    tiom    -\ta^enet  o 

■  llerodiade,  -  ■■1/Arle9s!enne'  buitQ.  No. 
1  by  Blr-et.  I-IbsI  s  Piano  Concerto  oi 
li-nit  Xo  1  ,and  the  HMngarlan  March 
from    "The   Damnation   of    Faust.  oy 

Yn  respect  to  the  oi-cheairal  perform- 
ance the  concert  reached  its  highest 
nolni  in  tUe  opening  number,  Chadwicks 
Overture.    To  one  who  h;i.-,  not  hea.d 

■  the  orchestra  for  seveml  montlis^^it^ap^ 


1  as  the  Peopi. 
,{  his  name  iili'.  ■ 

piece  St.  St.>ii.      ■  ■■■   

Ully  flexible,  l^|-iiPii..Ui.-  ar..J  .  -.nn-  ■- 

1i"or  the  rcmaind'-'r  of  the  pru^-Tini.  'lie 
two  thwmping  Pie*-e3  by  Arthur  Thima? 
were  cf  neglisible  significance  a»d  passed 
With  suitably  commonplace  accent.  Tie  ( 
,  suite  from  Blzel  began  with  a  few  crisp 
'  meaaiues  and  then  dropped  into  a  ralhei 


of  Indivldtial 
iiiitiing  strokes 
iipported  by 


Molo  mueiciaiis  liad  their  usual  and] 
ed   recogntlion.     With  disccnilng 
1  and  Bweet.  Oiougli  scarcely  pone- 
tonei;    Miss   Mi*.;uerlte  Porter 

,■         .i,-    fn.m    ■■II.M-.idiiui-  "  MlSB 

"  :,   1.  llOllgh  ' 


She  played  Liszt's  Concerto 
mil-able  elan  and  received  from 
iicBtra  a  reapouiivo  apcompanl- 
.Vlthough  MisB  HutclUnson  ex- 
-onie  faults  of  lechnlniie.  such  as 
1111.  0  upon  the  pedal  instead  of 
'-I  S  lo  give  auBtatned  notes  their 

^iii-  (ll-<lost-J  iiii  exceptional 
I  I,  ,  ,,f  ,  .  .  liim  was  inapir- 
X.  M.  J. 


PEOPLE'S  STMPBONY 

At  the  People's  Symphony  orches- 
tra's ninth  concert,  which  look  place 
yesterday  afternoon  In  Jordan  half,  the 
following  progTom  was  offered:  Chad- 
wick.  Oi-erture  '"Melpomene";  Ooring 
Thomaa.  Two  Dance»  from  "Nadestida '; 
Masfieiiet,  Aria  "11  est  doux,  11  e«t  bon" 
from  Herodiade;  Bizet,  "L' Aries lenne" 
Suite  No.  1  (Prelude,  Minuet.  Adagl- 
etto.  Carillon) :  Llazt.  Concerto  No.  1 
for  pianoforte  and  orchestra.  In  E  flat; 
Berlioz,  Hungarian  March  from  "The 
Damnation  of  Faust."  The  assisUng 
soloists  were  Marguerite  Porter,  so- 
prano, and  Ethel  Hutchinson,  pianist. 
Thompson  Stone  conducted.  ; 

Chadwlck's  "Melpomene"  overtwe — 
an  Independent  piece,  not  the  prelude  | 
to  a  tragic  opera ^as  might  be  supposed  j 

"Tristan  and  Isolde' '-^t hen  "tr^jws  i 
old— received  Its  first  American  per-  ( 
formance.  at  the  Metropolitan,  Cliad-  - 
wick's  o\-erture  ahows  vividly  the  effect 
that  Wagner's  tragic  masterpiece  had 
produced  upon  the  active  and  Impres- 
sionable young  composers  of  that  day. 
The  brooding  opening  of  the  piece  re- 
flects faithfully  the  "Tristan"  prelude, 
In  mood  and  manner,  in  harmonies  and 
orchestration,  In  Its  broodlne  silences 
deepened  by  the  almost  inaudible  ; 
t«r  of  tympanl.  But  in  the  devt 
ment  section  the  resemblance  vanishes. 
There  Chadwick  follows  the  good  old 
mechanical  formulas,  mixed  with  . 
a  little  bombast.  Yet  the  overture 
a  whole  Is  Imprsslve  In  sound.  The 
composer  knew  his  orchestra  and  t 
for  It  u-ith  a  rich  sonority  and  sure 
of  touch  worthy  of  a  more  fertile  and 
original  invention.  Tlie  performance 
WM  a  good  one,  dramatlcnliy  effective, 
well-balanced,  and  expressive. 
But  Mr.  Stone  and  his  orchestra  de- 
rved  far  less  commendation  lor  their 
heavy  and  ragged  accompaniment  to 
Miss  Porter's  singing  of  the  "Hero- 
diade" air.  At  best,  tt  would  have  taken 
excepllonally  delicate  and  aympathetlo 
plfiylng  to  avoid  overpowering  this  so- 
prano's light  though  pleasing  voice  I'o 
do  Justice  to  -II  e.st  doux,  11  est  bon" 
.  larger,  warmer,  and  more  expansive 
oice  and  style  are  needed  than  Miss 
Porter  provided.  But  her  singing  was 
greatly  enjoyed  by  her  audience,  who 
lied  her  several  times, 
t  Lisrt's  brlUlani;  and  mellifiuous 
E  flat  concerto  Mlas  Hutchinson  gave 
a  fluent,  competent  reading.  It  was 
hardly  a  performance  of  the  sort, 
aaazllngly  brUiiant,  over-powering  by 
reason  of  Its  verve,  to  which  vlrtuo*! 
have  accustomed  us,  yet  it  sparkled 
very  pleasantly  and  gmcetiilly,  and  sus- 
tained a  neat  and  dancing  rhj-thm.  Misa 
Hutchinson  was  applauded  very  cor- 
dially and  persistently. 

The  pseudo- oriental  dances  from . 
Goring  Thomas's  "Nadcshda,"  hlghlv 
unimportant  music,  and  the  Bizet 
"Arleslenne"  suite  both  gave  evident . 
pleasure.  Berlioz's  Rakoczy  march.  \ig- 1 
orously,  even  exuberantly  performed, 
brought  a  JO>-ous  end  to  the  proceed- 
In  sa. 

the  next  concert,  March  20,  rellx 
vW\  be  soloist  In  Franck's  "Varta-  i 
lions  Symphonic] ues."  In  addition  the 
program  will  contain  Tchaikovsky's 
Pathetic"  symphony  (No.  6  in  B 
ainor)  and  Wagner's  "Meisterslnger" 
overture.  s.  s. 


People'*  Symphony  Orchestra 
I  Yesterday  afternoon  in  Jordan 
Hall,  the  People's  Symphony  Or- 
j  chestra,  Mr.  Thompson  Stone,  con- 
ductor, gave  tlie  ninth  program  of 
[the  season,  with  Miss  Mnrgurrlte 

Porter,  soprano,  and  Miss  Ethel 
I  Hutchinson,  planbt,  as  assisting 
I  artists.  The  program:  Chadwick, 
Overture  "Melpomene;"  Thomas,  two 
Danci^  from  "Nadeshda;"  Massenet, 
Aria,  "H  est  doux,  il  est  bon."  from ; 
"Herodiade;"  Bizet.  L'Arlfoienne 
Suite,  No.  1;  Liszt,  Piano  Concerto 
No.  I,  in  E  flat;  Berlioz,  Hungarian 
March  from  "The  Damnation  of 
Faust." 

It  was  one  of  the  most  interesting 
concerts  of  the  season,  in  point  of 
performance.  At  no  time  were  there 
conspicuous  Irrcguiarltles  in  the 
,j  various  choirs.  In  the  "Melpomene" 
Overture  the  orchestra  seemed 
easily  to  ftnd  its  stride,  and  in  the 
two  dances  by  Tiiomas  (which  by 
the  way  are  very  entertaining 
music)  conductor  and  men  found 
themselves  in  accord.  Miss  Porter 
again  revealed  a  voice  of  most  pleas- 
ing quality  but  of  not  aufflcicnt 
/power  to  cut  tlirough  an  orchestral 
iaccompaniment,'  however  well  modu- 
■^laled  it  may  he.  The  audience  re- 
called her  a  number  of  times. 

The  orchestra  that  essays  the 
Bizet  Suite  "L'Atlesienne"  Is  .-sure  oi 
a  ready  response  from  its  audience. 
WlMi  the  increased  assurance  which 
hQS  become  noticeable  in  the  brass 


,  the 


»  to  8 


•  sat- 


isfactory hearing  than  for 
time,  and  drew  piolonsed  applause 
from  the  li.'ilciier.'!. 

The  peak  of  the  ofternoon  was 
reached  with  Miss  Hutchinson's  per-  j 
formance  of  the  Liszt  concerto.  This 
young  player  has  grown  tremen- 
dously in  musical  stature  since  she 
last  appeared  in  Boston.  Her  tech- 
nique Is  firm,  although  at  present ' 
her  power  is  not  at  all  times  adc-  I 
quale  to  a  wholly  satisfactory  per-  I 
formance  to  orchestral  accompani-  I 
ment,  yet  the  power  to  draw  a  larger 
tone  from  the  piano  may  be  ac-  ' 
quired,  and  once  Miss  Hutchinson  i 
IS  accomplished  that,  one  predicts  I 
a  performance  even  more  enjoyable 
than  that  of  yesterday  which,  how- 
ever, so  pleased  her  listeners  that  < 
brought  her  to  the  podlunt  for 
bows,  G.  M. 


(hi 


;  till 


JORDAN  HALL 

Ninth  Concert 

Sunday  Afternoon,  March  6th,  at  3.15 
PEOPLE'S  SYMPHONY  ORCHESTRA 

THOMPSON  STONE,  Conductor 

Aid'sieci  by 

ETHEL  HUTCHINSON,  Pianisi 
MARGUERITE  PORTER,  Soprano 
Program:   Overture  "Melpomene".. 


'frorr 


Two  Dances  from  "  Nadeshd; 
Aria  "  II  est  Doux.  il  est  Bon  ' 

L'Arlesicnne  Suite    

Piano  Concerto  in  E  flat.  No.  I  -  .. 

Hungarian  March  

The  final  concert  of  the  season  will  he  on  March  20th 
Reserved  Seats  25c  and  50c 


Chadwick 
.Thomas 
.  Massenet 
Bizet 
,Liszt 
Berlioz 


ymphony  Orchestrc 

n>8  BOsirouB  coacluding  chtudo  o 
Oeor^e  W.  Chadwlck'a  "Eccc  Jin 
KoctIS"  branght  to  a  close  jcsferda; 
Bfteroooa  botb  tb*  lotb 


Prt  pie  a 


^temphoojr  OieJj        ,    ___  .  _ 

.  mliy  luge  audieoctf  w&s  prcaenc;  as 
•Bdteaee  «rt)lcti  applauded  tntui  nn- 
fhltalBsUcally  at  every  oppof.uDlty 
Ud  wblch  recalled  Mr  Stoae  lu  tbe 
SlOdlam  lim"  after  time. 

A  requeated  program  Included,  la 
Udltlon  to  the  Chadirtck  music. 
TchalkovEicy's  "Pathetic"  Syoipiiciiy ;  ' 
the  overtura  to  Wafer's  "The 
ItEMterslugera  of  Nuremberg."  tod  < 
I  Cesar  Fraick's  Symphonic  VarlaHons. 


'  Tb«  Apollo  Club  of  Boston  sang  tbe 
^oral  part  of  Chadwick'e  soore.  H'aa 
Ebell,  Boston  pianist,  was  soloist  la 
the  Franek  work. 

Te^terday's  cod  cert— bearing  In  »'od 
fcerialn  limitations- teeUfled  to  tb^  ^d- 
I  VB&ce  made  itsia  aeason  by  the  {.ay- 
j  era.    It  vras  one  of  the  best  oenurts 

tra.  Inclosed  tonat  euphony,  pre- 
eJslon  and  unanimity  of  playtufr,  «nd 
«c  unmlalahable  Individuality  at  at> 
terance  wore  apparent  at  all  t!-n*». 
The  players  have  gained  Imm^aaur- 
ably  In  that  perfection  of  detail  aiic- 
clnctly  defined  as  finesse  of  enSfmMe.  ' 
The  Etrlngs  pUy  very  well  ln<Jeed, 
•ave  for  occasional  inadequacies  la- 
YoTvlng  rapid  ataccato  pnesegcs.  The 
 j„.< —  ._. —  .  ^jjj  generally 


wings  Intone 
keep  together.    The  brasses  ^a 
Bome  smooth  and  sonorous. 
Mr  Etone  conducted  wl\h  an 


be- 


— -  u^q^e8tl«Bable  authority  which  J 
demonaUated  plainly  the  proprssi  he 
haa  taade  us  an  orchestral  conductor. 
£e  also  has  developed  an  Individuality 
0{  atyle  and  a  personaj  Intensity  not 
ItTTarlably  apparent  In  the  pas 


fiery,  yet  welNbalanred  readliig 


i-nd 


J  listener  haa  ever  heard  from  hlio. 
1  The  second  movement  ^f  Tch  Jkov 
'•ay's  symphony,  with  it*  in*,  i'^; 
phraalag  and  dimcult  five-four  lii' 
«M  played  exceptionally  well  "ha 
IWrt  movement,  that  brilliant  D.arcb 
.  wnlcb  so  easily  is  made  noise  ma 
pionerly  energoUc  ytft-olaftr.  The  re- 
lUUnIng  tixo  seotlona^l^aH^M 
Tebalkovskys  emotional  ^IHIna 
without  becoming  either  byetfuTSftoE 
banal.  ~  i 

Mr  Ebell  was  received  cordlalJv  for' 
Us  Vigorous  and  accurate  performance 
"1  the  Symphonic  Variations. 


People'*  Symphony  On-bcxtn 
Yesterday  afternoon   In  Jordan  I 
Hftil.  the  People's  Symphony  orches- 
tra. Mr.  Thompson  Stone,  conductor, 
gave  the  tenth  concert  In  Uie  pre-ient 
aerlej;.  The  orchestra  was  assisted  by ' 
Mr.  Haiis  EbeU.  pianist,  and  the 
Apollo  Club  or  Boston.  The  program: , 
TchaUtovsky.  Symphony  No.  e  (Pa- 
th^tlque) ;     "Melater^lnger"  Over- 
ture by  Wagner;  "Variations  Sym- 
phonlque.^"  for  pianoforte  and  or-' 
chestra.  by  Franck,  and  "Ecce  Jam 
Noctls."  for  male  chorus  and  orches-i 
tra.  by  Chadwick. 

It  Is  probable  that  this  being  an 
all-request  program,  the  Tchaikov- 
sky Symphony  came  to  a  hearine 
which  might  have  been  advantane- 
'ously  deferred.  Although  the  worfci 
j  has  been  heard  upon  previous  occa- 
islons,  it  appears  to  present  dlfflcul-l 
I  ties  of  a  technical  nature  which  so  f 
,  engross  the  attention  of  those  ac-  I 
Uively  engaged  in  it3  production  as' 
( to  result  In  the  omi^ion  of  the  more 
I  subtle  features  of  the  score.  The 
Uih-d  and  fourth  movements  lacked 
flexibility,  and  the  second  was  singu- 
larly   devoid    of    the    element  of 
;|  imagination,  Of  the  four,  the  first 
;  movement  was.  to  one  listener,  the 
;  mwi  commendable  in  performance. , 
Brhiffing   to   bear   his  excellent 
musicianship.  Mr.  Ebell  gave  an  en- 
joyable reading  of  the  ■Variations' 
Symphonlques."  Mr.  Ebell  produces 
a  singularly  miislcn!  tone  in  lyric 
passages  and  docs  not  become  vo- 1 
clferous  in  the  sterner  ones  He  was 
reoalled  several  times,  The  work  of 
the  Apollo  Club  was  also  hcartUy 
applauded  by  an  audience  which 
comfortably  filled  the  hall. 


Season  Ends 
for  People's 
Orchestra 

By  MOSES  SMITH  i 

The    People's    Symphony    Or-  [j 

chestra  gove  lla  final  cnncert  of  l' 

Ihe  season  a(  Jordan  Hall  yes-  j 

terday  before  an  audience  which  | 

was  larger  than  this  organization  ^ 
hao  assembled  In  many  a  moon. 
Perhap.'i  Us  size  was  due  to  the 
request  proiiram,  which  Included 


The 
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1931  -  1932 
Twelfth  Season 


JORDAN  HALL 

BOSTON 


Stoni 


?rto  ; 


which  have  heard  Ihr  oirhcs- 
tra  recently.  Similarly,  the  Chad- 
wick piece  received  a  brilliant 
performance,  thouph  the  orches- 
tra was  too  brilliant,  tending  to 
drown  out  the  most  heroic  ef- 
forts of  the  singers. 

The  other  two  works  were  ren- 
dered in  more  or  leaa  routine 
fashion— which  Is  to  iay  that 
the  performance  was  nothing 
more  than  competent,  and  at 
times  it  did  not  attain  even  com- 
petence. In  the  symphony,  aside 
from  the  first  movement,  there 
was  scarcely  a  suggestion  of  the 
nhrieiting  emotional  outbursts 
that  the  score  Implies. 

It  would  bo  pleasant  to  write 
In  praiBe  continually    *        '"  " 


ain 


irthy  ( 


this  . 


But  it 


-chfea- 


TENTH  CONCERT 

SUNDAY  AFTERNOON,  MARCH  20th,  1932 

ASSISTING: 

HANS  EBELL,  Pianist 
APOLLO  CLUB  OF  BOSTON 


MQUEST  TROGRAMME 

Symphony  No.  6  in  B  minor  ( Pathetique )  .  Tschaikowsky 

Adagio:    Allegro  non  troppo 
Allegro  con  grazia 
Allegro  molto  vivace 

Finale:    Adagio  lamentoso 

INTERMISSION 

Overture  to  "Die  Meistersinger"        •    .  .  Wagner 

Variations  Symphoniques    (for  Pianoforte  and  Orchestra)    .    .  Franck 
Ecce  Jam  Noctis    (for  Male  Chorus  and  Orchestra)    .      .  Chadwick 
STEINERT  PIANO  USED 


ORCHESTRA  PERSONNEL 


Violins 

Harp 

Clarinets 

MacUonald,  r. 

vvnitney,  Darbara 

1  oil,  K. 

Concert-Master 

Cellos 

Santamaria,  C. 

Huxley,  R. 

Dalbeck,  L. 

Bertolami,  G.  J. 

Koebele,  F. 

Zimbler,  J. 

Bass  Clarinet 

Mahn,  F. 

Di  Scipio,  A. 

MacNamara,  J. 

Capron,  W. 

Porter,  C.  F. 

Bassoons 

Garabedian,  V. 

Stuntzner,  E.  ^ 

de  Guichard,  Bertha 

Goshgarian,  S. 

Edier,  E.  L. 

Metcalf ,  W. 

Schworer,  C.  L. 

Bushman,  W. 

Bonsignore,  G. 

Sabin,  E.  A. 

Smalley,  R. 

Trumpets 

Daley,  W. 

Strong,  A. 

Ferri,  V.  A. 

Lees,  J. 

Sooy,  A.  F. 

Coppez,  C. 

Volk,  H. 

Webster,  C. 

Merrill,  C.  E. 

Niccoli,  A. 

Powers,  F. 

Freni,  J. 

Bittel,  H. 

Basses 

Horns 

Goldman,  L. 

Haines,  A. 

Dolan,  J.  B. 

Feldman,  M. 

Brachmann,  A. 

Krulee,  J. 

Arntzen,  V. 

Fuller,  B.  F. 

Kurth,  R.  A. 

Bennett,  R. 

Mumler,  W. 

Holmes,  M. 

Budd,  M. 

Ropes,  W.  S. 

MacDonald,  W. 

Lighter,  J. 

Ripley,  A.  P. 

Rupert,  L. 

Scabia,  J. 

Hassell,  S. 

Trombones 

Fuller,  S. 

Piccolo 

Mausebach,  F. 

Cole,  J.  C. 

Packard,  M.  E. 

Howard,  C.  W. 

Fisher,  E.  M. 

Flutes 

Browne,  A.  E. 

Frank,  W. 

Powell,  V.  Q. 

Tuba 

Zellick,  A. 

Kurth,  J.  E. 

Santamaria,  Chas. 

Dubbs,  A. 

Penshom,  G. 

Timpani 

Violas 

Packard,  M.  E. 

Tushin,  M. 

Pomtner,  F.  G. 

Oboes 

Percussion 

Hewitt,  A. 

Siragusa,  P. 

Maloney,  W.  J. 

Gebhardt,  M. 

MacKay,  R.  C. 

Weiner,  L. 

Custer,  W.  N. 

Dittrich,  O. 

Librarian 

Krichevsky,  H. 

English  Horn 

Hassell,  S. 

Tushin,  J. 

MacKay,  R.  C. 

PROGRAMME  NOTES 


Symphony  No.  6,  "Patherique"  in  B  minor,  Opus  74  Peter  Ilyitch  Tschaikowsky 

(Born  at  Votkinsk,  May  7,  1840;  died  at  Petrograd,  November  6,  1893.) 
Tschaikowsky  confessed  that  he  had  a  programme  in  mind  while  composing  this  Symphony, 
one  that  was  "thoroughly  subjective,"  but  the  nature  of  it  he  never  divulged.  Hence  each  listener 
must  hear  the  "Pathetique"  for  himself.  The  first  movement  begins  as  in  the  depths  of  despair, 
with  a  mournful  theme  for  bassoon  supported  by  harmony  in  the  lower  strings.  A  nervous, 
agitated  Allegro  non  troppo  brings  a  change  of  mood,  which  continues  until  the  entrance  of  the 
tender,  almost  sensuous,  second  theme.  This  material  is  developed  and  re-stated  in  orthodox 
fashion.  The  succeeding  Allegro  con  grazia  is  in  5-4  time,  and  it  has  been  characterized  as  i 
"three-legged  waltz."  A  sombre  Trio  with  a  reiterated  drum-beat  interrupts  a  gaiety  that  is 
rather  half-hearted  at  best.  Beginning  with  a  Scherzo-like  figure  in  the  strings,  the  third  move- 
ment gradually  transforms  itself  into  a  mighty  march,  boastful,  power-drunk, — a  march  of 
triumph  that  yet  brings  with  it  the  suggestion  that  triumph  may  be  empty  and  even  repellant. 
The  composer's  indication,  Adagio  lamentoso,  would  give  some  clue  to  the  meaning  of  the  Finale. 
But  the  music  itself  speaks  with  undeniable  eloquence  of  profound,  heart -shaking  grief.  A  theme 
in  D  major,  for  violins  and  violas,  brings  temporary  consolation,  but  at  the  end  even  this  melody 
becomes  the  voice  of  a  black  despair  that  gradually  exhausts  itself,  dying  away  into  nothingness. 

Prelude  to  "Die  Meistersinger"  Richard  Wagner 

(Born  at  Leipzig,  May  22,  1813;  died  at  Venice,  February  1  3,  1883.) 
In  this  opera,  the  most  human  of  his  music-dramas,  and  accounted  by  some  the  greatest  and 
most  beautiful  of  them  as  well,  Wagner  has  symbolized  the  eternal  conflict  between  innovation 
and  tradition. 

The  action  of  the  opera  takes  place  in  Nuremberg  in  the  16th  century.  Walther  von  Stolzing, 
a  young  knight,  desires  to  join  the  Society  of  Mastersingers,  but  his  trial-song,  a  beautiful  hymn 
in  praise  of  Spring,  is  found  by  the  judges  to  have  violated  all  the  musical  and  metrical  rules 
established  by  the  Society.  Walther  loves  Eva,  daughter  of  Pogner,  the  goldsmith,  who  has 
promised  her  hand  to  the  winner  of  a  public  competition  to  be  held  by  the  Mastersingers.  In  this 
competition  Walther's  song, — the  familiar  "Prize  Song" — so  enchants  the  populace  that  it 
acclaims  him  victor,  and  the  judges  accept  this  decision. 

The  Prelude,  a  inasterpiece  of  contrapuntal  writing,  epitomizes  the  drama.  In  it  are  found 
both  the  pompous,  stately  music  of  the  Mastersingers  and  the  warm  lyrical  phrases  expressive  of 
the  love  of  Walther  and  Eva.  At  length  the  two  are  combined, — the  lyric  melody,  a  version  of 
the  "Prize  Song"  sung  by  the  violins;  the  theme  of  the  Mastersingers,  proclaimed  by  double- 
basses  and  tuba;  while  as  accompaniment  the  woodwinds  play,  in  double  tempo,  the  March  of  the 
Mastersingers  heard  earlier  in  the  Overture.  A  sonorous  restatement  of  the  Mastersingers'  theme 
brings  the  end. 


Symphonic  Variations  for  Piano  and  Orchestra  Cesar  Francic 

(Born  at  Liege,  Belgium,  December  10,  1822;  died  at  Paris,  November  8,  1890) 
Although  the  list  of  Franck's  compositions  is  not  a  long  one,  this  father  of  the  modern  French 
school  enriched  and  furthered  the  evolution  of  nearly  every  department  of  absolute  music. 
Belonging  to  his  third  and  ripest  creative  period,  these  Variations  are  not  only  one  of  the  most 
significant  of  Franck's  works;  they  represent  as  well  a  landmark  in  the  development  of  the 
variation  form,  treated  here  with  an  unprecedented  plasticity  and  freedom. 


Bcce  Jam  Noctis  George  Whitefield  Chadwick 

(Born  at  Lowell,  Mass.,  November  13,  1854;  died  in  Boston,  April  4,  1931.) 
ECCE  JAM  NOCTIS,  a  hymn  for  men's  voices,  was  composed  for  and  first  performed  at  the 
Commencement  Exercises  of  Yale  University,  June  30,  1897.    The  Latin  poem  by  St.  Gregory 
follows: 

Ecce  jam  noctis  tenuatur  umbra,  Ut  Deus  noster  miseratus  omnem 

Lucis  aurora  rutilans  coruscat,  Pellat  angorem,  tribuat  salutem, 

Nisibus  totis  rogitemus  omnes  Doner  et  nobis  pietate  Patris 

Cuncti-potentem.  Regna  polorum. 

Praestat  hoc  nobis,  Deltas  beata, 

Patris  ac  Nati  pariterque  Sancti  Spiritus, 

Cujus  reboat  per  omnem 

Gloria  mundum. 


The  STEINWAY  is  the  official  piano  of  the  People's  Symphony 

Orchestra 


PEOPLE'S  SVMPUONV 

l  iif  lOth  concert  ot  itu-  pcc-plf  > 
I  V  orchestra,  the  last  of  if 
'11,  WM  held  at  Jordan  H?i 
I -^(lay  alternoon.  Thompson 
!  fondue  ted  a  reqiic.it  program:  1. 
kowaky,  jymphony  No.  6  In  B 
iPsthPll(ji;ei :  Wnericr,  rnorhirr 


I  ton  ttMUWd,  ) 

The  Inst  part  of  this  program  showed  |  ' 
j  j  the  ■prpgres.'!  which  the  orchestra  haa  I 
'  made  In  Ihe  cours*  of  11*  praseni  »ea-  [ 
son,  and  to  what  heighia  u  can  rise  and 
has  risen  on  more  than  one  occasion. 
The  cxpyturr  to  '-Di"  Melsterslnger"  Ifl 
'  nrii  ,1  -!i.->-.  [    I   ail  ordeal  to  be 

an  orchestra 
'■  With  this 

i.=cd  and  fre- 


ipiTivfmcr.t  On  Uiat  ot  an  earlier  con- 
Tt  when  winds  and  cymtals  ran  wild 
lone  and  !t?mpo,  n-'uch  to  the  dls- 
-a  01  obedi'-nt  strlnc-..    All  parw  tHfc 
■■  controlled; lull  worked  eyit- 
illy  townrd  a  well-balaoced  and 
"iasured  concord,  and  all  con- 
1  !n  arrpctiuB  the  brilllflnt  Inter- 
Mr  suw  '  To  Include  the 
'        I  I     "I  rrnnck  was 
«  .(I  both  to  It- 

■•'■If  ■  iiiitrnj^t  as  an 

^'^^^^j  ■'  11.    Mr,  Hans 

The  •..  ■  I  ,.  ,  i:.jv  hi  form.  color(ul 
liii  iiiily  FTjncklan  sense)  In  mnterlal 
iire  a  dclleiit  to  hear.  Despite  the 
frcpdom    with    which    praiicfc  treated 


j   FlUL  . 


L  lor  I 


mualc  ol  orchestra  and  of  piano 
I        perfectly  Integrated,  and  the  more 
oxprewlve  on  that  account  was  the  pi-  ■ 
ano  projected  In  tonal  relief.    Hoivcv..;  ■ 
I  modest.  Mr  Ebeii's  piRylng  missed  n.'^.- 
of  the  vitality  and  brilliance  of  H  i 
'  composition. 

G.  W.  Chndwlck".^  "Eccc  Jam  N"- - 
[is*'n  'he  Arnll,)  ciiii. 

Lattn.    It  K  E  5erlou.i  "icnse  work  ri 
IriK  In  frill  chorus  with  a  nmvch 
nifmifled  character.    The  vein  j-, 
varied    except    in    growinu  Inlenclr. 
There  is  none  of  the  exuberance  end 
ftsUve  mirth  of  Brahms's  "Academic  ,| 

.  ■■^'^'^  "'""W  not 

lend  Itielf  to  serious  treatment  as  suc- 
ocssfiilly  na  ■'Gaudeamiis."  "Ecce  Jam 
Noclls"  Is  music  straight  from  Ih' 
shouldpr,  nith  no  flourlshe.i  It  wbi  j 

ihlflcantly  choten  as  a  sHrrinn  fan  v  : 

I  at  tills  last  concert. 

I  TschBlkowsky-s  "Pathetlque"  v  :  ; 
more  often  than  not  appear  on  a  rf- 

I  qtie.it  program.  The  fact  Is  to  be  re-  i 
grelted  In  the  present  Instance.  Thu 
symphony,  Justly  of  great  popular  ap-  I 
peal,  contains  much  of  lasting  valile  ' 
But  there  is  too  much  In  it  which  tr 
eomcs  mediocre,  tiresome.  «ven   li  - 

unless  the  exccutlon'fs  well-nlgli  per-  , 
feet  and  the  Interpretation  vallanL  Lli- 
tle  can  be  said  in  (avor  oI  yealcrdnv 
perlormanec,  unless  we  attend  only  t  ' 
the  second  movement,  which  was  in- 
deed "con  grazla,"  smooth  in  tone  an-i 
bcaullfullv  rounded  In  swaying  curve:,  , 
The  firjt  movement  was  interpreted  uii-  i 
lm:<cui;ili\"i'. .  and  suffered  painfully  I 
tn<m  n.iifL.'cnlly  explosive  horn  play- 
Tlu-  ihlid  movement  Is  obi-louslv  ! 


!ly  obeyed.  The 
finer  auality,  th 
but  small  'cello 
I  and  the  commei 
I  cral. 


except  for  the  dwindllnp 


Improvements 


^anlEatiun  oilers  to 


PEOPLE'S 
I  IN  FINAL 
CONCERT 


Orchestra  Assisted  by 
Apollo  Club  and 
Hans  Ebell 


BY  WARREN  STOREY  SMITH 
More  conclusively  than  any  of  its 
immediate  predecessors,  the  audience 
which  yesterday  afternoon  heard  llic 
People's    Symphony    Orclicitra,  in 
what  had  been  announced  as  its  6nat 
concert  of  the  scasdn,  endorsed  the 
faith  of  the  orchestra's  sponsors  that 
there  is  a  wide-spread  desire  to  hear 
:|-*yinphonic  music  on  Ihe  part  of  those 
i  who  cannot  afford  to  attend  its  more 
jj  expensive  manifestation!. 

j         FEW  VACANT  SEATS 

PonnHiIy  the  "rctjuesl"  progranm.'- 
I  Iieadert  by  thflt  most  fcmernlly  popi'ti'i 

\i>t     *ymp!ir)rilc-,     Tt'tiiillmv'ltv'K      '  I'  - 

I  tljetle,"  n-  ■-  I '  I-  M  -i.i.    (...  f. 


-iii.;pi".    \  I Symplionle  Varla- 

whir-ii  H»ii8  Kbfli  waa  tho  pianist;  and 
finally  Chiidwiek"*  part-iong  for  male 
voloea  and  orchexlra.  "Ecce  .lam  Noc- 
tli,"  In  which  the  chorus  ot  Iht  Apollo 
Club  ascitiled. 

The  astut«  Itlmsky-KoVaakov  once 
<!nc-liir»a  that  ther«  were  thr«e  klndu  ot 
orchestral  corapoeiilona:  those  that 
wnuld  ronke  tbelr  eftect  In  any  compe- 


I  iicKcrltied  as  a  sonftit_ one. 
I    Mor*  nearly  ad^B^Mkn  thi 

'  \\'nanct"«  Prelude,  lii  Fmnek' 
j  ilon>  Mr.  Ebell  asaln  showed 
I  n  wall-sraced  pianist,  and  Chad' 
i.  ivlek'a  aublimated  platitudes  eami 
mnornu'lv  from  Apollo  Club  and  av- 
\  chMtra  both. 


i*ett 


At  Season's  End 

For  the  People 

Aehtev«menlB,  DifTinillieg, 
Present    Status  and 
Future  Prospecte 


I  c7\^erh-  U  asaemhled  a 

1 1  K.ndlng  piece  for  pliino 

I  )   .  piece  Uyr  male  chorua 

,.,.  h.  .1.1  More  upeilflciiHvL  Chal- 
k..iKky'ji  .S\niiil]uny  IfV^-mlnor,  by  cus- 
i.im  lallpd  the  l^(dJ»»rtc;  tlie  overture  to 
«ui;ner's  rip«f4l^'he  MMteralnsers  of 
.\Ureml)erR":  ^Ylih  HanrEbsIl  a»  pianist, 
l-^ranck's  i^ymi^iMito  ViirliitlonB;  and  with' 
thn  Apollo  OlW'as  choruB.  ChadwlcU's 
■Krce  -lam  Noctld."  Tho  largeal  audi' 
ence  of  Die  season — or  so  11  seemed  to 
:he  beholdei— wafi  In  attendance.  Few 
seat*  remained  unoccupied  on  the  main 
floor:  the  gallery  appeared  to  be  almosi 
iia  well  tenanted. 

On  the  whole,  one  can  only  <-ompllmpnt 
Mr.  Stone  and  his  men  for  th>?  perform- 
ance of  llie  symphony;  Mr.  Stone  for  a 
new-found  freedom  with  the  baton,  n  new 
and  vigorous  inslatence  thai  hla  men  fol- 
low lilni;  the  men  for  respectable  Iniona- 
Honn  through  dirtlcull  harmonies  and  dlt- 
ricull  Bonorttles,  for  frequently  superla 
atlvft  prpclalon  In  brass  and  airlnfis,  often 
for  beautl^a  of  tone.  On  the  red  aide  of 
th''  li-rtk-iT  one  records  somelhinB  lesa 
ih.,,,  Ih"  '  111  n.'^-iiy  required  for  the  third 

 .,       II  ■    may  also  question  Ihe 

,,,,ii;i,,.  Hi  ulii  ii  itliowed  this  symphony 
r.i  b''  jitiivod  In  .Joiflan  Hall;  for  the  con- 
Miiued  din  of  a  movement  like  the  third, 
rcilected  from  the  enclosing  surfaces  ot 
ine  siagn.  In  epite  of  laudable  aitemp^a 
ot  conductor  and  players,  became  almost 
Intolerable. 

In  Franck's  Variations  Mr.  Bbeli 
molded  sensitively  and  thoughtfully  the 
in-lody  whif-h  ii  so  characterlallc  of  lis 
i-i,ijipii'-.  i        v'>  nil     lone     thill  always 


old. 


(u 


I  .  seconded  by 

II  ii.  M  I  i  fi[  .  loss  planlsln'  than  mu- 
I  liins  iiiu-i.  Thns  Mr.  Bbell  and  Mr, 
tone  conc-lved  il.  and  thus  rcncclvlng 
hiid  the  greater  reward  than  might 
ave  been  iheIrM  frdni  a  more  dlsployful 


The  season  has  closed.  Thouith 
ihroiigli  many  vl'-isfltudes,  tlirouBh  not 
a  few  diHappolnlmenIs,  one  can  do  no 
;  other  than  eonolude  that  progress  has 
I  been  conBlderahle.  One  remembers  that 
the  Hcason  began  with  a  performance 
:  of  Beethoven"B  Third  Symphony  whk-h 
eK.  epl  for  a  .ilntile  movement  was  the 
itelKhl  of  boredom;  a  performance  In 
which  ihf  ronrtucior  kept  hia  eyes  glued 
to  the  pace  of  the  score  and  the  men  \ 
in  miinv  a  |>oriion  simply  scrambled  | 
\  BloMK.  One  wrote  hnsllly  that  the  orches-  i 
]  tra  must  not  attempt  works  of  thia  Hcope,  i 
a  roncluslon  which  on  the  twsis  of  Ihej 
I  evidence  seemed  the  only  possible  one. : 
.  Happily  (aa  the  events  proved)  It  waa  I 
|l  In  the  main  disregarded.  For  In  comparl- 1 
|J  ann,  large  works  played  /eaterday  and  |^ 


Ihrotieh  Ih*  Uutt 
aeemwJ  ns  If  thry 
same  oreheatrn. 

Mr.  Sione  hiiuaelf.  as  he  appeared  ye«- 
ip.rli.v,  U  a  very  iHlTiTent  figure  than  al 
the  h._'glnnlnK  of  thf>  aeaHon.  Yesterday 
he  dined  conduct  Tons  passages  aa  ear 
nnd  mind  dictated,  with  never  more  than 
a  caaiiHl  glance  at  Ihf  acore.  dared  lnslB( 
on  corresponding  flexibility  fpftm  I»te 
men.  In  the  InHialence  he  proved  him- 
.felf  Hlrong  enough.  repeviMdly,  to  get 
what  he  wanted.  As  musician  lila  con- 
eepls  of  hIa  mualc  have  kepi  pace  with, 
poaalbly  have  been  the  tause  of.  growth 
and  facility  with  the  baton.  Thua.  aav* 
for  the  unaucceaafnl  ascent  In  the  melody 
of  the  laat  movement  ol  Chalkovsky'a 
i.ympbony.  there  was  llltle  to  which  ona 
could    not    give    ossptu    ypslni-d«v  afier- 


In 


I  pptpd)  was  nt-.N!  1...  nil  inil.Lii. 
Illy  if  Ihe  music  w«s  at  all 
nradiially  ihe  group  of  ofTende 
smaller  and  amallei',  finally 
lipelf  down  to  a  alngle  horn  pla 

11  horn-player  is  alill  with   the  orchestra. 

I  AQd  about  lour  or  five  coooerta-  mo 
played  his  first  i-onrert 


single 


'  find  1 


whole  atternoon  wUh- 

woiild  say — from  any 
lember  of  the  orchestra,  syhlch  mean* 
iial  for  the  tlrst  time  in  .years  during 
liese  lfa(  few  concerta  the  People's  Sym- 
hony  Ortheatra  has  become  a  really 
isable    Inntrumenl  upon    which   a  --on- 


play 


I  of  t 


:  he 


;  absence  ot  " 
whole  jltorj-,  Importanl  a  factor 
The  grape-vine  telegraph  worka 
civilised  Bosion  as  in  ihe  prtml- 
Ic,  and  from  It  one  heara  that 


ivlCh  I 


u-g« 


>  and  inde«j^a^inldera- 
comlng  iit,ii]jlBra  e<wi- 
,«!ngle  le^a^MpI  -provide 


.  Mr. 


I'eople's  Symphony  Oroheatra  opmp.Iaai 
iliird  nf  the  aeoaun  of  ISSI-S:-  ItlAMto 
r-hletly  in  OTTHslonul  muddlneas  ot  wx- 
ture,  hf  fripine  the  conductor  noxv  and 
again  to  ^ve  harder  than  would  prcll 
iiarlly  bf  neceaaary  thus  aacrlflcing  nriQaKr 
and  subtlety,  and  Homellmea  in  lack  o( 


It  i 


In 


of  1 
>  take 


too  prophetk-  n  lone,  but  neverthelesa.  i 
dlfnnUt  Indeed  to  eee  how  much  further 
progi-esH  can  bo  made,  aa  long  as  such 
conditlops  prevail. 

Neverthelesa,  wIi.ti  .iM  r;  ■-.^\<\.  mip  can 
sum  up  by  sayloi.-  n  the  ^ 

present  piano  ctm  in  a  I 

place  in  the  nniM  I'le*-] 
Great  works,  aa  p''i  i  ■  -  v'lveB  , 

respeolMble  henrliK.-.  >.n.-rine  ■-iii))r.r(imlly  j 

sldei-able  expense.  In  other  words.,  the  I 
conceri-goer  who  lays  dou-n  hlg  quitrt«r| 
'If  dollar,  on  the  bajiis  of  tliC  laal  ! 


Iiird  I 


I  bo  I 


wroth.  Which  after  all 
a  fair  answer  to  all  questionings  and 
ttblen,!!  of  the  People's  Syniphonv  Or- 
iestr:t,  A.  H,  M 


••<!  ft  Scl- 


Symphonic    poem,  i 

iverturo  to  "Egmout"  '  ' 
opening  of  this  year's  ' 
i>y  tho  People's  Sym-  [ 
.    U  rfassuwd  one  of 
.1.,-.,  i.'ic  personnel  of  the  or- 

  equals  Uiut  o£  many  leotllnB; 

symphonies  In  other  cities  or  the 
United  BtAlM,  B'Kian  Is  lortuniite  In 
being  able  to  round  lis  symphonic  (are 
with  the  Rood  plain  food  pt*vlded  by 
the  People's  Symphony,  served  with 
'Ipuio  U  not  olwajs  impeccably.  Ycaler- 
aty  tSere  wfu  siroug,  full  lone  from 
the  StrtMRS;  the  brn'.res  .^nd  woodwinds 

showed   thai    thry     ■  i!l    i   -    ;,!■;.■    than  i 

merely  servlocabi-:  ntf. 
Bnd  the  whole  '  ■  a 

vlgor  and  prectsi  it  , 

Is  enrtched  by  a  .s  , 

and  security  m  mv.-ir  -  i.  .i.-n  . 
will  tie  groundwork  lor  h  .splfrmiid  fon-  j 
tilbutlon  to  tJie  miislcal  life  of  the  city. 

The  Brahms  suffered  a  hit  in  the  An- 
dante and  AllEgretto  grazloso  move- 
ments, due  to  Uie  dlHlcult  demands  of  1 
Sosc  sections  for  tonal  shading  wid  , 
hvthmlr  intTrweavSnc  of  choli-s.  The  | 
,rcWa  irL  yet  "  ithoiit  the  sKbtle- 
les  ot  technique  required  for  adequate 
performances  of  Brahms  at  his  most 
involved.  It  might  have  been  better  to 
present  a  symphony  rnore  direct  and 
Bouarc  In  rhythmic  pattern  at  this  first  b 
concert— say  on  early  Beethoven,  or  a  « 
richly  melodious  Tclialkovsy.  i 

The  orchestra  gave  FeUx  Pox  capniiie  ; 
(wpport  In  the  Grlea  concerto,  and  Mi 
FV)X  played  as  usual  with  splendid  un-  , 
der.^^lantllnc.  If  wllh  occn-^lonnl  roD^h-', 


umBxe^.  .md'ioundcd'pliiW:-  singmgly 
llwbete  the  orchestra  could  loUow.  Bos- 
liton  may  look  forward  to  a  valuable  sea- 
Uson  from  the  loyal  and  hard-working 
Umualclans  of  the  People's  Sympliony. 


People's  Symphoi 
Yesterday  afternoon  in  Jordan  | 
HbU.  the  People's  Symphony  Orches- 
tra opened  it^  Ihirlecnth  season, ; 
with  Mr.  Thompson  Stone  again 
occupying  the  conductor  s  platform.  [ 
Mr.  rh'.K  Fox,  pianist,  wa-^  tlic 

niisl  and  Itf  [tropiam  roni|>n*^cd 


the 


■■E?m 
s  Svin 


Hnd  "L^s 


Piano  Concerto  by  GriL-g 
Pr*ludcs"  by  Llsat. 

According  to  a  program  note.  It  is 
the  plan  of  the  governing  board  of 
this  orchestra  to  offer  a  considerably 
shortened  wason,  with  six  concerts 
m  addition  to  the  one  of  yesterday. 
It  would  seem  that  a  record  of  13 
years  ol  service  to  the  community, 
during  which  time  the  best  of  musl- 
I  cal  literature  has  been  brought  for- 
ward at  very  modest  prices,  should 
Insure  the  conthiuancc  of  the  work 
of  this  organization. 

Ab  yesterday's  program 


th(  I 


flrst  of  the  season,  it  was  perhaps 
natural  that  some  shovtcominga 
should  be  apparent,  although  the 
"Egmont"  Overture  revealed  unani- 
mity or  purpose  among  the  various 
choirs,  even  if  the  entire  result  was 
EORiewhal  lacfting  in  wsthetlc  value. 
Tiic  Brahms  symphony  was  heartily 
applauded,'  but  a  less  taxing  work 
might  have  been  perfornipd  to  better 
advantage  at  this  first  concert. 

Ml  Pox  was  received  with  great 
enthusiasm  at  the  conclusion  of  hL<> 
autheiillc  reading  of  the  concerto. 
His  touch  15  slightly  Impersonal  for 
.■io  glowing  a  piece  ot  music,  yet  one 
may  And  no  fault  with  the  clarity 
and  deftness  of  his  work  In  the 
purely  lyrical  passages. 

A  satisfactory  performance  ot  "Les 
Preludes"  brought  vigorous  applause 
from  the  audience  of  good  size. 

O.  M.  S. 


JORDAN  HALL 


People  s  Symphony  Orchestra 

of  Boston 

Thompson  Stone,  Conductor 


First  Concert    •    Thirteenth  Season 

Sunday  Afcernoon,  November  6th,  1932 

assisting  artist 

F£LIX  fox,  Pianist 


PROGRAMME 


Overcure  to  "Egmont" 


Symphony  No.  1.  in  C  minor 

Un  poco  sostenuio;  Allegro 


INTERMISSION 

Concerto  in  A  minor  for  Pianoforte  and  Orchestra 
Symphonic  Poem,  "Les  Preludes" 

Mr.  Fox  uses  the  Mason  and  Hamlin  Piano 


Beethoven 
Brahms 


Grieg 
Liszt 


Remaining  concerts  in  this  series:  November  20th,  December  4th,  1932  and 
January  15th, January  29th,  February  12th,  and  February  26th,  1933  at  3:15  P.M. 

TO  OUR  PATRONS 
The  People's  Symphony  Orchestra  is  an  organization  of  professional  musicians 
under  the  direction  of  Dr.  Thompson  Scone,  who  give  each  season  a  series  of 
concerts  in  Boston  at  nominal  prices.  It  is  impossible  for  any  orchestra  to  exist 
on  the  receipts  of  the  Box  Office,  especially  when  concerts  are  given  at  the  very 
low  scale  of  prices  which  prevails  at  Jordan  Hall.  We  therefore  ask  the  many 
music-lovers  who  attend  these  Sunday  afternoon  concerts  to  consider  in  what 
better  way  they  may  show  appreciation  to  this  loyal  group  of  musicians  than  by 
mailing  check  or  money-order  (large  or  small)  to  the  treasurer,  Mr.  Robert 
Winsor,  Jr.  at  69  Newbury  Street,  Boston.  We  cordially  thank  you  for  your  sup- 
port, and  earnestly  hope  that  you  may  feel  able  and  disposed  to  assist  the 
People's  Symphony  Orchestra  at  this  time. 


The  STEmWAY  is  the 


>  of  the  People's  Symphony  Orcheffra 


W  cek-End  Concerts 


 illglM*. 

lusHs  hei'hargi-d  to  Wm- 
jBni\,  U.e  mm  mliit         ''  , 
B  toy  terutln  momcnls  t" 

iiopin  nor  for  tiuwuilonal  ,i 
nliatlon  vi'lUt  H'"  «»'" 


   illKlil  or  l™  n"""" 

.,r  n  volnl  o  (two  hoiir«.  burn 

,,.ur  nnd  fifty  mlmites  t>f  ""'"a^'^' '  ' 
^1,.  nt  Mah  riuiU.  well  piny"-    ^"  , 

"XZl  o  v.ld  W  lumped  loscther  playea 


of  pn)giam  huKb.  A 
per,  coninlnlng  the  Ht 
playeci  (In  the  oa»e  t'f 
pveii  noting  the  raovi.' 
uf  aulwequent  concert' 
an  appeal  fur  support 
liinidect  the  llsloinpT- 
I  iirgucd  thai  a  syniphu 
niiy  plei-e  of  self-'-' 
-needs   no  •"Pla 


bin 


,  that 


music. 


lidtener  Is 
tlon.    howev«  • 
lirinted  womi 

muBic  llliimlii>  -  ■  ■'   '  '■  "'  I, ,11,. 

the  word,  \-y  "  "  ''.,J' 

poem  by  I-rat  niuai  be  i'. 
It  alwavs  "The  Prelucen' ?  Why  not 
•■OrpheOB."  or  "TasSB."  or  "Mar-eppa  - 
They  have  been  absent  too  long  from  "Ur 
r'''one"i^an  speak  only  In  praloe  of-Mr 
Fox-n  Playlns  of  the  plano  vArl  of 
Gri-ie'n  concerto.  Technical  aklll.  tine 
mustclanahlp,  a  *ave  »en»e  the  many 
varyinK  moods  of  the  piece  he  browght 
to  Us  Dcrformance.  Once  again  ht  dem- 
onslraled  the  rmaon  for  his  PoP^lwi^y 
iwth  Boston  midlencea.  A.  m. 


Music  Aplenty  Is 
ort  the  Menu 

By  MOSES  SMITH 

Two  concerts  iilmultaneously 
engaged  the  attention  of  Boston 
mueJc-lovers— a™  Indication  that 
things  are  picking  up  In  the 
musical  season.  Whilf;  th*  Peo- 
ple's Symphony  Orchestra,  led  by 
Thompson  stone,  and  wiUh  Felix 
Fox  as  solols'.  was  playing  Its 


udlei 


of 


.^r  >-nnnrily  .m.l  better  qualily  of 

tA[i,-  th.'in  111  iiic  recent  past  But 

isir  (  I .  .  i\  performed  With 
-i.'jt  iiri^u.i.^ivenees.  It  wotild 
.>tr;iii  ihc  utmost  the  loyally 
of  the  listener  (and  the  writer 
has  always  been  loyai  to  the  idea  j 
behind  thi.t  orchestra)  really  to  i 
wax  enthusiastic  about  such  play-  I 

Mr.  Fox  gave  a  coherent,  plastic 
and  at  timeH  poetic  presentation 
of  the  solo  part  in  the  Grieg  piano 
I  concerto.    His  planistic  virtuosity 
■  has  ever  been  a  source  of  wonder. 


A 


:OPLE'S  GIVES 
FIRST^NCERTi 

Felix  Fox,  Pianist,  Soloist 
at  Jordan  Hall 


I  "oned    ana    Lis  i- 


^tone's  conservatism  In  then*  r 

i^tendtiicy  nowadays  to  drama 
Bchtlnientalixo   UrahniR,  who 
•e  nerds  such  at^s  to  make 
pnluiable  (o  the  public. 


JORDAS'  HALL 
People'n  Symphony  Orche%tn 

■  Urge  audlencs  gathered  In  JordM 
aton«  tondueted  Beethoven's  --^r, 
!r„1,„  Bf»hms'  First  Sym- 

phony. In  c  minor;  GrleB',  a  mlooi 
'iS-h'^*^ fissfs  symphonte 
«roE»t         P"'«<*«'-     Felix  F« 
The  standard  of  performnnce  wax. 
a  the  Whole  higher  than  *t  any 

People  s     Symphony  eoncerl 
the   preseot  reviewer  baa  »t- 
Mr  Stone  djapiKyed  an  in. 
-jslng  command  of  his  players.  They 
iponded  with  greater  precision  and 
ire  regard  for  his  beat  than  haa 
pn  customary  tn  the  past.    The  tona 
.3  clearer,  and  occasloonlly  an  un« 
_     -icy    obUlned.     But  (ha 
pjayera  sometimes  failed  to  emphasis* 
rhythms  sufficiently,  and  cerUin  nlca- 
lies  of  phrasing  eluded  Them,    But  this 
may  ^he  improved  as  the  season  prog. 

leemtd  to  hava 

epiy  Into 
'as  Arm  in 
line,  especialty  the  overture,  and  each 
-pp.»red  to  h.v,  a   deflnif,,  loXl 
pita  of  iMtcrpramioa.    But  th)> 


the  moafi 
The  \Torti 

If;  other  IhlDgA, 
cail.1  for  "better  Intonation  from  ih« 
brasses  than  prevailed  veaterday.  Sut, 
within  reasonable  limits,  is  not  tlia 
work  more  Important  to  the  casual 
listener  than  the  slandnrd  of  per- 
id  rathi 


npho 


tolerably 

played  than  nn  ciperl  performnnc 
*nmi;  trine  by  jv  iccnnd  rate  compt 
Mr  Stone  hns.  iti  his  two  ycsrt 
coniluetor.  malerlnlly  Improved 
quality    of    People's  Symphony 


L  pell 


ph  Ited.  grandllo' 
t:rlCE-s  eooceltoj 


He 

applause 


.  thai 


niighly  dp-sciv 
brought  him  bi 

i  note  on  yeslorday's  program 
plained  that  orchestra*  cannot  « 
on  box  office  receipts  alone  when  they 
present  concerts  at  very  low  prlc^ 
Additional  assistance  Is  required.  l! 
every  person  who  attends  a  Peopla'j 
Symphony   concert   wece  to  make  ^ 

hnsnclBl  burden  of  the  orchestra  wouft 
be  lightened.  It  is  much  to  be  hopeo 
lhat  auch  Bsalstance  will  t-  : 

ltd  be  much 

   _.ChftBl 

The  next  concert  will  he  played  Nov 


JORDAN  HALL 
The  People's  Symphony  Orcheftra  ' 

of  Bofton 

Thompson  Stone,  Conductor 

SiandCmarl   -    rhi,u,n>h  Staim 
SUNDAY  AfIERNOON,  NOVEMBER  20TH.  1932 
ajsisfiilg  artist 

MME.  GERTRUDE  WIEDER,  Cmlralio 


PROGRAMME 
Overture  to  "The  Bronze  Horse" 


Symphony  No.  4,  in  F  minor 

Andante  sostenulo 

Aodaniino  in  modo  di  canzona 
Scherzo;  piizicaio  ostinato 
Allegro  con  fuoco 


mTERMISSION 

Aria  "Penelopes  Lament"  from  "Odysseus" 


Attber 
Tschaiiowsky 


Symphonic  Poem  "Phaeton" 


Saint-Saetis 


NEXT  CONCERT 

SUNDAY  afternoon.  DECEMBER  4ch,at3:15 


n,  STEINWAY  h  ,h,,/l,cialpiamo/th,Peoplr'sS,.,phonyOrcharj 


;yMPKONV 
t  of  this,  their  i-.b  season: 


Iwo  •oDift  Eurldle*.  ftoni  "'^'■'•''mm.h 
>. —  "--'^  Murray.  Mlo'«,_,_,,„, 
«  wui.  «uc  «.  »  sudden  canoellatlon 
or  her  engagement  to  sing  P««lop«'^ 
lament  from  Brush's  "O^y^""^"  „7 
Mme.  Gertrude  Wiedcr  "'^t  Mme. 
Marie  Murray  WM  persuaded  }o\ena 
her  litu  laleiila  to  tlie  Peoples  Sym- 
phony yefiterdny  iJtcraoon.  It  « 
a  pleaiure  to  hear  her.  and  In  the  ta- 
mous  contralto  air  from  -orleo'  she 
It  h«  best.  With  secure,  rich  tene 
lUe  recitative  before  the  air.  dra- 
malJcally  sensitive  and  miisical.  and 
classically  pure  In  style  bit  warm  m 
her.  singing  of  liie  melmly  Itself,  she 
mode  her  aria  the  high  point  of  the 
afternoons  music,  though  the  orchestra 
played  the  symphony  and  the  symph- 
onic poem  rather  more  than  well. 

In  such  lighter  than  symphontc  mu- 
sic as  Salnt-Saens.  facUa  and  elegant, 
and  weli-lcnit,  but  emotionally  rather 
aterUe  "Phaeton."  and  Aubcr's  light- 
some overture  to  "The  Bronze  Horse 
the  people's  Symphony  finds  Its.  forte. 
The  great  body  of  slightly  dated  or 
out-of-sti'le  orchesUal  music  not  or- 
dinarily played  by  the  Boston  Symphony 
and  yet  too  "heavy"  for  the  Pops  Is 
the  natural  meat  ol  the  Peoples 
Symphony.  And  such  thing,  they  do 
very  cre^tably  under  Mr.  Stcnle's  vig- 
orous but  not  aUvays  definitive  con- 
ducting. Utiht.  almost  forgotten  sym- 
phonic?, all  tiie  sjnTiphonlc  poems  whlrti 
strive  to  be  novels  m  music  and  some- 
achlcve  11,  short  pieces,  groups 
{Mzcz,  atmospheric  and  fivoc.ative 

  poems,"  and  suites— those  are , 

for  the  People's  Symphony.  Students  . 
ot  music  should  not  neglect  this  or- 
chestra, but  should  come  score  In  liand. 
for  they  could  leam  and  enjoy,  and 
Increase  their  musical  horiEons. 

Bui,  of  course,  there  is  no  denying 
that  s'iTii phonies  should  be  played,  too, 
by  the  People's  Symphony — especially 
such  as  the  fourth  of  Tchalkowsky, 
played  yesterday.  Richly  melodious, 
with  a  splendid  variety  of  themes  and 
masterly  assemblage  and  uniting  of 
them,  when  It  Is  played  In  a  small 
house,  as  by  the  People's  Symphony.  It 
reveals  Its  form  In  lines  and  choirs. 
One  can  see  through  to  the  feone  01 
music,  because  one  Is  not  enrap- 
,...-d  only  by  the  lovely  flesh.  In  its 
iacf^  then,  as  well  as  hi  Its  many  vir- 
tues, lie  the  advantages  of  the."e7'  * 
Symphony.  In  the  roughup' ■ 
111  at  this  the  be?lJ>T>'  , 


pcrcelvw  ... 
potentialities 
ner  spirit, 
given  by  t 

music"  use- 


.  .ne  lovely 
,  and  Its  to- 
such  as  Uiose 
.  generous  musl- 
je  to  what  "Home 
and  could  sllll  be 
II  we  wfctc  n  a  race  of  music  lovers. 
With  Its  intU  jcy  and  Its  tmperfecUons 
and  with  its  atudioua  ai  evr  spiiU. 
the  Peoirfe's  Symphony  m^  ^  .audi- 
ences active,  rather  than  r  'ica  .\na 
s»tl3flcd  listeners;  That  •  'ttr  ail. 
a  contribution  to  the  cr 
[hat  u  well  worth  while  u 

The  next  concert  will 
4?ec.  4. 


.  given  ( 


PEOPLES' GIVE  IK 
I    2ND  CONCERT 

Marie    Murray  Warmly 
Received  as  Soloist 


BY  WARREN  STOREY  SMITH 


by 


P»Oiile's  Symphony  Or- 
noer  the  direction  of  Thomp- 
c  ftt  Jordtin    Rnll  yontorduy 
wa»,  on  the  whole,  more  nuc- 
nccoinpltKRcd  tlinr  Itx  prede- 
For    exnmple,    ihc  pritiolpnl 
in  ihe  prosrammo,  Tchaikovsky's 
I)  Symphony,  u  heder  iuUed  la 
pacitteH  of  " 

wo  weeks  ASro, 
Brahm*.  Nov* 
nUylnB  Tchal- 
Jordnn  Unit, 
i^in  uneniialled 


1    aorrpRpoiidlnic  ploco  < 


I-  op»ra,  "Th«i  Bronze  Horsp." 
i-Snen»'    "Phaelon"   (h«t  tell: 
tone,  A  litila  vt'lmiy  and  tam«ly 
rdin»  to  modani  standarda,  '  - 


«•  wiB  haplMs  youth  who  bor- 
the  chariot  of  Ardlo  that  dally 
«un  across  th*  httvena  and 
_  .,i*ip«rl«nre  cAma  ntnr  to  In- 
Ltlnc  the  earth. 

[tSe  at  iht  last  moment  In  tha 
of  Gertrude  VTleder,  who  was  to 
presented  an  air  from  Bruch'a 
tils."  Marta  Murray.  Boiton  con* 
Fans  with    nttlns  breadth  of 
Ki  with  full,  rich  tone*  the  fa- 
■  j'Che  faro  sena'  Eurydlca"  from 
"OrpheuB.'"   The  audience,  not 
_.Xe  M  that  ot  two  weetta  ago.  re- 
lyea  MIns  Murr.iy  warmly  anil  wae 
lot  anthualaatle  throuthout  tht  con- 


I 


People's  Symphony 

Yesterday  afternoon  In  JorcJftn ' 
HaU.  the  Peoples  Symphony  Or- 
chestra, Mr.  Thompaon  Stone,  con- 
ductor, save  the  second  concert  of 
the  reason,  with  Mrs.  Marie  Mur- 
ray, contralto,  as  assisting  artist. 
The  program  comprised  tho  Over- 
ture to  "The  Bronze  Kir'V  Auber: ' 
Symphony  No.  4,  Tc>  '  .«icy;  aria  ' 
trom  -Orpheus.'  -j  lost  niyt 

Eurydlce."  Gluck.  a^    the  6alnt- ; 
Bafina  "Phaeton."  ' 
I     An  audience  far  too  few  in  num- 
ber listened  with  evcrv  evidence  of 
pleasure  to  this  program.  The  num- 
I  bera-were  fellcltousU-  chosen  and 
ware  well  wlihln  the  capAbllltle*  ol 
the  orchestra.  The  Overture  to  "The 
Bronze  Horse"  proved  vastly  enter- 
taining—po&slbly  more  ao  than  was 
the  original  Intention  of  the  com- 
poser; yet  so  naive  are  the  melodies 
60  Ingenuous  the  harmonic  progrea- 
Blons.  that  one  may  bo  forgiven  u 
hose^  amusement. 
The    symphony    was    read  In 
I  atralght forward,  careful  manner,  u 
Is  Mr.  Stone  s  way  with  symphonic 
,  works.  Mrs.  Marie  Murray,  who  ap- 
.  Peared  as  soloist,  replaced  Mme. 
;  wleder,  and  the  orchestra  should  be 
confiralulut«d  upon  securing  so  ca- 
pable a  singer  upon  sucli  short  no- 
t  ce,  Mre.  Murray  was  recalled  m»ny 
time*.   


Pointpg  Paths 
V?  '  For  the  People; 

k  r 

FKCiM  3iich  a  concert  as  that  of  yeater- 
.liv    ;ifiernnon    the   People's  Sym- 

 r .  hfstra  could,  If  it  would, 

learn  all  that  la  neceaeary  for  the  futuro 
direction  of  ilo  policies.  The  orcheaira 
played  tho  Overture  to  Auber's  'The 
Bronze  Horae";  Saint-SaBns's  S>mphonli; 
Poem.  "phaSton";  ChaJkOvsky's  Fourth 


who  \ 


t  always  possible] 


ufl  "'"ffing'  llneo  In  a  larffo  w-ork  In 
Which  BoloB  can  bo  no  more  than  Incl- 
dental.  In  any  case.  Gluck's  air,  be.mtl. 
nil,  stiitely,  ai  timea  Impaaaloned,  yeater- 
tohed"  vindlmln. 
.^^^  to  the  playbig  of  the  orchestra,  both 
ttie  w-lBdom  and  the  folly  o.  its  several 
courses  of  action  stood  clearly  exposed. 
»ne  wisdom  of  playing  Auber's  overture 
aad  SaJnt-Saene'a  symphonic  poem  wa« 
i^rS  I,  '"i?  ,  evident.  The  mualc  was 
fresh  it  had  charm,  it  did  not  Invite 
nvldloos  comparisons,  it  was  good  to 
listen  to  In  its  own  right  the  men  en- 
ttred  Into  tho  playlnc  of'  it  wrlth  zest 
"  above  their  underataniifng 


found  a,u„vp  men 

01-  their  technical  ability 

/h'itJ"'^*'?''^  ,  r*""  '''^"^  two  Ftema  U'sa'^ 
I  ua(.K  aiert,  with  occasional  smilei  of  ob- 

.  l-itT  ^Ht"^"^^- 2^^"^  ^^'^  conclusion 
II    I  ..   J'   apontaueous  applause. 

'^r^"  ^^^^   'his  audience 

,rr  .r-^I^°  doubled  by  the  playing  of 
j'ut,rdms  made  up  of  music  of  which  i 
hese  two   numbers  are,  representative  ! 


In  tills  fleld.  and  this  fleid' 
Peoples  Symphony  Orch 
salvation. 

Ponsidcr  not   thi*  rfM'er' 


inly,  can  the  i 
stra    find  lU 

question    ih       i     i  **'  the 

Fourth  '  ■^x       I  '  "    Chaikovsky'a  I 

were  few'-, ■'"Htlodly  there 
the  coni-.'rr  '"  iiJenlg  than  In 

a*ro.  (There 
music  of  Auher' 
Vclinittedly  also  ih.« 
-o„M  l,a™  -nlii-r  pS,o™l JnStT 


'  haikovsliys 
th."— pimyers 
'    and  audi- 


The  only  al^umem'^hTh^h^s  S'^' 

i  thinrs'S'i;"  KU'Vo'thSF' 


'!  I'pon  which 
Orchestra  li 
«(mnd.  It  la  that 
a  Playing  worih. 
creating  "second, 
n  past  has  denion 
s  will  spend 


li'iane  on^.  hei 
I     Bt^nzf  Horae 


of  fh! 
1  take  a  prophet  t 


--   -  — jiod.     And  In  il 
heard    inquiries    about  ti 
A.  H.  .M. 


JORDAN  HALL 
People;  Symphony  Orcheflra ' 

Til.  conc.rl  by  Ihs  FnpU;  5.  ' 
phony  OrchMlra  yesterday  affern' 

wX?'.C„\"''"'  »'""  ""I* 

haw  h.T^    ,  ■">»«■"«>■■  because  Uiey 

Su^ScTbcSK-;.;,"  i;'7;r,">' 

li.J""  ™  Auber'.  over'",' 

sami-SBena  Symphonic  Poem  -Phae 
Ikv  J  Teb.lkov. 
.^A  ".*^<"'rth  Symphony,  in  p  minor 
Jr  t,    A,       °  3"ka  Eitydk,' 

Eurydlce."  ■„,„;  by  Marie  Murr.v.  .^. 
Thomp.oo  sione  explained  brleOy. 
Ml,,  Murray  ,„b.tltuted  at  ,borI  m- 
t"t  b°e'.n  r„  T'""' 

^Sit.  ?„".;;'  "r'-'-ltphn?,- 

wisnea  to  adhere  to  scheduled  pro- 
KtTo'ldabll  ""'  "'="""'° 

«iir»..^r„;"  o?.°T/'mrr"o  i" 

""Ml,  P'oauced  In  hU 

lonir  life  of  S6  years.  The  overture  i« 
eharacterletleally  fleet,  with  .ptrTted 
•°r".^:='''S,."K''.'°.«.'»» 


melodlF.    T^„J^,  «np«'etenUou! 
meiodlea.    Carefully  calculated  inter 
I  vais  or  repose  give  it  an  aspec 
I .The  scoring 


of 


■/mnieiry.  t 
irchestra  is  rich  and  ■  _ 

Mr  Stone's  labors  of  uneVrthing" 
-core  and  preparing  the  excellent  pi 
formanco  which  it  received  were  i 
warded  applausively  by  a  pleased  n 
it  o^M^ht "nd  others  like 
K  ought  occasionally  to  find  place  on  I 

^gh^ '  nSon:;i^  TjirLltB  I 

aSisUion^'which''^o™^'he"^'^ 

"■A  ?rut"n^rwV't'„^^^j:;jra 

hereabouts,  and  that  her  vol 
genuine      -  - 

|ph''rAsinK 


:nicd  richf 

al'M't'"'"'  ^'^P"""'-  e.pecl.llv 

c.«m,ndabl°y."Tr"rui,noS.Ve'r'' 
-.™  frequently  too  I„„a. 

llan^^th".  i™'"',  ""  •""'"M  brll-  : 

mu.lcal  Idea,,  nhleli  1,  .1  „»"  t;, 
.plendor  and  the  ban.  ot  Salnt.S.en.*  ' 
work      Like  many  another  who  ore. 
c.ed.d  and  followed  SaS-Ve"; 
coum  rear  edifices  extemallv  impos- 
f,"'  "><"""  were  hollow  Vnd 
'-indatlon,    weak.      He    work,  up 
?r^,ti  """',?''l'«."y,  but  hi,  .nund 
nl  ™„.'i  •"  ,™       »""«•.  There 
no  emotional   undertow  to  carry 
,„.'  ".^"I-  I",  tor  example.  In 

Sih.iw  .  Brahms.  Wasner  and 
thf.  ;vl„^°1  »°'  ™~"d.  In 

tnis  .ymphonlc  poem.  In  delineatlnB 


I  PI'««lon-,  wild  tun.w.v 

h  the  chariot  of  thi,  aun  =^Tui 
^.talnlou.  end  unde?  .h-^'irurhet 
'   The  third  concerl  «r  th. 
be  played  Dec  t. 


J 


THE  PEOPLE'S  SYMPHONY 
The  third  concert  of  the  current  sea- 
son given  by  the  People'*  SymphODy 
orchestra  at  Jordan  hall,  yesterday, 
viis  heard  by  »  large  audience.  Th« 
proKTUD  vas  a«  follows: 
Ball'' I-S 111 te  (Tambourine.  MaDii«lto  mnd 

Cime)    QT*in--Moitl 

S7aii<tionjr  to  B  rotnrtr    Schubert 

AlleffTO  2IodcrAio — Andanio  con  nolo 

iirTlij .  tlrin  III    \.  i  IIJ,  baoco  ot  tb«  Ap- 


Cnnrtuelor 

iii.-i.-ii  c.iraj...ay,  basso;  Yvonne  Des 
Rosierc5.  soprano;  Mrs.  Marton  Home, 
contralto;  Eugene  Conley.  tenor;  Henry 
Ke!ley,  baritone,  and  the  Boston  Mols 
Choir. 

The  Schubert  Symphony  In  B  minor, 
—the  unfinished, — never  fails  to  xgOnd 
as  gratefully  iis  rain  In  summer,  no 
matter  how  arid  the  concert  otherwise. 
Yesterday's  program  was  by  no  mea.na 
dry  or  dull;  it  was  &  good  program, 
though  the  Wai;ner  selection*  were  ex- 
uberant, ornate,  clangorous— or  were 
nade  to  sound  so. 

Yesterday  brought  Hudson  Carmody 
before  a  Bcision  audience  again.  He 
Ihr  King's  Prayer  from  "Lohen- 
"  wllh  smooth,  resonant  tone,  good 
.siritr,  and  fine  understanding.  His 
;  Is  unusually  flexible  and  free:  It 
would  be  a  pleasure  to  hea-r  him  In  a 
'  group  of  songs,  or  In  a  whole  program 
I  oX  his  own. 

The  prelude  to  Act  m  of  "Die  Meis- 
I  terslnger"  and  the  '"Tannhaiiser"  over- 
j  turc  suHered  because  the  orchestra. 
I  was  rather  badly  out  of  tune.  The 
'  brasses  should  take  a  bit  more  care  of 
tuning;  ihey  made  the  sonorous  Wag- 
in  chords  sound  harsh  and  blar- 
„.  and  even  the  fresh  grace  of  the 
Schubert  Symphony  vnieS  a  little  be- 
zsuse  tlio  wood-wind  choir  was  ofl  key. 

The  audience  was  pleased  at  hear- 
ing the  Gretry  dances  played  with  deft- 
ness and  spirit,  Mr.  Stone  set  good 
rhythm  throughout  the  concert,  though 
might  have  oblected  to  his  talc- 
^  „  the  Dance  of  the  Apprentices  too 

le  next  concert  of  the  People's  Sym- 
phony will  be  given  Jan.  15,  1933. 

E.  B. 


JORDjili  HALL 
Peoples  Symphony  OreSisira  | 

Th«  concert  by  the  People's  Sym- j 
phony  Orchcslra  In  Jordan  Hall  yps- , 
terday  iijternoon  was  one  of  the  mpn: 
enjoyable  played  by  this  troup  in  | 
locent  aeafont.  A  new  ■tandiu'd  of 
technical  excellence  was  set  in  the 
porformance  of  Schubert  ■  B  minor 
Symphony.  The  tone  quality  w«»  bct- 
'.cr.  and  Intonation  waa  generally  | 
\ure,  save  lor  eome  dlscreps^cUs  In  I 
Ihe  woodwindi.  There  were  criapntBS 
fend  unanimity  which  heretofore  have 


!'  -In     ,.,  .    ..n.  ;..-gan  with  a  dellght- 

ilul  b.iUct  null.:  bv  Grelrj-.  reviied  for 
concert  performance  by  Felix  Motll. 
There  were  three  numberi  from  the 
operas  ot  Wenn"-  tho  JnlroducUon  to 
^  Act  in.  and  .^er  ""^^^^^ ' 

Hudson  3friiiody.  ■  SoMbn  young 
man  with  an  umliUsi  bass  voice,  •ang 
ilie  ppaynr,  (•lierom  Kinp  Htnrj-  aaks 
Divine  SuWance  in  the  combjil  between 
Lrf-hengrhl  and  Telraniund.^^ln  Ihc^  first 

(  we're"  Tvotinc^''Des'  Bosi^rps,  ioprano; 
I  Mrs  Marion  Horner,  contralto;  Eugene 
Conley,  tenor,  and  Hem.-  Kelley^'barl- 
tone.  Tho  Boston  Male  Choir  aaifttcd. 
1  Only  Mr  CaVmody.  ot  the  «lBBerii, 
i  achieved  disllnctioni  OthcrwlBo,  tliert 
I  waK  much  »lnglnj;  oH  pitch,  nnrl  en. 

n  Ihf  chorus  lacked  precision, 
th^conductor'a  beat  well  fol- 

ThB  cscerdts  from  "The  Melsterslns- 

".iht" - ■ ' - 

... .-  -  

C&mmenilntlon  mu*l  be  glve^^bo  bras^ 
u^lon  ioT  thrlr  extraordinarily  good 
*Alc  in  tho  "TunuhauBCr  "  ovariiuo, 


e'a  tempo  In  1 
lU  -IBlB  just 


Wagner  for  the 

People's  Players 

THE  attractlona  of  a  prwgnim  devote'! 
hii-gely  to  the  music  of  Wagner, 
c  i.iipled  with  itie  drawing  power  of 


haoknoyed  -  ii  '  .u.'il  the  hi- 

irodiicllon  the  Ap- 

prentices ajui  'I'e  Master- 

oingers  froia  Un  i.]-.  ,  .  riie  MmUm-- 
alngers';  and  iui  .iir  .irni  olionis  (  The 
King's  flayer. . I  from  '  Hohensrin- 
More  famHtar  though  equally  appealinR 
music  was  the  Symphony  In  B  Minor  of 
Schubert.  The  BalU-t-Sutti-  ;n-ri.n!:."i  by 
Mottle  from  the  mn-.i'  .i  i  ■  !■  ■■ 
suitable  openins  pi"'  ■ 


The  I 


singers  and 
latSi  Mr.  Hudson  Carmody,  basa;  Miss 
Yvonne  Des  RoalereSi  s0!)rano;  Mrs. 
Marlon  Home,  contralto;  Mr.  Eugene 
Conloy.  tenor,  and  Mr.  Henry  Kelley, 
baritone.  These  muslciana.  togther  with 
the  accompanying  orchestra,  produced  a 
much  larger  volume  of  sound  than  their 
smiil]  numbers  would  seem  lo  allow.  Mr. 
Carmody.  in  particular,  was'  flofierverily 
the  special  favorite  of  the  audience.  Mr. 
ijtone.  in  a  spontaneous  gesture  of  up- 
proval,  bade  the  ainKer  step  up  beslda 
him  on  the  oonductor's  stand,  which  was 
I  perched  with  a  perilous  Imlance  on  the 
toi>  of  the  organ  console  and  which.  In- 
cidentally, added  to  the  merriment  of 
the  occasion  by  boundnlg  back  upon  tho 
sluge.  see-saw  fashion,  the  Instant  the 
lonductor  and  aololst  slejipcd  down 
igrtin.  At  various  times  the  People's 
Symphony  has  experimented  wllh  a  pro- 
„Tam  containing  choral  or  concerted 
numbers,  and  In  every  ca.se  the  fresh- 
neas  and  variety  afforded  by  this  Innovn- 
tlon  were  favorably  received.  If  the  wing- 
ers and  orchestral  players  ai-e  as  epirlted 
as  they  were  yesterday  afternoon,  en- 
semble numbers  of  this  type  might  weli 
be  Included  as  a  permanent  feature. 
The  vocal  excerpt  wds  all  ihp  more 
cli-ome  in  lliai  It  furnished  a  i>lensln<: 
LlSb-goini;  erflcfoncy 


mtal  r 


miiliider  of  the  proKram.  Tin?  perforro- 
ince  was  solidly  competent.  It  w.is  with 
satisfaction,  indeed,  that  tlie  listener  ob- 
served the  work  of  a  capable  and  eo- 
norouB  wind  section.  Yet  one  could  not 
avoid  the  feeling  that  the  performance 
of  Greijrs  Suit*  lone  number,  at  least, 
which  chould  Hon-  in  bright  and  ll(np(d 
meiisurt)  waa  not  far  from  stolid;  while 
Schubert's  symphony  has  soundea  at 
i.thfi-  flmi""  innr.-  lithe  and  jrrace'ul:  In 
■  ,1111  i'  ..1  \\  -i\cr.  Mr  Stone's  patient 
1  .  I  hv  a  wlUinir  resuonse 

I  -  i<nd  produced.  In  due 
I  limax  in  the  Overture 


JORDAN  HALL 


The  People's  Symphony  Orchestra 

of  Boston 

Thompson  Stone,  Conductor 

Third  Concert    ■    Thirteenth  Season 

Sunday  Afternoon,  December  4th,  1932 

assisting  artists 

Miss  Yvonne  Dbs  Rosieres,  Soprano     -     Mrs.  Marion  Hornb,  Contralto 
Mr.  Hudson  Carmody,  Basso   ■   Mr.  Eugene  Conley,  Tenor 
Mr.  Henry  Kelley,  Baritone 

AND 

Boston  Male  Choir 


"PROGRAMME 
Ballet-Suite,  (Tambourine,  Menuetto  and  Gigue) 


Symphony  in  B  minor 

Allegro  Modirato 


Gretry-Mottl 
Schubert 


Andanle  eon  molo 
INTERMISSION 


Introduction  to  Aa  III,  Dance  of  the  Apprentices, 
Entrance  of  the  Meistersingers,  from  "die 
Meistersinger"  .  .  .  . 

Aria  and  Chorus  "The  King's  Prayer"  from  "Lohengrin" 

Overture  to  "Tannhauser"       .  .  .  . 


Wagner 


NEXT  CONCERT 

SUNDAY  AFTERNOON,  JANUARY  lith.  19J3.  ar  5;15 


The  STEINWAY  is  the  ojfidal  piano  of  the  People's  Symphony  OrcheHra 


I  F^.■ople■^  Symphony 

I  I  Jordan  Hal!— The  People  s  Sym- 
phony  Orchestra's  third  concert  of 
the  season,  yesterriey  afternoon,  at- 
■  traded  to  Jordan  Hall  an  audience 
whose  size  and  responsiveness  must 
have  been  gratilyine  to  those  most 
concerned.  Mr.  Thompson  Stone  gave 
I  the  nrLt  half  of  his  program  to  a 
Gr6try-Mottl  Ballet-Suite  and  to 
i  Schubert's  B  minor  Symphony.  The 
second  hall  he  dehvered  en  bloc  to 
'  ■  Richard  Wagner,  choosing  _  from 
!  "Melstcrshiger  "  the  noble  introduc- 
tion to  Act  lU  with  the  Dance  of 
the  Apprentices  and  the  Entrance  of 
Jthe  Master  Singers;  from  ■■Lohen- 
grin," the  King's  Prayer  and  the  in- 
cidental chorus:  from  "Tannhauser," 
the  Inevitable  Overture.  The  asslsl- 
I  lug  artists  were  Mr.  Hudson  Cot- 
mody.  basso;  Miss  Yvonne  des 
I  Roaltres.  soprano;  Mrs.  Marion 
Home.  contTulto;  Mr.  Eugene  Con- 
Mrv.  tenor;  Mr  Henrv  Kelley,  b;u-i- 


s  finished."  to  reach  Us  climax  of  ac-  , 
Ueptabllity  In  the  richly  painted, 
moods  and  pageantry  of  the  I 
"Meistersinger"  excerpts.  Thereafter  I 
it.  (iesceiided  lo  a  rendering  of  the  I 
■■T;iiinhiiu?'-r"  ovi-rture  that  seemed] 
by  ruiiiprji  i:.ou  merely  noisy,  j 
Tilt  Priiy>?i-  from  the  first  act  of  i 
■  "Lolieneriii"  resounded  niore  mi-  I 
prCN'iivelv  when  io  the  voice  of  the  , 
King  hiici  been  added  those  of  Elsa.  1 
Oririid.  Lohcngrm  and  Telramund  , 
—not  to  mention  the  warriors  ol  \ 
the  Boston  Male  Voice  Chotr.  There  | 
was  much  applauBO  lor  all  con-  i 
cerned.  S.  S.  | 


THIRD  CONCERT 
BY  PEOPLE'S 

Soloists  and  Male  Choir 
Assist  in  Waf-ner  Number 


Por  tlie  third  concert  of  ^^e  current 
«<rl»  o(Tere<l  by  Uie  People's  Symphony 
Orchestra,  which  inolc  place  at  Jordan 
Mnll  ycMei-dRv  afCernofm.  Thompson 
Sione.  Its  cnnCHictor,  aFScmbled  n  pro- 
lat  nttrncied  an  audience 
has    jiom«ilm«8  attended 


trance  -at  the  MnsteriinKers  rrom  ■'The 
Masteriinnen  ot  NurcnibcrK."  and  the; 
pniycr  from  the  (Irm  an  "f  "Lohen- : 
eriri."  Jn  thla  iaat-namrd  fragment  aj 
male  chorus  and  nundiy  sololata  pnr- 
tUlpnicd:  Yvonne  d«s  Roalera,  soprano:! 
Marlon  Home,  contrntto:  HiKteon  Car-' 
lOdy,  bn*«;  l^uRciic  Conley,  lenor,  and  i 


Ke 


the  I 


and  a 


continuing  in  the 
People's  Courses 

THE  PcoplOB  Symphony  Orcbestra 
under  Thumpson  Stone  yesterday 
resumed  ita  curreni  season  of  (orl- 
nighUy  concerts,  whloli  h  (,|  M.m.-ivh.ii 
been  Interrupted  bv  ihi    ■  ..n 

 1  Wtlek.  vlollnlflt  : 

master  of  the  ] 
Orchestra,  was  the  boi. 
Concerto  of  Brahms,    l  i 

(Carabande.  Mn  :  i 
from  a  Suite  Classlqn' 
FYederlc    Kempf ,    M 1 1 1 .  , 

phony  In  A  major  rail  ti  Ij  n 

Boleldleu's  Overture  to  '.inn  <^.  l':>riri." 
Lesk-ons  and  dictionaries  hud  been  con- 
sulted to  discover  who  Frederic  KemM 
•nlKht  be;  al!  to  no  avail.    One  assumed 


was  solved  A  piece 
been  written  In  on 
sinb'le  earmark  of  c 


ntury  alive  atler  I 


the 


I  he 


t  the 


Orel)  

Preceding  this  overture,  the  symphony 
of  Mende1s.sohn  had  also  fared  well  lis 
brisht.  smlllnsr  surfaces  conductor  and 
men  reproduced.  lie  rhythms,  at  tlme.s 
1"J"^'  '^'^.'.^^  T-roi-ulsrvf.  were  also 
-•olorl 


nf  -v 


OBlty 


from  a  .ol,,  -r  s  (I,ow  nnich  Men-  , 

delssohn    (avoie,J    ll.Ue.s!)    a.ldod   to  the 
7.e.st.    AltOKclher.  it  was  good  to  hear 
"l!"  "'«P'<1-  elear-toned  music  I 
of  Mendelsohn. 

So  with  the  wcomranlment  In 
Brahmt^  s  r..„rc-rU-.  i„  tonal  color,  in  tec- 
nlc.  In  ,.„-  I,,..  ..„|„ig,,  piavlng 


1  taclUtv  In  I  ■ 
In  difficult 
.iptallK  of  ■ 


Inteniretalion  that  can  mo.it  chartlablv 
be  described  as  surprisingly  naive  it 
weer  beat  to  draw  the  veil  of  flllonpo 
Suffice  it  to  say  that  In  this  Instance  Mr 
J^f."."^'^*''  Brahma  belfe; 
than  did  Mr.  WIteh,  Nevertheless  renu- 
taUon  and  facility  will  perform  mImclBs- 
(he  applause  did  not  fall  short  of  wlT^i 
,  Rlib  writers  Nometlmes  describe  bv  tho  i 
word  "ovation  I "    a  h.  M. 


I  JORDAN  BALL 

\ People's  Symphony  Orchestra 

I  Thompson  Stone  conducted  the 
j  fourth  concert  by  the  People  s  Sym- 
I  phony  Orchefltra  la  Jordan  Hall  vesl^ 
I  day  afternoon.  The  audience  was  verv 
'  *  y^""*  Classlque"  by  Fred- 

er  c  Kempf  was  Orst  on  the  program 
followed  by  Brahms'  Violin  cZ^Z, 
with  Anton  Witek  as  BOlolst;  Mendel^- 
sohn  a  "Italian"  Symphony,  and  the 
overture  to  Boleldleu's  comic  opera 
"Jean  do  Paris." 

Mr  Kempr  «-as  present  and  stood 
lo  scKnowlerice  the  applause  when  his 
piece  was  finished.  Ho  has  written 
agreeable,  superflclsl  music  for  stringed 
and  woodwind  Instruments  in  the 
ancient  style  now  designated  "classic  ■' 
There  are  tliree  secUone.  all  nid  danca 
forms:  a  Ssrabande.  a  Meniiat,  and  a 
Bourree.  Mr  Kempf  has  succeeded 
well  In  garbing  his  own  Ideas  in  the 
Instrumental,  formal,  and  harmonic 
dress  of  a  past  century,  but  he  hsa 
not  caught  the  spirit  of  that  period. 
This  Is  exceedingly  difficult  to  do,  how- 
ever,  and  Is  seldom  attainable'  even 
by  the  rarest  of  geniuses.  The  per- 
formance was  pleasurable 

Mr  Wltek.  A  familiar  figure  in  both 
Symphony  and  Jordan  Halls,  played 
the  solo  part  of  the  Brahms  Concerto 
as  could  only  a  veteran  of  his  rank.  Hla 
tone,  however,  was  occasionally  sub- 
ject to  coarseness  and  deviations  from 
pitch.  An  obviously  pleased  audience 
thrice  recalled  him  to  the  stage.  Mr 
Slon»  and  the  players  provided  a 
painstaking  accompaniment,  but  there 
was  much  to  be  desired  by  way  of 
moothness  and  unanimity. 
One  of  the  most  pleasurable  features 
of  the  current  People's  Symphony  sea- 
._  has  been  the  less  familiar  music 
that  Mr  Stone  has  offered,  such  aa 
Auber's  "Broose  Horse"  overture  and 
I  the  Grelry-Mottl  ballet  suite.  Bolel- 
dleu's light,  vivacious,  and  eminently 
enjoyable  overture  Is  a  noteworthv  ad- 
dltlon  to  the  list.  The  performance 
of  Mendelssohn's  Sj-mphony  brought 
out  what  vitality  the  passing  of  nenr- 
ly  a  century  has  left.  But  bolh  the 
"Italian"  and  "Scottish"  Symphonies 
have  become  hoary  patriarchs. 

Isabelle  Yalkovaky,  pianist.  Is  an- 
nounced as  agjolst  for  tM  next  Peo- 
ple M  Symphony  concert,  og,  Jan  ». 


WITEK  PLAYS 
WITH PEOPLE'S 

Heard  in  Brahms'  Con- 1 
certo  With  Orchestra 


nflernoen  m  Jordan  Hall  ' 
'  of  Ihn  rep|.lo'!i  Symphony  I 
/tr»  rejrumtr^  vilh  Tlioinp-  ' 

>i»tti»iter  of  Iho  nosiou'  Svin- 
estro,  a*  n»>IUInft  iTrtlnl. 


Ml-.  Witek.  who»e  ajipcarance.i  with 
flia  Poopla's  Symphony  have  been  fairly 
freauenl  of  lale  yests,  clios^  for  his 
piece  yoterrfay  the  concerto  ot  Brahcaf. 
WU  performance  ot  this  master  work 
was  parhipi  more  notable  for  mu- 
Nlclanship  anA  Interpretative  Inslxht 
than  for  tonal  beauty.  Mr.  Slone  and 
the  orchestra  purported  the  violinist  ><!• 
mlrably,  and  the  audience,  a  company 
of  good  site,  was  warm  In  it?  approval. 

To  turn  to  the  pursly  orchestrsl 
pieces,  there  was  a  Suite  Clasalqua  by 
Frederic  Kempf.  tn  dntittl  a  Sarabands. 
Minuet  and  Bourree,  In  frank  Imitation 
of  the  ancient  style.  Mr.  Kempf,  pres- 
ent in  the  audience,  was  oalteil  upon  to 
bnw  his  ai-knoivled|ements.  The  aj'm- 
phony  of  thu  Hftonin^in  was  Mondfls- 
aohn's  'llnlliin,"  n.  work  that  prevails 
I'iday  ehieHy  In  the  lively  first  and  flnsl 


U 

fonn.-incc,  noiotdlou'i  brlRlit  sn^ 
sprlslitly  overture  to  hli  fomoHcn  comli 
lOpera,  "Jesn  da  parl>."  brought  th( 
concert  to  a  isy  conclusion. 

Ur.  Stone  dens  wall  to  reWv*  tbW( 
llfhter  overtures,  and  snthuslaitlti  if 
plause  was  his  reward  yseterday. 


MMnwhfl^   ih*  People's  Sym- 
phonv  Orcheslra.  led  by  Thomp-  1 
son  stone,  was  niayint;  af  Jordan 
Hall   for  the  customarily  small, 
hut    cordial,    RUfllenre.  Anton 

Wltek.  former  concerl-msatpr  of  ' 
the  Boston  Sjinphony  Orchestra,  i 
was  oololsl  in  the  Brahms  violin 
concerto.    The  rcsl  at  the  cro- 
^ram  Included  a  ClassioQl  Suite 
by  Kempf,  an  overture  by  Boi- 
eldleu  and  Mendelssohn's  "Italian" 
symphony.    Tn  the  latter  work, 
which  was  at!  I  could  hear,  the 
orchestra  displayed  familiar  lit-  1 
tues    and    rather    fewer  faulU 


JORDAN  HALL 


The  People's  Symphony  Orchestra 

of  Boston 


Thompson  Stone,  Conductor 


A 


Fourth  Concert    ■    Thirteenth  Season 

Sunday  Afternoon,  January  15th,  1933 

assisting  artist 
ANTON  WITEK,  Violimst 


TROGRAMME 


Suite  Classitjue 

Sarabande  -  Memet  -  Bourie 


Frederic  Kempf 


Concerto  for  Violin  and  Orchestra 


PEOPtE'S  SYMPHONY 

I      Tbe  program  of  the  People's  Sym- 
phony orchestra  in  Jordan  hall  yestcr- 
I  day  afternoon  waji  as  follows: 


It 


Kempf. 


'  state  that 
'   a  thorough- 

ij   umin.ii  ......inlc   piece  or 

[  music.  Ti.,'  ooi:ii£-:  the  best  of  the 
j  three  parts,  but  tin?  minuet  was  the 
[  dtJlIest  kind  of  pack  work.  Fortunately 
I  the  r«t  of  the  proRram  amplv  atoned 
1  for  this  slight  beginning.  Mr,  Wltcfc 
I  played  the  Brahms  concerto  with  direct 
!  andour  and  eHorlleMly.  Here  were  no  i 
I  ilstrlonlcs;  none  of  the  antics  of  the 

J  spellbinder  marred  Mr,  Wltek's  straight-  ' 

;  forward  performance. 

J    Theltaiian  symphonyof  Mendelssohn 

]|  Is  one  of  the  best  examples  of  hU  work.  ' 
[Mr,  Stone  and  the  People's  Symphony 
well  earned  the  considerable  applause 

;  of  the  audience  for  their  performance 
of  this  symphony. 

The  o%'erlure  is  most  aereable  music, 
especially  after  It  gels  started,  a  some- 
what jerky  proe«s.  Mr.  Slone  Is  to  be 
coogratuat«d  for  reviving  U. 

I  •  .  A.  w.  W. 


Allegro  nan  froppo 
Adagio 

Atligro  gioioso,  I 


a  not!  Iroppo  vhact 
INTERMISSION 


Symphony  in  A  Major  ( "Italian"  ] 

Alltgro  Vivate 

Andante  con  meio 

Con  maio  moderalo 
Presto  (Sa/larello) 

Overture  to  "Jean  dc  Paris" 


Boieldieu 


NEXT  CONCERT 

SUNDAY  AFTERNOON,  JANUARY  29ih,at3:l) 

ISABELLE  YALKOVSKY,  Soloist 
WINNER  OF  THB  SCHt;BBRT  MEMORIAL  PRIZE  CONTEST 
playing  Tschaikowsky  Piano  Cooceno 


The  STEINW^AY  is  the  official  piano  of  the  People's  Symphony  Orcheffra 


Soloists  in  the 

People's  Midst  j 

YEjiTERDAV    aflirnoiin    In  JortJai 
Hull    Ihe    Ppople'8  Si'riiphoii: 
vhesira    pltiyod    a    proeraiii  wel 

wlihtn  the  lln>lif«  <>f  ili<Ur  _    

Hreaenl  cliviimstnnce^.  and  well  uii  trf 
the  Idpals  proper  for  theni,  Three  01 
Di'omU'B  Slavonic  Dunces,  Chulkovjiky'* 
Imlian  Caprice  were  the  purely  orchea* 
tral  nwmbere.  In  addition,  two  snlotsttf 
of  distinction  added 
concerir  Isabello  Yallo 
winner  of  the  Schni^ 
te*t,  with  Chalkovsky'^ 
minor;  Barbara  Wh 
Bavel's  Inlrodncllim 
harp,  strings,  flute  !!••■ 
]jy  all  odds  the  ' 


ing  of  < 


!  Valk..' 


hlch  nnfsion.  A  thrill  Miss  v  .i 
coinraunlc^ited  tu  all  and  sunij 
eiralghlened  spines  In  the  auili.  u  ,    m  . 

for  onre  rau^ed  tin-  orrho-n.i  t.  | 
play  in  rhythms  keen-edgt-rt.  siiuri. 
pointed,  riaahlng.  The  cfincerto  turned 
mwlodie.  lyrlcnl.  How  would  the  planls' 
ai-foinni"rtaie  hcrwelf  to  the  chnnse?    In  ' 


I  Mlsa  Whlliiuy  In  liav 
I  iirid  Allegro.  A  brlfe-hi 
i  Intrlciu-ies  of  hurp  tei  hi 


PEOPLE'S  SYMPHONY 

er,JLif^^f'*}^'f  ^y^P^^^V  gave  i1&  flflh 
«nccrt  of  this  season  ywterday  after- 
noDii  in  Jordan  hall,  with  Isabelle  Yal- 
Ihl'^y^i^',-  P^^^^i  Barbara  Whitney, 
I  hwpist.  as  a^slsUng  artist*.  The  pro- 
,  pram  w.m  as  follows: 


IE 


-  pleasure  to  hear  Uie  yoime 

^ho  concerto  yest^ay 

ane  Ra.s  secure,  compelling,  and  fervent 
i^on.  J/h^^^-.  '■^^  orchestra 

along  tt-lth  her  into  a  warm  and  movlnc 
performance.  Equipped  with  a  tech- 
Ul^r^L"vf"*'yj^"''''"*"<=  brilliant  and 
dependable,  she  Is  also  able  to  gra-.p 
and  keep  in  mind  the  work  as  a  whole 
well  buudhig  climaxes  skilfully,  hold- 
V''^'.^"^''""  throughout  the 
iik-i,;  >^    i  opening  chords,  so 

likely  to  sound  strained  or  ponderous 
^V£„,"'«1e  e.ycltlng  and  cIoC  wi^ 
iJ^^l'-  "^^^^i  ^"  I>»^8e  work  wa^ 

D)^U^r.^"^.,^„'*A'*u"'^'  'he  orchestra 
Jnn  =f  '         has  before  this  sea- 

».     .  .  ■  set  heaw.  cumbersomp 

tempi  for  (he  Dvorak  dances  and  th^ 
orQh^tr;,  slipped  and  skidded  ^mbarrS 
singly  at  points  in  the  concerto  Hov 
ever,  the  Italian  caprice,  despite  one  or ' 
two  mishaps,  sounded  out  ikoi  b^Z 

i"  hi™^?"?  ^'"^^'^  f-*"^  anernoon  ln~ 
a  blaze  of  brass  and  cvmbals  Thp 
Ravel  piece  for  haip.  strings,  flSie  a^J 
fe^"?^'™*,''^'"™'"*  enSugh^'^t- 

JiilCS'"'""^^"'"'  *«"%nc  a. 


TWO  SOLOISTS 
WITHPEOPLE'S 

Harpist  and  Pianist  De- 
liltht  Big  Audience 


BY  WARREN  STOREY  SMITH 

Two  youns 


People's  Symphony  Or- 
(  t-oncm  In  Jordan  Hall 
enioon.  One  of  them, 
Iney,  fliled  ilie  suitably 
ot  solo  harpial  in  lUvel'a 
ulnn  nnd  Allegro  for  that 
ivlth  BupporlliiB  itrlngs. 
-I'lel.      Tho  other.  I«abei 


VHliy's    Piano  Concerto 


r  of  the 


:  in 


1  of 


substantial  i 

flery  lempera- 
>  keep  her  head 
ra  difllcuU  and 
with  orchcBtra. 
I')  poise  Is  seU 

piny  Tclial- 
tlcce  yestenlay 


Mr. 


■CKtcrilny;  at  thne<>  kivii 
tho  BOlnUl  was  Inxei-iire. 

Jn  llavel'n  coiiteotlon"  Silas  Whltn'' 
sliowed  Ji«raelf  a  wHl-graced  hsrpbi 
hnn  was  resourcirMl  tn  altalnlnir  froii 


o[ 


rect»;  her  harmonlc!<,  perh-, 
the  smallness  of  iMe  aiidiiorlu 
piMHesired   of  an 


I  due 


fullni 


Two  numherp,  beriet  suited  to  Die 
<-npacItIea  of  the  People's  Orchevri.A 
tlian  ns|ilrlns  »yinphnnies,  made  I  lie 
naianpe  of  the  programme;  tha  one  a 
set  of  tliroo  of  Dvorak's  Slavo.il.> 
Duooes:  (he  other  Ti-h»ikov«ky«  Italian 
taprice.  The  audlvice,  larger  lliiin 
some  ihoi  have  attended  Iheae  conceria 
reoolvod  the  two  sololsta  enthustosiU 
eaily  and  the  orchestra  with  warm  cor- 
diality. 


/  lion  ni  me   ueauiy  ui    mihs  wnii 
'  harmonics,  whk-h  Ravel  uses  wlili 
i  ' fr«'giiency  In  his  piece,  and  which  ; 
]  oui  much  moi 
I  than   In  the 

Dvorak's  dnnces  and  Chalkovsky's  rji- 
prlce  made  almost  perfect  numbers  for 
I    the  orchestra.    There  la  much  to  pruli>e 
'    In  (ho  precision  with  which  Mr.  Stone 
I   and   hla   men   played   Ihe  dances,  with 
;   which    the  first  measures  of  Chiilkov- 
akya    piece  came  from  the  assembled 
bnias.    Further.  Mr.  Stone  charactered 
tbc  three  danres  (Numbera  4,  3  and  1} 
tntag  to  each  Its  own  special  Indlvtdual- 
,1bk'  It  was  good  to  hear  also  Chalkov- 
uors  Italian  piece.    It  In  compounded  of 
mfllodles  fiery  nnd  paiuilonaie.  ^entlr  and 
lanKulshine.  for  almost  «very  conceivable 
combination   of  orchestral  Instrumenta, 
I'leHaurably.  anch  In  Ihe  mannnor  of  its 
iiwn  kind,  ihpy  came  from  Mr.  Stone  and 


For  e 


ulTer  fio; 


PEOPLE'S  SYSfPHONT 

The  last  concert  this  season  of  the  ■ 
People's  Svmphtmy  orchestra.  Thompson  I 
Stone,  conductor,  toolt  plsce  >-cstcrday 
ftftemoon  In  Jordan  hall.  Josef  Alex- ; 
ander.  plAtDst.  and  Ralph  BmaUey.  'od-  , 
list,  the  gwlstlng  aitteU  In  the  m-  \ 
lowing  program:  ^  |) 

lUfNln   S'TOP^^'H'  'L^V 

(omiiiiiirihB  i«t  ni,",''"'';:;'';'*  ...R.o.. 

Taclialhnwkkv    un.imo  loi^ 

The  people's  Symphony  orchestra  Is  r  | 
WorUiy  cause,  since  U  occupies  a  vaJu- 1| 
able  plB«  in  the  musical  life  ol  the  cUy, , 
-    oiild  fill  nn  even  more  useful  func- 
It  it  condescended  to  play  more  | 
I  Intert-^tlr-ib     contemporary.  American 
mU£lc  lx>riTiwlnB  an  occasional  leal  from  i 
the  L™E\ie  ol  composers  in  New  York. , 
No  doubt  the  orchestra  la  supported  al-  [ 
wr  a  fashion,  hut  it  is  ob\-ioualy  not :, 
oopularly  supported.  This  unfortunate 
Set  ought,  however,  to  leave  Mr,  SWnc 
free  to  experiment  more  daringly  than  ] 
■  he  has  done  In  this  and  post  seasons.  ■ 
I    He  Is  to  be  praised  In  the  concert  i 
'  yesterday  lor  two  things.  especiaUy  the 
securing  of    Mr.  Alexander  as  sf'p'**  ; 
aJld  the  performance  of  Converse'^  'Pes- 
tival  of  Pan  ■'  Mr.  Alexander  ts  an  as-  ' 
'  tonlshSngly  good  pianUl.  He  has  great 
dexterity-,  a  b?autIfiU  touch  (admirably 
iulted  to  Braluns  plaj-lng,  one  Imagine-^) , 
Hid  nnallv  lie  managed  to  m^e  the 
.-.r.  rt,.,  with  Its  sugary 
decoration,  highly 
In  his  way  was  a  , 
-  i5  doubtful  IT  any 
"con  "  ■iully   revive  this 

PoDii:  r  "'ii'^  ,.rowsJly sentimental  m 
one  mavemetii.  a  mere  technical  exer- 
cise in  the  other. 

Corn-ewe's  "Festtval  ol  Pan"  U  an  in-  : 
teresting,  even  at  times  a  beaulKul  com-i 
position.  It  is  well  put  together  and.' 
^Ihouph  elaborate,  not  J^^^^^JJ^'y^f^,;,^) 
i  PTObnhly  faulllcfily  .vo,  but  mi.-  lonr;: 
'  TO  In -  ii-  a  (isttul  of  UHtXiomtd  iil;cora- 
■  .,1  I'   II  iiniy  to  stop  its.  lmi>erUirbi!b|t' 
.i;rhe«Ira  was.  except  lor  paris 
in  symphony,  In  good  fOrm.^ 
jolc  the  past  season  of  the  , 
s  ,  mphony  concerts  has  been  i 
:i  i(  .1 1  -  :iin8  one.  so  that  tho  ne.rt  may, 
be  looted  forward  to  hopefully.  A,  W.  V 


JORDAN  HALL 


The  People's  Symphony  Orchestra 

of  Boston 

Thompson  Stone,  Conductor 

Seventh  Concert   -    Thirteenth  Season 

Sunday  Afternoon,  February  26th,  1933 

assisting  artists 
RALPH  SMALLEY,  'aUist 
JOSEF  ALEXANDER,  Pianm 


"PROGRAMME 


Symphony  in  D 

Adagio;  Alligro 
Andanie 

Mtnuelto 

AUtgro  Spiriloso 


Haydn 


Concerto  in  G  minor,  for  pianoforte  and  orchestra  Saint-Saens 


Andanie  jostenuto 

Alltgrello  Scbenando 
Prtslo 


INTERMISSION 


Festival  of  Pan 


Frederick  S.  Converse 


Concerto  in  E  minor,  for  violoncello  and  orchestra 

(Omitting  die  first  movement) 

Andanit 

Alltgro  mollo 


Overture  "1812" 


Tschaikowsky 


STEINVAY  PIANO 


This  is  the  last  concert  of  this  season.  Plans  for  season  1933-19^ 
will  be  announced  ac  a  later  date. 


The  STEINIFAY  is  the  official  piano  of  the  People's  Symphony  OrcheHra 


phony 


rilAy  afternoon's  co^  i.  | 
sDMl  In  Jortliii)  H«v.  tnc  ; 

nf  lh«  People's  Sym- 
iCilrA  waa  brought  tS 
generout  portloa  of  thia 
t«rew«ll  perfftrmance  wnj  allAlIM  to 
t;olol«tf>.  Rxlph  Smalley  played  DAVid  i 
Popper  *  E  minor  Concerto  tor  Violon-  ) 
cello  and  Orchestr*.  Salnt>Sii«i»'  G 
tnlnor  PUtio  Concerto  waa  [ierfonn«d 
by  Joaef  Alexander. 

At  beJit.  this  Salnt-Snens  Concerto 
is  slightly  bcter  than  in«<llocrs— but 
fortunately  It  happens  that,  played  by 
Mr  Ale:tander.  this  concerto  U  he«n] 
•■at    best."     This    pianist's  aeniltiva 

trivial  aspects  of  the  n-ork,  and  to 
mutce  It  what  frankly  It  Is.  a  lleht  i 
tuneful  exerclee  for  a  nimble  pianist. ' 
Yesterday,  Mr  Alexander  wUely  choFc  1 
lo  avoid  the  flashy  elfecta  which  can  ] 
ba  wrung  from  the  score.  For  Iho 
most  part  he  played  It  quietly,  but 
with  an  unmistakable  tonal  gleam  and  1 
a  freshness  of  rhythm  which  bespoke  j 
his  maturity  an  au  artist.  The  orchei- 
ira  was  In  the  main  adequate,  saw  I 
for  some  poorly  synohronited  «n- ' 
trances  and  exits.  [ 
Nor  is  the  Popper  ConcErto  of  hljjh  , 
musical  cm  sequence.  Ur  Smalley's  | 
playing,  but  for  a  few  spots  where  i 
there  was  pinched  lone  and  doubtful 
intonation,  was  capable.  In  Its  quieter 
I,  Mr  Smalley's  work  has  dig- 


Festival  Of 


)ily  and  t 
Frederick  S 


j  Pan"  was  the  erchcslra  n 
linRuisbed  contribution  to  I)' 
They   played  thfd   musk  ^ 


family  ; 

Jrtllianc*. ; 
BgsnUm , 


'  "w"'""':  though  the  players  ulght  t 
^''V!A"1'«.'"  *  scnsuSu.  appeal! 

Oft  Ions. 


■  subtly  weaving  quieter  Jwflonl 
i  ^    .i*  *°'hyslaatlc«uy  re- 

.?    «"npo8er  bowlnr  from  a 

seat  in  the  auditorium. 

,vhi^K'^'''''  J'  Symphony,  or 

„"       "3"-,  mudt.  for  some 

musio  wai.  often  lacklnff.  and  ther. 


was  played  best.  "nemcnt 
i  akv''.*  '"i^;"  T.cltalkon-. 


People's  Players 

At  Season's  End 

waa  tlie  bt-Mt  of  u..  ,  ' ''^'■■'■Jay-B 

planning  of  the  ' 
forinnnce.  In  qi  i  ' 
the  best  of  tho  .  .  "  '  ' 

Weiidi.  r.r  r,,  c..  i  '  -^-'Phll 

der  .Moli.^n!.  .If,  '  '■'■''""■■I'-  i>n.  .j 


■  ■  Mvolded  h.ih  I 
fiuDnees  have 
-y^s.  even  under 't 
er.  On  the  posl- ; 
the  five  numbers  . 
*ay  to  the  plosure 


periods  (.1  'here  were  i..  , 

■this  or-L-h.  '       concerts  cfii 

awldenii  ,,,,u  .  ,  ,,  '  5'y?'^«l  h.ih  || 

■^V^ndt  and"Moileiii 
Uve  Side,  everj-  onl 
coniribuied  In  us  ow 
of  the  afternoon. 

Friends  of  the  orchPsira  wIbI,  t" 
JtTutL''rl^orer/s"^nr         ^«-<Se  | 

tl«an  one  co^wrt  to^Lin™'"  i?***  ' 
iiwsure  such  a  result.  | 

But  to  return  to  the  concert.   One~^can  \ 
Cftslb'  wax  enlhualaattc  about  the  ptey-  ] 
Ing  nf  Mr.  Alexander  in  Salnt-Sa^ns'a 
-ral  ynnrs  SiKn  this  young 


Ve&r. 


judg-| 


Increase  In  n  voided  this 

condition,     i^'  >or  tb«  iltf- 

Rciilt  bravui.L  i M  vir  iv  ui  more  tbur. 
equal  to  all  d«ii>iiini.s  f,i^(.<;.i  upon  it. 
fMlIng  for  the  several  moode  of  the 
erto  w«B  excellent.  Mr.  Slona  and 
mon  gave  weU*nlgli  perfect  Hupporl. 
And  the  audience  rewarded  the  Joint  ef- 
1  1^  tixof  ahouM  huve  been  reivardcd. 


LAST  CONCERT 
BY  PEOPLE'S 

Smalley,  'Cellist;  Alexan- 
der, Pianist,  the  Soloists 


In  somevthat  lesser  degree,  Mr.  Shal-  ' 
ley's  playing  of  the  movements  oiTofl 
Popper'B  concerto,  l.s  a  similar  iia^  in\ 
point.  Of  the  somewhat  slighter  xait^e  of' 
tho  music  Itself  one  need  not  apeak.  Mt  ^ 
;  Smalley.  however,  with  the  uppeallntr 
lyric  quality  peculiar  to  the  'cello,  dellv-  ' 
ei-ed  expressively  and  persuasively  th^ 
various  melodic  Um-s  In  the  piece;  fn  lt« 


ektlirul  in  1  

technic 

iible,  an  < 

even  by  tiie  t;i  t.-.,i  ;.i  ,j. 

I  conopicuouHly    Mr.  Small 


wed  himeelf 
■  livery.  'Cella 
■  is  in  Jt«elf 
-Ti  inconslder- ; 

.'t-liiata.    It  wa« 


dun.  Mr.  Converite'j  early  but  etill 
.:[IrciUB  'FcBttvftl  of  Pan,"  and 
!  ■  ii^illiiiVBky'a  Overture  ■  ISl!."'  of  which 
t^iw.'iK  <"  never  tire  and  which  that  of 
.  I'i  i.iy  received  warmly.  There  was 
I  |.  mv  ..f  iipplnuse,  too,  for  the  aoIolBts, 
.  :ii  u  "T  whom  BOquiited  htmselt  In  ad- 


r 


